ANNEKA LENSSEN
Department of History of Art
421 Doe Library
Berkeley, CA 94720
anneka@berkeley.edu

Current Academic Appointments

Associate Professor, History of Art Department, University of California, Berkeley, 2020—

Affiliated Faculty, Middle Eastern Languages and Cultures
Affiliated Faculty, Arts Research Center

Past Appointments

2020-2021 Vice Chair, History of Art Department, University of California, Berkeley

2014-2020 Assistant Professor of Global Modern Art, History of Art Department, University of
California, Berkeley

2013-2014 Director, Visual Cultures Program, The American University in Cairo

2012-2014 Assistant Professor of Theory, History and Criticism, Department of the Arts, The
American University in Cairo

Education

Ph.D. 2014 History and Theory of Art, Massachusetts Institute of Technology
The Aga Khan Program for Islamic Architecture
Dissertation: “The Shape of the Support: Painting and Politics in Syria’s 20th Century”

B.A. 2001 Studio Art, Kenyon College
Honors: summa cum laude, distinction in major, Phi Beta Kappa

Fellowships

2024-2025 Associate Professor Fellow, Doreen B. Townsend Center for the Humanities, University
of California, Berkeley

2023-2026 Toban Family Faculty Fellow, Arts and Humanities Division, University of California,
Berkeley

Spring 2022 Senior Fellow, Humanities Research Fellowship for the Study of the Arab World, New
York University, Abu Dhabi

20162017 Postdoctoral Fellow, “Art and Anthropology,” Getty Research Institute, Los Angeles,

California

Honors, Grants, and Awards

2021

Syrian Studies Association Best Book Prize, for Beautiful Agitation: Modern Painting
and Politics in Syria



2020-2022

2019

2019

2014

Country Lead, “Mapping Art Histories in the Arab World, Iran, and Turkey,” Connecting
Art Histories Initiative, Getty Foundation

Millard Meiss Publication Fund, College Art Association, for Beautiful Agitation:
Modern Painting and Politics in Syria

Prince Pierre of Monaco Foundation Award for Contemporary Art Writing and Critical
Thinking

Margaret B. Sevéenko Prize in Islamic Art and Culture, awarded by the Historians of
Islamic Art Association

Internal to University of California

2025
2024

2021-2022

2020

2019
2019
2018-2019

2018
2017-2018
2014

Berkeley Collegium Grant Award, “Exhibition Histories: A Research Capstone Course”

Mellon Project Grant, supporting collaboration with Stefania Pandolfo and the Syrian
filmmaker collective Abounaddara on the exhibition The Ruins We Carry

Presidential Chair Fellows Grant Program, “Activating History of Art Teaching,” project
lead, with Whitney Davis, Jun Hu, and Sugata Ray

Instructional Improvement Grant, Arts and Humanities (for a Digital Islamic Art History
project: online lab component for HA 21)

Arts Research Center Fellow
IS Book Manuscript Mini-Conference Grant

UCHRI, “Arts of Critique” Multicampus Working Group, with Natalia Brizuela
(director), Tarek Elhaik, Leigh Raiford, and Poulomi Saha

Humanities Research Fellowship
Hellman Faculty Fellow Award

Instructional Improvement Grant, Center for Teaching and Learning

Internal to The American University in Cairo

2013-2014

Faculty Research Grant, co-grantee with Kaya Behkalam, for two exhibition publications:
Malak Helmy: Lost Referents of Some Attraction (Revolver, 2015) and Hassan Khan:
Dreams & Music (Revolver, 2016).

Doctoral / Dissertation

2010-2011

2010-2011
2009-2010
2009
2008
2007, 2008

Social Science Research Council International Dissertation Research Fellowship
(SSRC IDRF, Cairo-Rome-Paris-Damascus)

International Chapter P.E.O. Sisterhood Scholar Award

Fulbright U.S. Student Grant: Syria (with Critical Language Enhancement Award)
MIT-CCA Collection Research Grant, Canadian Center for Architecture, Montreal
MIT Hyzen Travel Grant: Damascus

MIT Aga Khan Program for Islamic Architecture Travel Grant: Damascus



Publications

Books
2026  Chronicle of the 1980s: Representational Pressures, Departures, and Beginnings in the Arab
World, Iran, and Turkey, co-edited with Sarah Rogers and Nada Shabout (American University of
Cairo Press), forthcoming 2026.
2020  Beautiful Agitation: Modern Painting and Politics in Syria (Oakland: University of California
Press, 2020).
Winner, 2021 Syrian Studies Association Best Book Prize
Short listed, 2021 Modernist Studies Association Book Prize
Reviews: Ambra D’Antone, H-AMCA; Zainab Bahrani, caa.reviews; Kirsten Scheid, Art
Journal; Judith Naeff, International Journal of Middle East Studies; Nadia Radwan,
Journal fiir Kunstgeschichte; Gemma Sharpe, ARTMargins; Keren Zdafee, Bustan: The
Middle East Book Review; Lama Hassanieh, Raseef22 (in Arabic); Shady Lewis, al-
Modon (in Arabic); Ziad Mouna, al-Akhbar (in Arabic)
Coverage: afikra; AMCA Noktah series; Jadaliyya “New Texts Out Now”’; DAF Beirut;
New Books Network
2018  Modern Art in the Arab World: Primary Documents, co-edited with Sarah Rogers and Nada
Shabout (New York: Museum of Modern Art, 2018).
Reviews: Raphael Cormack, Apollo; Mostafa Hedayat, Art in America; Golnar
Yarmohammad Touski, Contemporaneity; Omar Kholeif, Critical Inquiry; Emilie
Goudal, Critique d’art; Doris Bittar, al-Jadid; Hamid Keshmirshekan, RoMES
Special Focus: Holiday Powers, Hala Auji, Haytham Bahoora, Yasemin Gencer, Sebnem
Yiicel and Serhan Ada, and Dina A. Ramadan, for Review of Middle East Studies 54, no.
1 (2020).
Coverage: al-Fanar; Frankfurter Allgemeine Zeitung; The National (Abu Dhabi)
Catalogs
2016  Hassan Khan: Dreams & Music, AUC_LAB Notes on Practice no. 2, co-edited with Kaya
Behkalam and Beth Stryker (Cairo: Sharjah Art Gallery / Revolver Publishing, 2016).
2015  Malak Helmy: Lost Referents of Some Attraction, AUC_LAB Notes on Practice no. 1, co-edited

with Kaya Behkalam (Cairo: Sharjah Art Gallery / Revolver Publishing, 2015).

Journal Articles

2025

2024

2022

“The Particulars of Particulate,” in special issue “(Dis)enchanted Elementalities,”
Representations 169 (Winter 2025), 28-48.

