
DEPARTMENT GIFTS

This year the department has received 
two important new gifts intended to 
support teaching and research in two 
!"#$%&$'()#(!'*+',)-'.%!-*)/0'

The Mario Del Chiaro Fund for the Study 
of Etruscan Art has been established, 
by means of a gift of $50,000 from 
the celebrated Etruscologist Mario 
,0' 1#2' 34%()*5' 6#)7#2#/' (289:8!5'
(:;' <)*+#!!*)' #9#)%-8!' *+' =3' >(:-('
6()?()(0' ' @-' %!' %:-#:;#;' -*' !8""*)-'
teaching and research on Etruscan art 
(-'6#)7#2#/5'A%-4'-4#'2*:BC-#)9'B*(2'*+'
having the subject become part of our 
)#B82()'$8))%$82890

The Guitty Azarpay Endowment in the 
History of the Arts of Iran and Central 
Asia has been received jointly by the 
.%!-*)/'*+',)-'(:;'D#()'E(!-#):'>-8;%#!'
1#"()-9#:-!0' @-' %!' (:' #:;*A9#:-' *+'
just over $2 million, given in honor of 
#9%:#:-' 6#)7#2#/' <)*+#!!*)' #9#)%-(5'
Guitty Azarpay, the income from 
which will support a distinguished 
visitor each year, who will be part of 
both departments, and give lectures on 
-4#',)-'*+'@)(:'(:;'3#:-)(2',!%(0''

For more details on both gifts see the 
()-%$2#'%:!%;#'*:'"(B#'F0
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UPCOMING FACULTY LECTURES, FALL 2011 
(Thursdays, 5 pm, 308J Doe Library)

Todd Olson, “The Mexican Codex and Bataille” Sept. 22
 
Elizabeth Honig, “The Road to Hell” Oct. 13  
 
Greg Levine,  “Captured Buddhas” Oct. 27 
 
Lisa Pieraccini, “The Ever Elusive Etruscan Egg”  Nov. 10 
 

Terracotta acroterial statue of Aplu (Apollo) from the roof temple 
of Portonaccio, Veii, late 6th century BC.



18)%:B' GHIHCGHII' (' B)#(-' ;#(2' A(!'
accomplished, and this year is one that 
-4#'1#"()-9#:-'*+'.%!-*)/'*+',)-'$(:'2**7'
?($7' *:' A%-4' !*9#' !(-%!+($-%*:0' ' J%)!-5'
in the summer of 2010 the National 
K#!#()$4' 3*8:$%2' LDK3M' )(:7%:B!' +*)'
American university departments were 
announced—for the period up to 2006; 
(:;'.%!-*)/'*+',)-'(-'6#)7#2#/'A(!':(9#;'
(!'D*0'I'%:'-4#'=:%-#;'>-(-#!5')(:7#;'9*)#'
*)'2#!!'%;#:-%$(22/'A%-4'3*289?%(0''N%O#:'
the review period, this is old news, of 
course; but—in the context of the current 
?8;B#-'$4(22#:B#!'(-'=3P%-'%!'('A#2$*9#'
O*-#'*+'$*:&;#:$#':*:#'-4#'2#!!0''

D#Q-'%:'1#$#9?#)'GHIH5'R%:;('J%-SB#)(2;5'('+(9%2%()'(:;'?#2*O#;'&B8)#'%:'-4#';#"()-9#:-5')#-8):#;'
-*'-(7#'8"'-4#'"*!%-%*:'*+'T+&$#'U(:(B#)0''V8!-'%:'-%9#'-*')(%!#'*8)'!"%)%-!'A%-4'('+#!-%O#'.*2%;(/'<()-/'
in 416 Doe Library! In the following months the department ran an extremely successful search, 
$4(%)#;'?/'1()$/'N)%9(2;*'N)%B!?/5'+*)'(':#A'4%!-*)%(:'*+'GH-4'$#:-8)/'()-0''W4#'!#()$4')#!82-#;'
%:'(:'*++#)'?#%:B'9(;#'-*'V82%('6)/(:CX%2!*:5'A4*P;#!"%-#')#$#%O%:B'*-4#)'(--)($-%O#'*++#)!'(:;'
$*8:-#)C*++#)!P@'(9';#2%B4-#;'-*')#"*)-5'A%22'?#'Y*%:%:B'*8)'+($82-/'%:'-%9#'-*'?#B%:'-#($4%:B':#Q-'
J(22'!#9#!-#)'L!##'()-%$2#'"0'ZM0'

,22' -4%!' %!5' *+' $*8)!#5' O#)/' B**;':#A!0' ',:;'9*)#'B**;':#A!'A(!' +*)-4$*9%:B' %:' -4#' +*)9'*+'
-A*'B%+-!'-*'-4#';#"()-9#:-5'?*-4'*8-2%:#;'*:'-4#'&)!-'"(B#'*+'-4#':#A!2#--#)['-4#'$)#(-%*:'*+'W4#'
U()%*'1#2'34%()*'J8:;'+*)'-4#'>-8;/'*+'E-)8!$(:',)-5'(:;'W4#'N8%--/',S()"(/'1%!-%:B8%!4#;'\%!%-*)]!'
E:;*A9#:-'%:'-4#'.%!-*)/'*+'-4#',)-!'*+'@)(:'(:;'3#:-)(2',!%(0''6*-4'*+'-4#!#'B#:#)*8!';*:(-%*:!'
provide resources to enable us to broaden the range of art history that we can offer as part of our 
")*B)(90'',:;'%-'%!'*8)'4*"#'-4(-'-4#!#'+8:;!'A%22'B)*A5'!*'-4(-'#O#:-8(22/'-4#/'$(:'!8""*)-'?*-4'
-4#!#'()-%!-%$'-)(;%-%*:!'?#$*9%:B'"()-'*+'*8)')#B82()'*++#)%:B!0

@'A*82;'(2!*'2%7#P*:'?#4(2+'*+'(22'9/'$*22#(B8#!P-*'#Q")#!!'-4#';#"()-9#:-]!'B)(-%-8;#'-*'(22'-4*!#'
A4*'4(O#'B%O#:'B%+-!'*+'9*:#/'%:'-4#'2(!-'-A*'/#()!5'-*'4#2"'8!'"8-'()-'4%!-*)/'4#)#'(-'6#)7#2#/'*:'
('9*)#'!#$8)#'+**-%:B0''EO#)/'2%--2#'?%-'4#2"!5'(:;'-4#'B%+-!'-(7#:'(2-*B#-4#)'4(O#'B%O#:'('"*A#)+82'
?**!-'-*'-4#';#"()-9#:-'(-'('$)8$%(2'9*9#:-'%:'%-!'4%!-*)/0''U(:/'-4(:7!'-*'(22'*+'/*8^

X%-4'(22'B**;'A%!4#!'+*)'-4#'$*9%:B'/#()P

34)%!'.(22#--
34(%)5'.%!-*)/'*+',)-'1#"()-9#:-
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MESSAGE FROM THE CHAIR
X#' ()#' 4(""/' -*' (::*8:$#' -4#' (""*%:-9#:-' *+' V82%(' 6)/(:C
X%2!*:'-*'*8)'+($82-/0'J*)9#)2/',!!*$%(-#'<)*+#!!*)'*+',)-'.%!-*)/'
(-'=030'@)O%:#'LGHH_CGHIIM'(:;',!!%!-(:-'<)*+#!!*)'*+',)-'.%!-*)/'
(:;'\%!8(2'382-8)#'(-'-4#'K4*;#'@!2(:;'>$4**2'*+'1#!%B:'LGHHFC
GHH_M5' V82%(' )#$#%O#;' 4#)' <41' +)*9' *8)' ;#"()-9#:-' %:' GHHF0'
V82%(]!'9(:/'!-)#:B-4!'%:$28;#'4#)')(:B#5'4#)'%:!(-%(?2#'$8)%*!%-/5'
her political commitment, her inordinate energy as a scholar, 
$*:+#)#:$#' *)B(:%S#)' (:;' +#9%:%!-5' 4#)' ")*2%&$5' 28$%;5' (:;'
B(9#C$4(:B%:B'A)%-%:B5'(:;'(2!*'4#)')()#'B%+-!'(!'('-#($4#)'L!4#'
has won no fewer than three teaching awards, two at RISD and 
*:#'(-'=3'@)O%:#M0'