“Baghdad Kept on Working: Painting and Propaganda during the British Occupation of Iraq,
1941-1945,” Getty Research Journal, no. 19 (2024), https://doi.org/10.59491/SNOY 1871.

“A Questionnaire on Global Methods,” response, October 108 (Spring 2022): 73-77.



2020

2020

2018
2017

2016

2016
2013

2013

2008

2007

“On Language and Modern Art: A Reflection,” with Nada Shabout and Sarah Rogers, Review of
Middle East Studies 54, no.1 (2020): 71-79.

“The Filmmaker as Artisan: An Interview with the Members of Abounaddara,” Third Text 34,
no.1 (2020): 159-171.

Review essay: “The Two-Fold Global Turn,” ARTMargins 7, no. 1 (February 2018): 83-99.

“Adham Isma‘il’s Arabesque: The Making of Radical Arab Painting in Syria,” Muqarnas: An
Annual on the Visual Cultures of the Islamic World 34 (2017): 223-258.

Received the Margaret B. Sevéenko Prize in Islamic Art and Culture.

“Inji Efflatoun: White Light,” Afterall: A Journal of Art, Context, and Enquiry 42
(Autumn / Winter 2016): 84-95.

Expanded and updated version, published as a “Contrastes” feature: Boletin de Arte-UMA no. 41
(2020): 33—44. https://doi.org/10.24310/BoLArte.2020.v411.10606

“Delay, Displacement, Pixelation,” Representations 136 (Fall 2016), 153—-157.

“The Plasticity of the Syrian Avant-Garde, 1964-1970,” ARTMargins 2, no. 2 (June 2013): 43—
70.

“Introduction: The Longevity of Rupture: 1967 in Art and its Histories,” with Dina Ramadan,
Sarah A. Rogers, and Nada Shabout, ARTMargins 2, no. 2 (June 2013): 14—18.

“Muslims to take over Institute for Contemporary Art: The 1976 World of Islam Festival,” MESA
Bulletin 42, no. 1 & 2 (Summer/Winter 2008): 40—47.

“Travels of the Carpet Myth: Retracing Owen Jones, Ibn Khaldun, and Gottfried Semper,”
Thresholds 34 (2007): 70-73.

Chapters in Edited Volumes

2027

2026

2026

2026

2026

In Progress: “Aesthetics and Politics in Mandate Syria,” for Cambridge History of Modern Syria,
eds. Dawn Chatty, Michael Provence, and Annika Rabo, commissioned by Cambridge University
Press.

“1981: Art Commissions at King Abdulaziz International Airport in Jeddah,” in Chronicle of the
1980s: Representational Pressures, Departures, and Beginnings in the Arab World, Iran, and
Turkey, co-edited with Sarah Rogers and Nada Shabout (American University of Cairo Press),
forthcoming.

“1982: Houria Niati, No To Torture,” in Chronicle of the 1980s: Representational Pressures,
Departures, and Beginnings in the Arab World, Iran, and Turkey, co-edited with Sarah Rogers
and Nada Shabout (American University of Cairo Press), forthcoming,

“1983: Moustafa Fathi turns to block printing on cloth,” with Saria AlMidani, in Chronicle of the
1980s: Representational Pressures, Departures, and Beginnings in the Arab World, Iran, and
Turkey, co-edited with Sarah Rogers and Nada Shabout (American University of Cairo Press),
forthcoming.

“1988: Rabbia Sukkarieh, Women and Illusion,” in Chronicle of the 1980s: Representational
Pressures, Departures, and Beginnings in the Arab World, Iran, and Turkey, co-edited with Sarah
Rogers and Nada Shabout (American University of Cairo Press, 2026), forthcoming.
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2026

2017

“Exposition of the Socialist Industrial Sector (SIS), Port of Algiers, Algeria, April 1964,”
Curating Socialism: A Handbook of International Art Exhibitions 1947-1989, ed. Sven Spieker
with Polly Savage, Bojana Videkani¢, and Christene D’Anca (University of Toronto Press, 2026),
forthcoming in February.

“Articulating the Contemporary,” with Sarah A. Rogers, for 4 Companion to Islamic Art and
Architecture, eds. Glilru Necipoglu and Finbarr Barry Flood (Oxford: Wiley-Blackwell, 2017),
1,314-1,338.

Catalog Essays and Entries

2025

2024

2023

2023

2021

2021

2021

2020

2020

2018

2018

“On Representing Syrian Art: A Partial History of Exhibition and Imagination,” in The Rise of
Arab Art, vol. 1, ed. Andree Sfeir-Semler (Hatje Cantz, 2025), 242-254.

“Keywords for The Ruins We Carry,” for Abounaddara: The Ruins We Carry (Exh. Booklet)
(Berkeley: The Berkeley Art Museum and Pacific Film Archive, 2024), 16-25.

“Kabhlil Gibran: Things Saved, Things Given,” for A Greater Beauty: The Drawings of Kahlil
Gibran (Exh. Catalog), ed. Claire Gilman (New York: The Drawing Center, 2023), 114—-133.
https://issuu.com/drawingcenter/docs/dp153 _final

“To Draw a Boat,” for Issam Kourbaj: Dark Water, Burning World (Cambridge, U.K.: Issam
Kourbaj, 2023), n.p.

“Points of Convergence: Aleppo,” for Surrealism Beyond Borders (Exh. Catalog), eds. Stephanie
D’Alessandro and Matthew Gale (New York: Metropolitan Museum of Art/Yale University
Press, 2021), 106-109.

“Sur la peau et I’abstraction (On Skin and Abstraction),” for Ramsés Younan: La Part du Sable
(Catalogue Raisonné), ed. Sonia Younan (Paris: Zamén Books/Les Presses du Réel, 2021), 165—
169. [published in French translation]

“Fateh al-Moudarres: An Emancipatory Art of the Eternal Present,” for Fateh Moudarres (1922-
1999), A mon pére (Exh. Catalog), ed. Rania Moudarres (Paris: Galerie Roanne de Saint Laurent,
2021), 76-82.

“Folding, Cutting, Crossing: Reading Kamal Boullata’s Book Forms,” for Artist’s Books by
Kamal Boullata: Jerusalem in Exile (Exh. Catalog), ed. Elizabeth Fowden (Beirut/Oxford:
Dongola Press, 2020).

“Abstraction of the Many? Finding Plenitude in Arab Painting,” for Taking Shape. Abstraction
from the Arab World, 1950s—1980s (Exh. Catalog), eds. Lynn Gumpert and Suheyla Takash
(New York: Grey Art Gallery, 2020), 116—129.

Received the Prince Pierre of Monaco Foundation Award for Contemporary Art Writing
and Critical Thinking

Foreword, for Multaga Mada: Maqalat fi al-Fann wa-I-Dawla al-Shumiiliyya (Mada Encounters:
Articles on Art and the Totalitarian State), eds. Ismail Fayed and Fouad Halbouni (Cairo: Kotob
Khan, 2018), 21-25.