U(:/' ' 9#9?#)!' *+' *8)' $*998:%-/' (2)#(;/' 7:*A' 4#)' A*)70'
.#)'?**7'Art Workers: Radical Practice in the Vietnam War Era, 
?(!#;'*:'4#)';%!!#)-(-%*:5'A(!'"8?2%!4#;'?/'=3'<)#!!'%:'GHH`'
(:;'4(!'(2)#(;/'?##:')#%!!8#;'(!'('"("#)?($7';8#' -*'"*"82()'
;#9(:;0'Art Workers'A(!' :(9#;' (' ?#!-' ?**7' *+' -4#' /#()' ?/'
Artforum and the New York Times, and honored by the American 
Library Association on its annual list of outstanding academic 
-%-2#!0''>%:$#'GHHZ'#O#)/'B)(;8(-#'!-8;#:-'A4*'4(!'-(8B4-'1()$/'
N)%9(2;*'N)%B!?/]!'%:-)*;8$-*)/'$*8)!#'7:*A!'-4(-'!4#'?#B%:!'
?/' (!!%B:%:B' V82%(]!' #Q$#22#:-' ()-%$2#5' a68%2;%:B' (' U()7#)' *+'
D8$2#()'X():%:Bb'A4%$4'A(!'"8?2%!4#;' %:'GHHZ' %:'(' O*289#'
called Monuments and Memory, Made and Unmade'L$*C#;%-#;'
?/'U()B()#-' T2%:' (:;' K*?#)-' D#2!*:M0'W4#' #!!(/' %9"*)-(:-2/'
%:-)*;8$#!'.,'II'!-8;#:-!'-*'-4#'%9"*!!%?%2%-/'*+'$)#(-%:B'-%9#2#!!'
universal symbols, even when they are meant to say something 
(!'!%9"2#'(!'aW#))%?2#'1(:B#)PN*',A(/0b'V82%(]!'()-%$2#'-#($4#!'
beginning students that visual images are inherently volatile and 
(9?%B8*8!'(:;'-4(-'(:/'9()7%:B'*+'!"($#'+)(9#!'%-5'-8):%:B'!"($#'
%:-*'!%-#'(:;'-4#)#?/'9(7%:B'%-'$*9"#22%:B'(:;'(--)($-%O#')(-4#)'
-4(:')#"82!%O#0',!'V82%('!8$$%:$-2/'()B8#!5'-4#'!$%#:-%!-!';#O%!%:B'
:8$2#()'9()7#)!')#+8!#;'-*'$*:!82-'()-%!-!'?8-':*:#-4#2#!!')#2%#;'
*:' -4#' $*:-#9"*)(:#*8!' 4%B4' ()-' O*$(?82()/' *+' #()-4A*)7!0'
V82%(' "8?2%!4#;' -4%!' #!!(/' ?#+*)#' !4#' 4(;' $*9"2#-#;' 4#)'

;%!!#)-(-%*:5' (:;' !4#' ;#O%!#;' (:;' A)*-#' %-' (8-*:*9*8!2/['
this was not a paper written under the direction of any of her 
(;O%!#)!0'@:'!*'9(:/'A(/!5'V82%(]!'!$4*2()!4%"'4(!'?##:'!#2+C9(;#0'' 

,:' %9"*)-(:-' ()-' $)%-%$5' V82%(' A)%-#!' +)#c8#:-2/' +*)' Artforum, 
and her essays appear in exhibition catalogs on subjects such 
(!' "(%:-#)' @;(' ,""2#?)**B5' -#Q-%2#' ()-%!-' ,::#' X%2!*:5' O%;#*'
$*22#$-%O#' EdW\5' (:;' 9(:/' *-4#)!0' .#)' 4%!-*)%*B)("4%$' #!!(/'
$*:$#):%:B'"4*-*B)("4#)'J)(:$#!$('X**;9(:'A%22'?#'"8?2%!4#;'
%:'-4#'$(-(2*B'-*'($$*9"(:/'-4#'9(Y*)'X**;9(:')#-)*!"#$-%O#'
*"#:%:B'%:'-4#'+(22'(-'>JUTU,0'>4#'4(!')#"#(-#;2/'?##:'%:O%-#;'
-*' B%O#' 7#/:*-#' 2#$-8)#!0' >4#' 4(!' !#)O#;' (!' -4#' <#-#)'1*)9#)'
U#9*)%(2'R#$-8)#)'(-' -4#'K*/(2'3*22#B#'*+',)-' %:'R*:;*:5'(:;'
;#2%O#)#;' -4#'7#/:*-#' (;;)#!!' (-' -4#'3)#(-%O#'W%9#'>899%-' (-'
3**"#)'=:%*:' %:'D#A'e*)7'3%-/' -4%!'"(!-'T$-*?#)0'W4#' )#$#:-'
-(27'!4#'B(O#'4#)#'%:'*8)',289:%'R#$-8)#!'$(22#;'a<)($-%$%:B'W)%*'
,5b'$*:$#):%:B'4#)'*A:'$289!/'#++*)-!'-*'2#():'-4#'$4*)#*B)("4/'
*+'eO*::#'K(%:#)]!'9*!-'+(9*8!'A*)75'A%22'!**:'(""#()'%:'-4#'
journal October0

V82%('%!''(2!*'('$*998:%-/'*)B(:%S#)0'',-'-4#'9*!-')#$#:-'U##-%:B!
*+' -4#' 3*22#B#' ,)-' ,!!*$%(-%*:' LGHIIM' !4#' $*C*)B(:%S#;5' A%-4'
V*4(::('68)-*:5'The Feminist Art Project5'(:'(22C;(/'$*:+#)#:$#'
at the Museum of Arts and Design, featuring dialogues between 
$*:-#9"*)()/' ()-%!-!' (:;' ()-' 4%!-*)%(:!0' X%-4' 1()?/' E:B2%!45'
!4#' $*C*)B(:%S#;' (' $*22*c8%89' *:' -4#' $4(22#:B#!' *+' -#($4%:B'
$*:-#9"*)()/' ()-' (-' -4#' 32()7' %:' V8:#' GHH`' f' (:' #O#:-' -4(-'
was intended to create productive dialogue among peers, not 
$*9"#-%-%*:' ?#-A##:' -4#90' 'D*-' *:2/' ;*#!' V82%(]!' !$4*2()!4%"'
$*:$#):'$*22(?*)(-%*:5'?8-'4#)'A*)7'(:;'"#;(B*B/'#Q#9"2%+/'-4%!'
$*99%-9#:-0'X#'()#';#2%B4-#;'-*'4(O#'4#)'Y*%:'*8)';#"()-9#:-'
(:;'!8!-(%:'-4#'#Q#9"2()/'9%!!%*:'*+',::#'X(B:#)'(:;'W0V0'32()7'
to teach and train new generations of art historians dedicated to 
$2*!#'2**7%:B5'-4#*)#-%$(2'!*"4%!-%$(-%*:5'4%!-*)%$(2')#!#()$45'(:;'
"*2%-%$(22/'%:+*)9#;'(:(2/!#!0' C'Darcy Grimaldo Grigsby

INTRODUCING OUR NEW MODERNIST: JULIA BRYAN WILSON

!"#$%&'(()"#*&+,&%&-.(/01&.23&(45'3&'(+#.3/-&6%$3#&7".2&2(6"$%8&./3%.-1&.23&2(6"$%8&,%/.89& 
Photos: Stephanie Pearson.
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The Mario Del Chiaro Fund for the Study of Etruscan Art

With a generous gift of $50,000, Professor Mario A. Del Chiaro, an alumnus of 
our department and Professor Emeritus of the History of Art Department at UC 
Santa Barbara, has set up a fund to support the study and teaching of Etruscan 
and other ancient Italian art at Berkeley.  Professor Del Chiaro graduated from 
!"#$%&'%(%)#*+#,-%#./0123#%4&+*+5#-*2#$6#4+7#863#4+7#9+4(()#-*2#:-;#*+#./0<=
only the second PhD that the (then new) Berkeley department ever awarded.  
After leaving Berkeley, Mario was one of the founding members of the Art 
History Department at UC Santa Barbara, where he taught for nearly forty years, 
retiring in 1994. A specialist in Etruscan art, Professor Del Chiaro spent many 
years engaged in research at Cerveteri (ancient Caere) and a dozen excavations 
throughout the Mediterranean. As a result of his important contributions to 
the study of Etruscan art and archaeology, in 1992 professor Del Chiaro 
&%>%*?%7#,-%#@&7%&#AB#8%&*,3#"4?4(*%&%#!B9>*4(%3#B&AC#,-%#D%EFG(*>#AB#H,4()I##J*2#
publications include Etruscan Red-Figure Vase-Painting (1974) and more than 
100 scholarly articles. The fund is intended to support the study of Etruscan art 
in various ways: lectures on Etruscan Art by distinguished visitors; support for 
courses in Etruscan art; and travel funds for students to visit archaeological sites 
or participate in archaeological excavations. 

The Guitty Azarpay Distinguished Visitor’s Endowment in the History of the Arts of Iran 
and Central Asia

This year the History of Art department was the joint recipient, together with the department 
of Near Eastern Studies (NES), of a gift of just over $2 million dollars. This endowment is 
named for the eminent scholar of Silk Road Art and Archaeology, Professor Guitty Azarpay, 
emerita member of the faculty of the NES department. It is intended to support a Visiting 
Professor to come and teach courses in the History of Art of Iran and Central Asia.  We hope 
,-4,#,-%#9&2,#?*2*,A&#*+#,-*2#:&A5&4C#K*((#G%#G&AF5-,#,A#,-%#>4CEF2#*+#L1.LML1.NI##HB3#4,#2AC%#
future date, the University is able to create a faculty position in the History of the Arts of Iran 
and Central Asia, the endowment will be redirected to create an Endowed Chair in support 
of that position.

Both these gifts have the potential to extend the current range of our departments’ offerings, 
and to enrich our program.  We extend our heartfelt gratitude to the donors for their 
generosity and forethought.