“Material Support: On Arab Artist Unions and Solidarity,” for Past Disquiet: Artists,
International Solidarity and Museums in Exile (Exh. Catalog), eds. Kristine Khouri and Rasha
Salti (Warsaw: Museum of Modern Art, 2018), 140—162.



2018

2016

2014

2013

2013

2009

“In Focus: Biennials and Arab Representation,” for Modern Art in the Arab World: Primary
Documents, eds. Anneka Lenssen, Sarah A. Rogers, and Nada Shabout (New York: MoMA,
2018), 191-192.

“Exchangeable Realism,” for Postwar: Art between the Pacific and Atlantic, 1945-1965 (Haus
der Kunst Exh. Catalog), eds. Okwui Enwezor, Katy Siegel, and Ulrich Wilmes (Munich: Prestel
Verlag, 2016), 430-435.

“Distances Greater than Between These Walls: On Ideals and the Constitution of an Audience,”
for Arab Art Histories: The Khalid Shoman Collection, eds. Sarah A. Rogers and Eline van der
Vlist (Amman: Darat al-Funun, 2014), 93-96 and 137-151.

“Abstract Painting and Its Exhibition in Twentieth-Century Syria,” for Tajreed: Arab Abstract
Art — Part 1 (Kuwait: Contemporary Art Platform Kuwait, 2013), 28-39.

“A Self Without Guarantees: Some Thoughts on Pain in the Work of Aissa Deebi,” Bashir
Makhoul / Aissa Deebi: Otherwise Occupied, eds. Ryan Bishop and Gordon Hon (Venice: Al-
Hoash, 2013), 104-115.

“The Wormholes of Ecology,” for Still Life: Art, Ecology, and the Politics of Change (Sharjah
Biennial 8 Catalog), eds. Joseph Wolin and Ismail Al Rifai (Sharjah, UAE: Sharjah Biennial,
2009), 37-44.

Book Reviews

2022

2019

2011

2008

What is Islamic Art? Between Religion and Perception, by Wendy M. K. Shaw, in International
Journal of Islamic Architecture 11 no. 2 (July 2022): 444-446.

“Traces of Traces: Image Histories in Lebanon,” review of Posthumous Images: Contemporary
Art and Memory Politics in Post-Civil War Lebanon, by Chad Elias, and On Photography in
Lebanon: Stories and Essays, by Clémence Cottard Hachem and Nour Salamé, eds., in Ar¢
Journal (Winter 2019): 123-127.

Souvenir de Damas / Souvenir from Damascus, by Hussein 1. El-Mudarris and Olivier Salmon, in
Syrian Studies Association Newsletter XVI, no. 1 (Spring 2011).

Creative Reckonings: The Politics of Art and Culture in Contemporary Egypt, by Jessica
Winegar, in Arab Studies Journal XV no. 2/XVI no. 1 (Fall 2007/Spring 2008): 225-227.

Online Commentary

2024

2023

2021

2018

“An Impermanent Covering,” for Judging by its Cover Series, visualities forum,
Modernism/modernity, Print Plus platform (13 March 2024), url:
https://modernismmodernity.org/forums/posts/judging-its-cover-part- 1

“Mahmoud Hammad, Arabic Writing no. 11,” for Smarthistory, August 28, 2023, url:
https://smarthistory.org/mahmoud-hammad-arabic-writing-no-11/

New Texts Out Now questionnaire, for Jadaliyya.com, October 19, 2021, url:
https://www.jadaliyya.com/Details/43430/

“The Crystalist Manifesto (Khartoum, 1976) in Context,” for MoMA’s Post: Notes on Modern &
Contemporary Art around the Globe (2018), url: http://post.at.moma.org/



2017

2016

Reprinted as feature in “Liminal Identities in the Global South,” JCAF Journal: Interdisciplinary
Knowledge from the South, no. 1 (2024): https://jcafjournal.org.za/we-painted-the-crystal-we-
thought-about-the-crystal/.

Field Report: “Surviving Fascism? ‘Art and Liberty’ in Egypt, 1938-1948,” for
Modernism/modernity, Print Plus platform (8 February 2017), url:
https://modernismmodernity.org/forums/posts/surviving-fascism-art-et-liberte

The Arab Nude: The Artist as Awakener, American University in Beirut, for /braaz.org (23 July
2016), url: http://www.ibraaz.org/reviews/104

Art Criticism

2015

2014

2014

2011

2011

2010

2008

Hassan Khan, Flow my tears, the policeman said, Museum fiir Moderne Kunst, Frankfurt, in
Artforum International (January 2015): 141.

Magdi Mostafa, Townhouse Factory Space, Cairo, in Artforum International (September 2014):
394-395.

“Effects without Causes: On Hassan Khan’s First Major Solo Exhibition in Cairo,” in
Springerin (Summer 2014): 50-51. Published in German, trans. Thomas Raab.

“The View from Doha, Opening Exhibitions at Mathaf: Arab Museum of Modern Art,” in
Artforum International (January 2011): 102.

Ammar al Beik, Colored Earth...Black Chainsaw, Ayyam Gallery, Damascus, in Bidoun 23
(Winter 2011): 175.

Tarjama/Translation: Contemporary Art from the Middle East, Central Asia, and Their Diasporas,
Queens Museum of Art, New York, for amcainternational.org

The Seasons of Tell-Al Hejara, Damascus, in Bidoun 13 (Winter 2008): 122.

Encyclopedia Entries

2016

Routledge Encyclopedia of Modernism, ed. Stephen Ross (London: Routledge, 2016): Marwan
Kassab Bachi, Mahmoud Hammad, Nazem Jaafari, Louay Kayyali, Fateh al-Moudarres, Nazir
Nabaa, Leila Nseir, Elias Zayyat, and Salat al-Fann al-Hadith al-Alami

Exhibitions

2024

2023

2023

Faculty cocurator, Abounaddara: The Ruins We Carry, Berkeley Art Museum and Pacific Film
Archive, October 9, 2024—February 23, 2025

Advisor, A Greater Beauty: The Drawings of Kahlil Gibran, The Drawing Center, New York,
June 2—-Sept. 3, 2023

Reviews: Jennifer Krasinski, The New Yorker (August 11, 2023); Martha Schwendener, The New
York Times (August 3, 2023); Ann McCoy, The Brooklyn Rail (July/Aug 2023); Ania Szremski,
4Columns (June 30, 2023)

Co-curator with students in Histart 192Cu, in collaboration with Lynn Cunningham and
Mohamed Hamed, Letters | s~ How Artists Reimagined Language in the Age of



Decolonization, Bernice Layne Brown Gallery, Doe Library, UC Berkeley, March 13—-Aug. 31,
2023

Online feature: https://exhibits.lib.berkeley.edu/spotlight/reimagined-language

Editor, with students Teddi Haynes, Jasmine Nadal-Chung, and Reyansh Sathishkumar, Printing

Silence: A Feature on Iraqi Artist Saleh al-Jumaie (video, 2023), https://vimeo.com/806548609
Archive Development

2024 Finding Aids: Mahmoud Hammad Collection; Rafa Nasiri and May Muzaftfar Collection; Ahmad
Nawash Collection; Hanaa Malallah Collection, Arab Art Archive, al Mawrid, NYU Abu Dhabi.

2010  “Archive Map: Syria,” part of Speak, Memory Symposium, Townhouse Gallery, Cairo.
https://www.academia.edu/25735551/ARCHIVE_ MAP SYRIA

Lectures and Presentations
Invited Lectures

April 30, 2025 “Lessons in Modernism and Alliance: Baghdad, Damascus, Paris, 1941-1944,”
Giacometti Foundation, Paris, France

April 10, 2025 Robert Lehman Art Lecture: “Between My Eyelids: Lessons in War,
Performance, and Media from 1980s Beirut,” Art & Art History department,
Carleton College

April 1, 2025 “Untimely Collaborations: Rabbia Sukkarieh's Performance Art on Television
(Beirut, 1988),” HTC Forum, MIT History, Theory, and Criticism of
Architecture and Art, and Aga Khan Program for Islamic Architecture

March 26, 2025 Benjamin West Lecture in Art History: “Between My Eyelids: War,
Performance, Media, from Beirut,” Department of Art & Art History,
Swarthmore College

May 2, 2024 Weintz Art Lecture: “Between My Eyelids: Possibilities for a Discontinuous
Global Art History,” Stanford Department of Art & Art History

Feb 7, 2022 “Faculties of Perception: On the Ex-Colonial Art School,” Humanities Research
Fellowship Program, NYU Abu Dhabi [by Zoom]

May 19, 2021 “Beautiful Agitation: Modern Painting and Politics in Syria,” Middle Eastern
Studies Visual Culture Seminar, Dartmouth College [by Zoom]

April 29, 2021 “The Developing Surface: Abstraction in Syria, Algeria, and Morocco c. 1965,”
Smart Lecture, Department of Art History, University of Chicago [by Zoom]

Feb 22, 2021 “The Inconvenient Archive: Researching Modern Art in Syria,” Modern and
Contemporary Art Seminar Series and Global Humanities Research Initiative,
Department of History of Art, University of Cambridge [by Zoom]

Oct 30, 2020 “Moving Surfaces: A Syrian Art History of Redistribution,” LUCIS Lecture,
MENA Cultures & Global Aesthetics, University of Leiden [by Zoom]



Aug 26, 2020

Nov 14, 2018

Oct §, 2018

April 30, 2018

March 29, 2018

March 23, 2018

Nov 13,2017

Nov 6, 2017

Sept 22, 2017

March 4, 2017

Jan 30, 2017

Oct 1, 2015

Oct 15, 2013

March 12, 2011

Feb 22, 2011

Feb 18, 2011

Conference Papers

Oct 18, 2025
Feb 23, 2025

“Selling Out? Fighting Over Art in Syria (Past and Present),” Middle East
Institute, National University of Singapore [by Zoom]

“The Educational Turn on the Revolutionary Front: Algeria, Syria, Morocco,
1962-1969,” School of the Art Institute of Chicago

“The Op Arts of Others,” Art History Department, University of Malaga

University Research Board Visiting Scholar: “False Gods and Demonic
Attachments: Fateh al-Moudarres’s Critical Surrealism,” American University of
Beirut

“Demonic Attachments: Fateh al-Moudarres, Surrealism, and Syria’s 1960s,”
Ambherst College, Amherst, Massachusetts

“Mosque Lamps and Electric Hearts: Modern Art and Architecture in the Islamic
World,” Arts of Asia lecture series, Asian Art Museum, San Francisco

“Cybernetic Socialism,” Visual Studies Research Institute Contemporary Series
Lecture, University of Southern California, Los Angeles

“Fateh al-Moudarres and the Bleeding Image, 1946-66,” The Institute of Fine
Arts, New York University

“Sexless Revolutionaries: The Gendering of Syria’s Post-Colonial Painting,”
Genders in Translation, sponsored by Department of Gender and Women’s
Studies, International Campus at University of Malaga, Spain, UC Berkeley

Keynote: “Two-Headed Passport: An Art History of Arab Mobility,” Rethinking
Art History: Center and Periphery, Tenth Annual PhD Symposium, UC San
Diego

“Being Mobilized: Rethinking Medium in Arab ‘Post-war’ Art, 1942-1952,”
Getty Research Institute, Los Angeles

“Material Disclosures: Medium in Arab Art circa 1950,” Department of Art
History Lecture Series, University of North Texas

“A Loud Cry That Doesn’t Ask for Help: Avant-gardism in the Syrian State,”
Interdisciplinary Seminar, Cooper Union School of Art, New York City

“The Correspondent,” ‘On Publications’ Series, 98 Weeks Project Space, Beirut,
Lebanon

“Surrealism without Surrealists: Reviving the Unconscious in Arab Modern Art,”
Darat al-Funun, Amman, Jordan

“The Archival Turn in Contemporary Art,” AllArtNow foundation, Damascus,
Syria

“Assembly Artists,” Valences of “Istilham al-Turath,” CCS Bard College.

“How to See a Resurrection,” The Way of Images in a Time of Upheaval & Loss,
University of California, Berkeley



Feb 24, 2023

Nov 4, 2022

March 26, 2021

Feb 14, 2020

Jan 31, 2020

Nov 14, 2019

July 12, 2019

Feb 24, 2019

Feb 15,2019

Oct 11, 2018

Feb 16, 2017

Oct 30, 2016

May 28, 2016

April §,2016

March 20, 2016

Feb 4, 2016

“Lessons in Global Form,” Writing the Margins: Investigating Art in a Global
Field, ARTMargins/UCLA Symposium, UCLA

“On Hearing / Not Hearing Houria Niati’s No To Torture,” 1980s:
Representational Pressures, Departures, and Beginnings, Association for Modern
and Contemporary Art of the Arab World, Iran, and Turkey, University of North
Texas, Denton

“Linear and Atomistic: Louis Massignon on the Magamat,” The Magamat
Tradition and the Pre-Modern Roots of Arab Modernism,” Silsila: Center for
Material Histories, New York University

“Excessive Poetics in Aleppo’s Modernist Art,” Languages of Art History,
College Art Association Annual Conference, Chicago

“The Artist as a Guest,” The Postwar Italian Art Scene in a Global Perspective
Colloquium, UC Santa Barbara

“Futurity and the Arts of a New Syria, 1960-1970,” Voyage to Tomorrow:
Futurism and Science Fiction in Middle Eastern Art & Design, Middle East
Studies Association Annual Conference, New Orleans