,+-#)'9*:-4!'*+')#(;%:B'(?*8-'#%B4-##:-4C'(:;':%:#-##:-4C'$#:-8)/'
visitors to Rome and seeing its monuments through the eyes of 
()-%!-!5' -4#*)%!-!' (:;' $*22#$-*)!' !8$4' (!' >%)' K%$4();' .(9%2-*:5'
<%)(:#!%5'X%:$7#29(::5' (:;' .8?#)-' K*?#)-5' -4#' -#:' B)(;8(-#'
!-8;#:-!' "()-%$%"(-%:B' %:' 1()$/' N)%B!?/]!' aK*9#' %:' K8%:!b'
!#9%:()'-**7'*++'+*)'*8)'*A:'Grand Tour'*:'U()$4'Ig0'J*)'*8)'
&)!-'+#A';(/!'A#'!-(/#;'(-'('?#(8-%+82'$*:O#:-'%:'W)(!-#O#)#'(:;'
O%!%-#;'L(9*:B'*-4#)'"2($#!M'-4#'3("%-*2%:#'U8!#895'-4#'J*)895'
the Palatine, the Pantheon, Santa Maria di Trastevere, and San 
<%#-)*'%:'U*:-*)%*0'J*)'*8)'2(!-':%B4-'%:'W)(!-#O#)#'A#'!4()#;'(:'
(22C#O#:%:B'@-(2%(:C!-/2#';%::#)'(-'Il Boom'?#+*)#'-(7%:B'('B)*8"'
passeggiata' (:;' &:%!4%:B' -4#' #O#:%:B'A%-4' (' ;#2%$%*8!'gelato0' 

The next day we made our way to Santa Maria del Popolo where 
Professor Grigsby shared her method for teaching undergraduates 
(?*8-'3()(O(BB%*'(:;'-4#'3#)(!%'34("#20',+-#)A();!'A#'A(27#;'
8"'-*'-4#'\%22('U#;%$%'+*)'('?#4%:;C-4#C!$#:#!'2**7'(-'-4#'J)#:$4'
,$(;#9/' B#:#)*8!2/' B8%;#;' ?/' -4#' 1%)#$-*)' *+' ,)-' .%!-*)/5'
,::%$7'R#9*%:#0'X#'!(A'@:B)#!]' +*)9#)'!-8;%*5' %-!'"2(!-#)'$(!-'
collection, and the stunning orientalist apartment decorated 
?/'.*)($#'\#):#-'A4#:'4#'A(!'1%)#$-*)0'X#'(2!*'A#:-' -*' -4#'
Palazzo Sciarra to see a special exhibition about Rome and the 
N)(:;'W*8)0''

X#' -4#:'9(;#'*8)'A(/' -*'D("2#!' (:;'<*9"#%%' +*)' -A*';(/!0'
After exploring the stunning Archaeological Museum in Naples 
A#'!"2%-'8"'%:-*'!9(22#)'B)*8"!'-*'O%!%-'-4#'3("*;%9*:-#'U8!#89'
(:;'-4#')8%:!'*+'<*9"#%%0

T8)'2(!-'+#A';(/!'%:'K*9#'A#)#'!"#:-'%:'('!%9%2()'9(::#)h'A#'
often divided into small groups or went out on our own so that 
we could be sure to see any museums that were of particular 
%:-#)#!-'-*'*8)'!#9%:()'"("#)!'*)'!-8;%#!'%:'B#:#)(20'X#'(22'9#-'

8"5' 4*A#O#)5' +*)' (:' #O#:%:B' (-' -4#' N(22#)%(' 6*)B4#!#' (:;' ('
9*):%:B'%:'-4#'#Q"(:!%O#'\(-%$(:'U8!#89!0'@:'(;;%-%*:'-*'!##%:B'
important sites and objects, we spent a lot of time wandering the 
cities and stopped at random points of interest; a rather long list 
could be compiled of the places we visited as individuals or in 
!9(22'B)*8"!0'X#'(2!*'9(;#' -4#'<*)-*'<*)-#!#'i#('9()7#-'*8)'
&)!-'#Q-)(C$8))%$82()'B)*8"'*8-%:B'(+-#)'4#()%:B'(?*8-'<)*+#!!*)'
N)%B!?/]!' B)#(-' &:;!0' ,22' %:' (225' %-' A(!' (' -)82/' 8:+*)B#--(?2#'
#Q"#)%#:$#0'

X#' A%!4' -*' -4(:7' -4#' V8;%-4' >-)*:($4' E:;*A9#:-' (:;' (2!*'
the graduate student who planned every detail of our itinerary, 
3(9%22#'U(-4%#8h'!(;2/5'(:'8:#Q"#$-#;'%22:#!!'")#O#:-#;'3(9%22#'
from joining us but each day we were grateful for all of the 
(9(S%:B'A*)7'!4#'"8-'%:-*'-4%!'-)%"0''J*)-8:(-#2/'!4#'A(!'(A();#;'
(' -A*C/#()' +#22*A!4%"' (-' -4#' ,9#)%$(:' ,$(;#9/' %:' K*9#' !*'
!4#' A%22' 4(O#' "2#:-/' *+' -%9#' -*' #Q"2*)#' -4(-' B*)B#*8!' $%-/0 
' 'f'Kailani Polzak
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TWO IMPORTANT GIFTS TO THE HISTORY OF ART DEPARTMENT

Mario del Chiaro, together with Chris 
Hallett and Lisa Pieraccini. Pieraccini was 
Del Chiaro’s last PhD student and currently 
teaches Etruscan art at U.C. Berkeley.