“New Realities: Paris and Its Anti-Colonial Painters,” Global Urban Art History?
Decolonizing Paris, Capital of the Arts, Global Urban History Project, Centre for
Urban History, Leicester

“Feeling Algerian? Burhan Karkutli’s Art of Solidarity,” Axis of Solidarity:
Landmarks, Platforms, Futures, Tate Modern, London

“Backfill: Agencies of Sand in Syrian ‘Postwar’ Painting,” Dirt, Mud, Sand,
Sludge, College Art Association Annual Conference, New York City

“Goodbye Natural World: On Picasso, Postwar Intuition, and Arab Painting,” IV
Picasso International Congress: Picasso and History, Museo Picasso, Malaga

Commentary, in Contemporary Art History: Temporal Frames and Geographic
Terrains, College Art Association Annual Conference, New York City

“A Worldly Icon? Fateh al-Moudarres’ Theory of Syrian History,” Syria’s Art
and Architecture: A Multicultural History, The Aga Khan Museum, Toronto

“Extending Painting in Syria, Algeria, and Morocco c. 1965,” Before the
Contemporary: Arts, Institutions, Revolutions, Northwestern University

“Sight/Sensation: Global Modernism in the Middle East,” Theories and Methods
for the “Global” Modern, The City College of the City University of New York
Art Department Symposium

“Surrealism Without Fetishes? The Arab-Islamic Reading of Automatic Images,
1946-1952,” The Surreal World, American Comparative Literature Association,
Harvard University

“Op Art on the Other Shore: Masking Vision in the Revolutionary
Mediterranean,” Geometric Abstraction, Op, and Kinetic Art in Transnational
Perspective, College Art Association Annual Conference, Washington D.C.
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May 21, 2015

Feb 16, 2013

June 2, 2012

Dec 17,2010

Oct 18, 2008

Nov 18, 2007

Conference Moderation

April 20, 2022

March 7, 2022

March 1, 2019

May 22, 2016

May 12, 2015

Feb 1-2, 2014

Oct 12,2013

Nov 24, 2009

“Unmapping Surrealism in the Arab World,” Rethinking Historical Space, NYU-
Abu Dhabi

“Lines of Dissolution: Arab Nationalism and Abstraction in Syria, 1936-1952,”
Abstraction and Totality, College Art Association Annual Conference, New York
City

“The Plasticity of the Syrian Avant-Garde, 1964-1970,” The Longevity of
Rupture: 1967 in Art and Its Histories, Association for Modern and
Contemporary Art of the Arab World, Iran, and Turkey Conference, American
University of Beirut

“All Rights Reserved for the Authors: The Drawings and Aesthetic Distributions
of Fateh al-Moudarres circa 1962,” Arab Modern Art: Objects, Histories, and
Methodologies, Arab Museum of Modern Art, Doha, Qatar

“Pseudo-Fragments of Heritage: Michael Rakowitz’s ‘The Invisible Enemy
Should Not Exist’,” Spaces and Visions, Historians of Islamic Art and
Architecture Biennial Symposium, Philadelphia

“London’s Arab Renaissance,” Art Without History?: Evaluating ‘Arab’ Art,
Middle Eastern Studies Association Annual Meeting, Montreal, Canada

Moderator, “Institutional Archival Practices: Thinking about Use, Access, and
Survival,” The Generative Archive Symposium, New York University Abu
Dhabi

Respondent, First NYUAD Annual Graduate Student Research Workshop, New
York University Abu Dhabi

Respondent, “Surrogate Humanity: Race, Robots, and the Politics of
Technological Futures,” Art as Critique Conference, Arts Research Center/
Townsend Center for the Humanities, UC Berkeley

Respondent, “Painting: Questions of the Liminal Space,” Abstraction Unframed,
NYU-Abu Dhabi and Barjeel Art Foundation, Abu Dhabi and Sharjah, United
Arab Emirates

Moderator, “The State of the State,” session with Fawwaz Traboulsi and Khaled
Hourani, “March Meeting,” Sharjah Biennial 12, United Arab Emirates

Facilitator, Advisory Meeting for Modern Art in the Arab World: Primary
Documents, Amman, Jordan

Panel Co-Chair (with Kirsten Scheid), A Re-Located Politics: Making Art
Elsewhere than the Nation, Middle East Studies Association Annual Meeting,
New Orleans

Panel Co-Chair (with Rhonda Saad), Pirated Politics: Contemporary Art, Artists,
and the Postproduction of the Middle East, Middle East Studies Association
Annual Meeting, Boston
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Roundtables, Responses, and Conversations

April 28-29, 2025

Nov 7, 2024

Sept 27, 2024

May 3, 2024

March 10, 2024

Feb 22, 2024

June 13, 2023

May 3, 2023

March 22, 2023

Sept 16, 2022

May 11, 2022

June 10, 2021

March 17, 2021

March 15, 2021

Oct 20, 2020

Sept 26, 2019

Sept 20, 2019

Discussant, concluding roundtable, in Entangled Modernisms: Artists, Mobilities
and New Historiographies of Art in Paris, at INHA, ENSBA, the Ecole du
Louvre, and the Institut Giacometti, Paris, France

Conversant with Irene Small about The Organic Line: Toward a Topology of
Modernism, at Berkeley Center for Latin American & Caribbean Studies

Presenter in “Roundtable 1: Theorizing and Writing with Concepts,” in Drawing
Concepts: Thinking via Practices & Archives of Modern Art in the Global South,
ARTMargins Workshop, Cornell University

As Weintz Art Lecturer, graduate seminar, Department of Art & Art History,
Stanford University

In Conversation with Charif Kiwan and Stefania Pandolfo, screening of During
Revolution, Berkeley Art Museum and Pacific Film Archive

Conversant, Loft Hour with Solmaz Sharif and Darian Longmire, at Arts
Research Center, UC Berkeley

Conversation with Claire Gilman and Huda Fakhreddine, “Form and Innovation
in the Art and Writing of Kahlil Gibran,” at The Drawing Center, New York City

Moderator, with Stefania Pandolfo, for “The Filmmaker and the Faceless: The
Abounaddara Film Collective and the Question of the Right to the Image,” at the
Townsend Center for the Humanities, UC Berkeley

Book Chat with Nana Adusei-Poku about Taking Stakes in the Unknown:
Tracing Post-Black Art, at Townsend Center for the Humanities, UC Berkeley

Speaker, “On Skin and Abstraction,” Book discussion, Ramsés Younan - La Part
du sable, Bibliotheque Kandinsky, Pompidou Center [by Zoom]

Presenter, “The Tinkerer in the Art Archive,” Plurilogue talk, Haraka
Experimental Lab for Arab Art and Social Thought, New York University Abu
Dhabi [by Zoom]