At the Villa Medici, from left to right: Darcy Grimaldo Grigsby, Laure Marest-Caffey, the French Academy’s Director of Art History Annick Lemoine, 
Matt Culler, Andrew Griebeler, Kailani Polzak, James Smith, Seth Estrin, Samantha Henneberry, Antonia Young. Photos: Jessica Stair.

“ROME IN RUINS” – OUR 2011 JUDITH STRONACH TRAVEL SEMINAR

Bronze spoon from the Tomb of the Boncia, Chiusi, Italy, ca. 480 BC.

Guitty Azarpay



!

6/' (22' ($$*8:-!' (' B)#(-' !8$$#!!5' -4#' $*:+#)#:$#' ?)*8B4-' -*B#-4#)' !"#(7#)!'
+)*9'=030'>(:-('3)8S5'>-(:+*);5'=:%O#)!%-/'*+'34%$(B*'(:;'D*)-4A#!-#):'(:;'
(2!*'=030'6#)7#2#/'+($82-/'+)*9'-4#';#"()-9#:-!'*+'.%!-*)/'*+',)-5'>"(:%!4'(:;'
<*)-8B8#!#5',+)%$(:C,9#)%$(:'>-8;%#!5'(:;'E:B2%!40'>-8;#:-!'%:'N)%B!?/]!'K($#'
X*)7!4*"'Y*%:#;'!"#(7#)!'+*)'-4#';(/'(:;'(2!*'('+#!-%O#';%::#)0'X#'(22'A%!4#;'
A#'$*82;'9##-'(::8(22/'-*'$*:-%:8#'*8)'$*:O#)!(-%*:0

6 7

At the Forum, from left to right: Andrew Griebeler, Antonia Young, James 
Smith, Seth Estrin, Laure Marest-Caffey (back row), Kailani Polzak, Jessica 
Stair, Samantha Henneberry, Alexandra Courtois, Darcy Grimaldo Grigsby, 
Matt Culler.

Laure Marest-Caffey and Alexandra Courtois at the Villa 
Medici wearing the Grand Tour monocles made by Kailani 
Polzak.

VISIBLE RACE CONFERENCE, October 22, 2010

From left to right:  Barbaro Martinez-Ruiz, Darby English, Jennifer Gonzalez,  Leigh 
Raiford (front row), Natalia Brizuela, Darcy Grimaldo Grigsby, Fabiola López-Durán, 
Elizabeth Abel (front row), Courtney Martin, and Huey Copeland. Photo: Erin Babnik. 

Dinner at T-Rex after Visible Race included 
speakers as well as invited guests, UCB 
English Prof. Stephen Best and British artist 
Faisal Abdu’Allah (foreground in pink 
shirt) and graduate students in the Race 
Workshop: Kailani Polzak, William Ma, 
Marcelo Sousa, Yasmine Van Pee, Elaine Yau, 
Fareed Ben, Alexandra Courtois, Jessica 
Stair, and Josie Lopez.

THE 2011 MARY C. STODDARD LECTURER: OSMUND BOPEARACHCHI
 

academies of France, Britain, Greece, India, Sri Lanka, 
and even the New Byzantine Empire: the Order of Saint 
Constantine the Great was awarded him by the Union 
AB#$)O4+,*+%#6&*2,A>&4>)#*+#6,-%+2#*+#L11<I#6+7#42#H#>4+#
personally attest, he’s owed yet another one still: the Julia 
Child palme d’or for Sri Lankan cooking. For he’s the best 
Sri Lankan cook in the world.”

The 2011 Stoddard Lecture, “The Kushans and the Earliest 
Depictions of Brahmanical Divinities in Gandhara,” 
was given by Osmund Bopearachchi, Director of the 
Program in Hellenism and Oriental Civilizations at 
the CNRS in Paris, Professor at the Sorbonne, and 
currently the ‘Trung Lam Visiting Scholar’ in Central 
Asian Art and  Archaeology here at Berkeley.            
                                                           