Book presentation with graduate students, Department of Art History,
Northwestern University [by Zoom]

Book Chat with Julia Bryan-Wilson about Beautiful Agitation, at Townsend
Center for the Humanities, https://www.youtube.com/watch?v=-SOyKfHxUJ4

HTC Book Celebration (Lenssen, Leon, Vicario), in conversation with Maggie
Freeman, Department of Architecture, MIT [by Zoom]

Online conversation with Michael Rakowitz, Arts Research Center, UC
Berkeley, https://www.youtube.com/watch?v=X5F7RovEllg

Discussant, Book Manuscript Workshop for Christine Philliou’s Turkey: A Past
Against History, UC Berkeley

Roundtable with Natalia Brizuela and Kader Attia, Tarrying with the Irreparable:
A Workshop in Conversation with Kader Attia’s Arts of Repair, Townsend
Center for the Humanities, UC Berkeley
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May 23, 2019

Jan 31, 2019

May 24, 2018

May 23, 2018

May 21, 2018

May 2, 2018

April 28, 2018

April 28, 2018

Feb 13, 2018

May 24-25, 2016

April 2, 2016

Oct 11, 2015

March 19, 2015

March 5, 2015

Nov 18, 2014

June 19, 2014

April 26, 2014

March 18, 2009

Invited participant, Workshop on the MENA and Surrealism, The Metropolitan
Museum of Art, New York

Conversation with Jasmina Metwaly, Arts Research Center and Berkeley Film &
Media Seminar

Discussion, Modern Art in the Arab World: Primary Documents, with Sarah
Rifky, Sarah Rogers, Nada Shabout, and Suheyla Takash, AKPIA at the
Massachusetts Institute of Technology

Book launch conversation, Modern Art in the Arab World: Primary Documents,
with Iftikhar Dadi, Sarah Rogers, and Nada Shabout, Museum of Modern Art,
New York

Screening and discussion, “An Evening with Omar Mismar,” with Omar Mismar
and Omar Berrada, Museum of Modern Art, New York

As University Research Board Visiting Scholar, leader of Archives Workshop,
Jafet Library Special Collections, American University of Beirut

Book launch conversation, Modern Art in the Arab World: Primary Documents,
with Zeina Arida, Sarah Rogers, and Nada Shabout, Sursock Museum, Beirut,
Lebanon

As University Research Board Visiting Scholar, co-leader of Student Majlis,
“Translation and the Syrian Avant-Garde,” at American University of Beirut

Reading and discussion, Translation as Research, with Ahmad Diab and Kathy
Zarur, Arts Research Center, at UC Berkeley

Leader, Graduate Student Workshop, Barjeel Art Foundation, Sharjah, United
Arab Emirates

Faculty seminar presentation, “Method of No Market: Cases from the Socialist
Front,” Future Fields: ‘Global’ Methodologies and Art of the Middle East, Kahn
Institute, Smith College

Discussant, Annual Dissertation Workshop, American Institute for Maghrib
Studies, at UC Berkeley

Presentation, “Hydrarchy and Globalism,” closing symposium for Hydrarchy:
Power, Globalization and the Sea, Fine Arts Gallery, SFSU

Talk, “Surreality and Possession in the Modern Art of the Arab East,” Center for
Middle Eastern Studies, UC Berkeley

Talk, “Creative Solidarity in the Global 1980s: Arab Art Networks,”
Contemporary Art Working Group, UC Berkeley

Talk, “The Medium,” A Ghost Without A Host Is A Guest exhibition closing,
Beirut (gallery), Cairo, Egypt

Panelist, Alternative Models of University Education in Egypt Symposium,
Adad/Townhouse Gallery, Cairo, Egypt

Event co-organizer (with Christina Knight): “Watching my Stories: A Discussion
of Blackness, Queerness, and Video Art with Kalup Linzy and Tavia Nyong’o,”
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April 4, 2008

in Bring Your Own: Voices of the Contemporary at the Carpenter Center,
Harvard University

)

Paper, “Conscientious Objection in the Making of the Martyr Omar al-Mukhtar,’
What Object, Research-in-Progress Conference, Massachusetts Institute of
Technology

Facilitation and Outreach

Dec 8, 2021

Dec 1, 2021

October 26, 2021

Jan 29, 2021

Dec 8, 2019

Oct 3, 2019

Host, Roundtable & Reception on Internships and Volunteering in the Arts,
organized for History of Art undergraduate students

Moderator, Panel Discussion on Careers in the Arts, organized for History of Art
undergraduate students [by Zoom]

Panel, “From Dissertation to Book: Navigating the Publication Process,” UC
Berkeley Library Office of Scholarly Communication Services [by Zoom]

Host, 7th Annual Spring Preview, History of Art Department, UC Berkeley [by
Zoom]

Guide, Gallery Tour for H.Art undergraduate association, Strange at Berkeley
Art Museum & Pacific Film Archive

Lecturer for Learning in Retirement series, “Modern Art During Crisis,” UC
Berkeley

Guest Lecturer / Course Critic

Oct 25, 2024

April 14, 2023

April 12, 2022

Dec 6, 2021

Nov 2, 2021

Oct 28, 2021

Oct 26, 2020

Feb 21, 2019

April 29, 2018

Guest Speaker, Modern and Contemporary Arab Art, Prof. Andrew Gayed,
OCAD University [by Zoom]

Guest lecture, Middle Eastern Worlds (Introduction to the Modern Middle East),
Prof. Fateme Montazeri, UC Berkeley MELC [by Zoom]

Guest lecture, Abstraction, Prof. Tina Sherwell, NYU Abu Dhabi

Guest Speaker, with Sanjukta Sunderason, Transnational Histories, Methods, &
Exhibitions, Prof. Katy Siegel, Art History and Criticism, Stony Brook
University [by Zoom]

Guest Speaker, Kuwait Foundation Visiting Scholars Program, Prof. Sultan
Sooud Al Qassemi, Belfer Center for Science and International Affairs, Harvard
University [by Zoom]

Guest Speaker, Critical Colloquium, MA in Modern and Contemporary Art:
Critical and Curatorial Studies (MODA), Prof. Janet Kraynak, Columbia [by
Zoom]

Guest presentation, Primary Sources for Middle Eastern Art, Prof. Hala Auji,
AUB Art History Program [by Zoom]

Guest lecture, Introduction to Anthropology, Prof. Charles Hirschkind, UC
Berkeley Department of Anthropology

Guest lecture, Art’s World since 1989, Prof. Niko Vicario, Amherst College
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June 9, 2017

April 17, 2015

Dec 2015

Guest presentation in Global Art Seminar: The Globalization of Art and Culture,
Prof. Elena Shtromberg, USC Roski School

Guest lecture, “Networked Practices: The Arab Avant-Garde of the 1970s” for
Modernism, 1960-present, Prof. Natilee Harren, UCLA

Guest critic, Staged Photography, Prof. Jean-Paul Boudier, UC Berkeley
Department of Architecture

Conferences Convened

November 7, 2025

February 20-21, 2025

April 19-20, 2024

November 3-5, 2022

May 18-19, 2022

March 24, 2022

April 15-17, 2021

March 1, 2019

Oct 20-21, 2017

May 20-23, 2016

June 1-2, 2012

Workshop Convener: Friendship: Writing Art Histories in Relation, an
ARTMargins Workshop, University of California, Berkeley

Symposium Co-Organizer (with Stefania Pandolfo): The Way of Images in a
Time of Loss and Upheaval, University of California, Berkeley

Symposium Co-Organizer (with Salwa Mikdadi and Nada Shabout): The
Generative Archive: Research, Methods and Practices, al Mawrid Arab Center
for the Study of Art, NYU Abu Dhabi

Conference Committee: 1980s: Representational Pressures, Departures, and
Beginnings, University of North Texas, Denton (Fifth Annual Conference,
Association for Modern and Contemporary Art of the Arab World, Iran, and
Turkey)

Workshop Organizer: Go East, Young Artists: Creative Practice across the
Middle East, North Africa, and Eastern Bloc, 1950s-1980s, Humanities Research
Fellowships for the Study of the Arab World/al Mawrid Arab Center for the
Study of Art, NYU Abu Dhabi

Convener: “Master Class: Reading the Art and Ethos of Fateh al-Moudarres,”
with Ambra D’ Antone and Issam Kourbaj, al Mawrid Arab Center for the Study
of Art, New York University Abu Dhabi

Conference Committee: Regime Change, Historians of Islamic Art and
Architecture symposium, University of Michigan, Ann Arbor [by Zoom]

Co-Organizer (with Natalia Brizuela, Tarek Elhaik, Leigh Raiford and Poulomi
Saha): Art as Critique Conference, Arts Research Center/Townsend Center for
the Humanities, UC Berkeley

Co-Organizer (with Whitney Davis): The Idea of “Global Modernism”: A
Symposium, History of Art Department, UC Berkeley

Conference Committee: Abstraction Unframed, NYU Abu Dhabi and Barjeel Art
Foundation, Abu Dhabi and Sharjah, United Arab Emirates (Fourth Annual
Conference, Association for Modern and Contemporary Art of the Arab World,
Iran, and Turkey)

Conference Committee: The Longevity of Rupture: 1967 in Art and its Histories,
American University of Beirut (Second Annual Conference, Association for
Modern and Contemporary Art of the Arab World, Iran, and Turkey)
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Dec 16-17, 2010 Conference Committee: Arab Modern Art: Objects, Histories, and
Methodologies, Arab Museum of Modern Art, Doha, Qatar

University and Departmental Service

UC Berkeley (Campus)

Committee on Diversity, Equity, and Campus Climate (DECC), Academic Senate, beginning 2026—

Senate Taskforce on Free Speech and Campus Climate in Higher Education, 2025—

Chancellor’s Advisory Committee on Muslim and Palestinian Student Life and Campus Experience,
2021-

Selection Committee, Lecturer, Hand-Printed Book, 2025

Library Committee, Academic Senate, 2024-2025

Associate Vice Chancellor for Research’s Advisory Committee, Global, International and Area Studies
Organized Research Unit, 2022-2024

Hellman Fellows Selection Committee, 2024

Executive Steering Committee (formerly Faculty Advisory Committee), Center for Middle Eastern
Studies, 2016-2024

Search Committee, Chair for the Center for Middle Eastern Studies, 2021

Committee on Courses of Instruction, Academic Senate, 2020-2021

Selection Committee, Institute of International Studies, ABD Graduate Students Research Grant in
International Studies, 2020

Interviewer, Fiat Lux Scholarship, 2020

Lecturer for Art History, online course Letters & Science W1: Exploring the Liberal Arts, Summer
2015, 2016

Steering Committee, Center for Middle Eastern Studies, 2014-2015

UC Berkeley (History of Art)

Head Graduate Advisor, 2022-2024, 2025

Chair, Admissions and Fellowships Committee, 2024—

GSI Selection Committee, 2020-2021, 2022-2024, 2025—

Search Committee (outside member), Modern Arabic Literature, for Middle East Languages and Cultures,
2025

Guitty Azarpay Visiting Professorship Committee, 2020—

Search Committee, Media Technology Specialist, 2024

Equity, Inclusion, and Climate Committee, 2020-2021

Chair, Search Committee, African and/or African Diaspora and/or African American Arts and Visual
Cultures, 2021

Chair, Curriculum Committee, 2014-2016, 2017-2018, 2020-2021

Ad Hoc Town Hall Committee, 2020

Visual Resources Center/V-Lab Committee, 2019-2020

Admissions and Fellowships Committee, 2018-2020

Chair, Search Committee, Academic Coordinator of the Visual Resources Center, 2019

Head Undergraduate Advisor, 2015-2016

Undergraduate Advisor, 2014-2015

UC Berkeley (Center for Middle Eastern Studies)
Co-convener, Visual Arts Working Group, 2021-2023
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Sultan Program Selection Committee, 2020-2021
FLAS Selection Committee, 2018, 2023

The American University in Cairo

Chair, Search Committee, Assistant Professor of Graphic Design, 2014
Arts Department Directors Committee, 2013-2014

Sharjah Gallery Committee, 2013-2014

Arts Department Concerts Committee, 2012-2014

Professional Service

Editorial Board: Representations, 2023—
ARTMargins, 2014—

Advisor, “Artistic Exchanges during the Global Cold War: Eastern Bloc-Northern Africa, 1940s-1980s,”
P.I. Katarzyna Falecka and Przemyslaw Strozek, UK Arts and Humanities Research Council, 2025—

Investigator: al Mawrid Arab Center for the Study of Art, New York University Abu Dhabi, 2023—

International Advisory Board: Manazir: Swiss Platform for the Study of Visual Arts, Architecture and
Heritage in the MENA Region, 2023—

Art Editor: Critical Times: Interventions in Global Critical Theory, 2020-2024

Reviewer:
Art Bulletin; Art History; Art Journal; Artl@s Bulletin; ARTMargins; Comparative Studies of
South Asia, Africa, and the Middle East; International Journal of Contemporary Iraqi Studies;
International Journal of Islamic Architecture; Middle East Languages; Mugqarnas; Stedelijk
Studies; Third Text

Manchester University Press; University of California Press; Penn State University Press;
Stanford University Press; Routledge Art History & Visual Studies; 1.B.Tauris; American
University in Cairo Press; Orient-Institut Beirut; Amherst College Press