Professor Andrew Stewart introduced Professor 
$AE%4&4>->-*#42#BA((AK2P#QH#9&2,#G%>4C%#4>RF4*+,%7#K*,-#
Osmund’s work in the early 1990s when researching my 
study of the portraits of Alexander the Great, and have 
followed his progress with enthusiasm and even awe ever 
2*+>%I# J%# *2# 4# (%47*+5# 4F,-A&*,)=E%&-4E2#SJT# (%47*+5#
4F,-A&*,)=A+# ,-%# *+,%&4>,*A+2# AB# U&%%'2# 4+7# +4,*?%#
peoples across that vast area from Iran to India and from 
Afghanistan to Sri Lanka. A Sri Lankan native, Osmund 
AG,4*+%7# 4((# GF,# -*2# 9&2,# 7%5&%%# B&AC# ,-%# VA&GA++%3#
4+7=(F>')#C4+=-42#C47%#-*2#-AC%#*+#:4&*2#%?%&#2*+>%I#
6#B4C*(*4&#4+7#K%(>AC%#95F&%#A+#,-%#>A+B%&%+>%#>*&>F*,3#
4+7#+A#2,&4+5%&#,A#$%&'%(%)3#@2CF+7#-42#4F,-A&%7#A&#>AM
authored no fewer than 130 articles and nine books. These 
have ranged in subject matter from corpora of Bactrian, 
H+7AMU&%%'3#4+7#WF2-4+*>#>A*+23#,-&AF5-#4#2,F7)#AB#,-%#
civilization of Ruhuna and ancient Sri Lankan trade, to the 
Pleasure Gardens of Sigiriya, the fabulous palace of King 
Kasyapa and world heritage site in his native Sri Lanka, at 
which Osmund excavated in the early part of this decade. 
An indefatigable researcher and traveller who leaves no 
stone unturned and no mountain unscaled, Osmund has 
>&*22M>&A22%7#"%+,&4(#62*4#BA&#4#RF4&,%&#>%+,F&)#*+#EF&2F*,#
AB# -*2# *+?%2,*54,*A+23# *+>(F7*+5# 7%4,-M7%B)*+5# ?%+,F&%2#
*+,A#K4&M,A&+#6B5-4+*2,4+#,A#,&4>'#7AK+#,-%#E&A?%+4+>%#
AB#,-%#F+*RF%#4+7#>A+,&A?%&2*4(##5A(7#6(%X4+7%&#C%74((*A+#
that he published with Philippe Flandrin in 2005.  As 
one might expect, Osmund is the recipient of numerous 
awards for his numismatic and other researches, from the 

The Travel Seminar is made possible by a generous gift to the department from the Estate of Judith Lee Stronach. The department 
would like to express its warmest thanks to the donor and her family for making this remarkable opportunity available to our 
graduate students. 

Announcing our Stoddard Lecture Fall 2012: Harvard University Professor Laurel 
Thatcher Ulrich  will speak on American historical textiles.

R(8)#2'W4(-$4#)'=2)%$4'%!'-4#'ZHH-4',::%O#)!()/'=:%O#)!%-/'<)*+#!!*)'(-'.()O();'=:%O#)!%-/0'>4#'%!'
-4#'(8-4*)'*+'9(:/'()-%$2#!'(:;'?**7!'*:'#()2/',9#)%$(:'4%!-*)/'(:;'9(-#)%(2'$82-8)#0'.#)'?**75'A 
Midwife’s Tale5'A*:'-4#'<82%-S#)'<)%S#'+*)'.%!-*)/'%:'I``I0'.#)'GHHI'?**75 The Age of Homespun, 
%!'*)B(:%S#;'()*8:;'+*8)-##:';*9#!-%$'%-#9!5'%:$28;%:B'('2%:#:'-(?2#$2*-45'-A*'@:;%(:'?(!7#-!5'(:;'
(:'8:&:%!4#;'!-*$7%:B0'>4#'4(!'$*:!82-#;'+*)'98!#89!'(:;'4%!-*)%$(2'!*$%#-%#!':(-%*:A%;#0'18)%:B'
4#)'-#:8)#'(!'('U($,)-48)'J#22*A5'!4#'A*)7#;'*:'-4#'")*;8$-%*:'*+'('<6>';*$89#:-()/'?(!#;'*:'
A Midwife’s Tale0''.#)'A*)7'%!'(2!*'+#(-8)#;'*:'(:'(A();CA%::%:B'A#?!%-#'$(22#;';*4%!-*)/0*)B0'.#)'
9*)#')#$#:-'A*)7'%:$28;#!'Well-behaved Women Seldom Make History'Lj:*"+'GHH_M'(:;'aW(:B%?2#'
W4%:B!5b'('GHII'#Q4%?%-'*+'()-A*)7!'(:;'()-%+($-!'+)*9'.()O();]!'9(:/'$*22#$-%*:!'-4(-'!4#'$*C$8)(-#;'
A%-4'@O(:'N(!7#220'>4#'%!'"(!-'<)#!%;#:-'*+'-4#',9#)%$(:'.%!-*)%$(2',!!*$%(-%*:0