Mathaf Encyclopedia for Modern Arab Art; Oxford Bibliographies
Andy Warhol Foundation; Prince Claus Fund; Arcadia Fund

German Research Foundation (Deutsche Forschungsgemeinschaft); SSRC-IDRF; National
Humanities Center; American Academy in Berlin

Selection committee:

Rhonda A. Saad Prize for Best Graduate Paper in Modern and Contemporary Arab Art (awarded
by the Association for Modern and Contemporary Art of the Arab World, Iran, and Turkey),
2017-2019

Steering Committee: Modern Art Syria Archive, Atassi Foundation, 2017—

Treasurer: Association for Contemporary and Modern Art of the Arab World, Iran, and Turkey (AMCA),
2010-2012
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Teaching and Mentoring

Teaching and Mentoring Awards

Outstanding Faculty Mentoring Award for Graduate Student Instructors, University of California

Berkeley, 2025

Courses offered at University of California, Berkeley

HA 21
HA 101

HA C121A
HA 190M
HA 190M
HA 190M/F

HA 192Cu

Beauty and Truth in Islamic Art (lower-division lecture), Spring 2019, Fall 2019
Theories & Methods for a Global History of Art (undergraduate lecture), Spring 2018,
Fall 2022, Fall 2023, Fall 2024

Introduction to Islamic Art (undergraduate lecture), Fall 2015

Anticolonial Avant-gardes (undergraduate lecture), Spring 2020

Transnational Avant-gardes (undergraduate lecture), Spring 2016

Mosque Lamps and Electric Hearts: Modern Art and the Middle East (undergraduate
lecture), Spring 2015, Fall 2025

Exhibiting Calligraphic Modernism (undergraduate seminar), Fall 2022

Exhibition Histories: A Research Capstone Course (undergraduate seminar), Spring 2026

HA 192H

HA 192H.1
HA 192T.2
HA 198
HA 270
HA 285
HA 290
HA 290
HA 290.1

HA 290.1

HA 290.1
HA 375

Contemporary Art in/against Global Crisis: Cairo (undergraduate seminar), Spring
2020

Middle East Conceptualisms (undergraduate seminar), Spring 2018

Global Surrealisms (undergraduate seminar), Fall 2014, Spring 2019, Fall 2023
Connect in History of Art, Fall 2021

Omament and Alterity, co-taught with Todd Olson (graduate seminar), Fall 2021
Friendship (in Modern Art History) (graduate seminar), Fall 2025

Futurism and Futurity (graduate seminar), Fall 2017

The Image in Early Islamic Art (graduate seminar), Spring 2024

Comparative Conceptualisms, LA/MENA, co-taught with Julia Bryan Wilson
(graduate seminar), Fall 2020

Ethics of Abstraction, co-taught with Julia Bryan-Wilson (graduate seminar), Spring
2016

The Cold War Contingent (graduate seminar), Spring 2015

History of Art Teaching (graduate workshop course), Fall 2019, Fall 2020, Fall 2024

Courses offered at The American University in Cairo

ARTV 213

ARTV 315
ARTV 410

Introduction to Visual Culture (undergraduate lecture), Fall 2012, Fall 2013, Spring
2014

Art Theory (undergraduate seminar), Fall 2012, Spring 2014

Contemporary Issues in Arab Art (undergraduate seminar), Fall 2012, Fall 2013

External Mentor

Dr. Yasemin Gencer, Pre-Faculty Fellowship program, Wayne State University, 2023

PhD Advisees

Piper Prolago (History of Art), current
Christine Delia (History of Art), co-advise with Todd Olson, current
Saif Radi (History of Art), current
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Kimberly Yu (History of Art), co-advise with Julia Bryan-Wilson, current

Riad Kherdeen (History of Art), 2024

Katherine L. Bruhn (South and Southeast Asian Studies), 2023

Thadeus Dowad (History of Art), co-advise with Darcy Grimaldo Grigsby, 2022

Dissertation Committees

Lily Callender (History of Art), current

Tausif Noor (History of Art), current

Michele D’ Aurizio (History of Art), current

Andrea Jung-An Liu (History of Art), current

Angela Pastorelli-Sosa (History of Art), current

Sarah Dwider (Northwestern Art History), current

Kaelen Wilson-Goldie (Stony Brook University Art History & Criticism), current
Lesdi C. Goussen Robleto (History of Art), 2024

Christin Zurbach (History), 2024

Rosa Norton (Anthropology), 2024

Rachel Winter (UCSB History of Art & Architecture), 2024
Sarah Rifky (MIT History of Architecture and Art), 2024
Claire Ittner (History of Art), 2024

Ty Vanover (History of Art), 2023

Ellen Feiss (History of Art), 2022

Donna Honarpisheh (Comparative Literature), 2022

Nour El Rayes (Ethnomusicology), 2022

Alessandra Amin (UCLA Art History), 2022

Stephanie Hohlios (History of Art), 2021

Tiffany Floyd (Columbia Art History and Archaeology), 2021
Linda Istanbulli (Near Eastern Studies), 2020

MFA Committees

Zuhoor al Sayegh (Art Practice), current
Biz Rasam (Art Practice), 2021
Ghazal Rahimi (Art Practice), 2020

Master’s Thesis Committees

Natasha Gasparian (American University of Beirut, Art History and Curating), 2020

Undergraduate Honors Theses

2026 Ileana Campos (History of Art), Diana Martinez (History of Art), Sarah Chapman (History of
Art)

2025 Melissa Lee (History of Art, won the James Cahill Prize), Olivia Fambrough (History of Art)

2024  Geraldine Ang (History of Art), Miranda Loyer (History of Art), Connor Vergara (History of
Art)

2022  Sam McGinnis (History of Art)

2021  Felix Rosen (History of Art), Jenebrith Pastran (History of Art)

2020 Madison Brooke (History of Art), Chelsea Glickman (History of Art, won the Stewart Prize and
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the Kirk Underhill Undergraduate Prize), Yueqiu Hu (History of Art)

2019 Magdalena Fraga (History of Art), lan Li (History of Art)

2018  Ellen Pong (History of Art)

2017  Nathaniel Blanchard (History of Art)

2016 Jessy Bell (History of Art), Taylor Kennemore (Middle Eastern Studies/International and Area
Studies), Kyra Richardson (Middle Eastern Studies/International and Area Studies)

Mellon Mays Undergraduate Fellowship Mentor

Ileana Campos, 2024—

McNair Scholar Mentor

Ramon de Santiago, 2016

Fiat Lux Scholar Mentor

Tina Nguyen, 2020-2024

Ella Lawton, 2018-2023

Elizabeth Guzman de Anda, 2018-2021
Jocelyn Garcia, 2017-2021

Affiliations

College Art Association; Middle East Studies Association; Historians of Islamic Art Association;
Association for Modern and Contemporary Art of the Arab World, Iran, and Turkey
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