The Mary C. Stoddard Lecture Fund was established in 2002 with a bequest of Mary Stoddard to provide a visiting lectureship 
in the history of art, with a focus on decorative arts, Islamic arts, and the history of textiles. Mary C. Stoddard received her B.A. 
in the History of Art from the College of Letters and Science at the University of California, Berkeley, in 1947.
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*+'-4%!'A*)75'-*'+*$8!'*:'-4#'$%-/'(!'$*:-#Q-0''@'(2!*'A(:-'-*'#Q"2*)#';%++#)#:-'+*)9!'*+'")#!#:-(-%*:0''@];'2*O#'-*';*'(:'#Q4%?%-%*:'*:'
\%#::('+*$8!#;'*:'a;#!%B:b'%:'-4#'?)*(;#!-'!#:!#5'A%-4'8)?(:';#!%B:'(!'(:'*?O%*8!')#;'-4)#(;5'?8-'A%-4'&B8)#!'2%7#'T--*'D#8)(-4'
%:'9%:;0''@]9'(2!*'"2(::%:B'-*'8!#'&29'-*'#Q"2*)#'-4#'")*?2#9–:*-':#$#!!()%2/'-*'9(7#'(';*$89#:-()/'&295'?8-'"#)4("!'-*'$)#(-#'
!4*)-'&29!'-4(-'$*82;'?#';%++#)#:-2/'$*9?%:#;'%:-*'('2*:B#)'*:#5'*)'8!#;'+*)'(:'#Q4%?%-%*:0'',22'-4%!'%!'!-%22'O#)/'98$4'%:'-4#'"2(::%:B'
!-(B#5'!%:$#'@'"*!-"*:#;'-4#'(A();'8:-%2'-4%!'$*9%:B'($(;#9%$'/#()5'!*'-4(-'@'$*82;'+82&22'9/'")#!!%:B'-#($4%:B'*?2%B(-%*:!'(:;'&:%!4'
8"'9/'A*)7'*:'6*!$4'(:;'6)8#B#20

UUR['&:.&2%-&;33#&%60(-.&.73#.8<5=3&83%/-&-"#'3&8(+&'(0,63.3$&8(+/&>2?&%.&@3/)3638&"#&/3'(/$&."03&"#&%&$"-'",6"#3&.2%.&2%$&#(.&
been central to your undergraduate career. With excellent background in literature, history, music, art practice, and philosophy, you 
chose to pursue Art History. What prompted that choice? And, in retrospect, has that breadth of humanities preparation been useful 
to you in formulating scholarly questions and constructing persuasive arguments? Is there anything you would have done differently?

VRj[''@'A(!'48B#2/'28$7/'-*'4(O#'$*9#'-*'()-'4%!-*)/'A4#:'@';%;0''@'4(;'-4%!'+(?82*8!'#;8$(-%*:'%:'2%-#)()/'$)%-%$%!9'(-'e(2#5'%:'-4#'
4#/;(/'*+'1#$*:!-)8$-%*:0''@'!-8;%#;'A%-4'.()*2;'62**9'(:;'<#-#)'1#9#-S5'!(-'%:'*:'$2(!!#!'B%O#:'?/'1#'U(:5'N#*++)#/'.()-9(:'
(:;'1#))%;(0'',:;'@'4(;'('8:%+/%:B'")*Y#$-[''@'A*)7#;'*:'-4#'9/-4'*+'1(#;(28!'(:;'@$()8!0''W4#:'@'A#:-'-*'3(9?)%;B#'(:;';%;'(:'
E:B2%!4';#B)##0''W4#)#'A(!'('?%B'$*:-)*O#)!/'*O#)'a-4#*)/b'-4#)#'(:;'@'4(;'-*';#+#:;'9/'*2;'-#($4#)!'(-'e(2#0''6#%:B'*:'-4#';#+#:!%O#'
!4()"#:#;'9/'8:;#)!-(:;%:B'*+'A4(-'@'4(;'2#():#;0''@'(2!*'2#():#;'+)*9'6)%-%!4'$)%-%$!'*:'(22'!%;#!'*+'-4#';#?(-#5'+)*9'D*)9(:'
6)/!*:5'A4*'A(!'Y8!-'?#B%::%:B'4%!'()-'4%!-*)%$(2'A*)75'(:;'+)*9'J)(:7'j#)9*;#5'K(/9*:;'X%22%(9!5'W*:/'W(::#)5'(:;'V*4:'3(!#/0''
@'!-()-#;'A*)7%:B'*:'()-'9*)#'!#)%*8!2/0''X)%-%:B'*:'3(!"()'1(O%;'J)%#;)%$4'A(!'('48B#'"2#(!8)#'+*)'9#0''@'+*8:;'@'$*82;'%9"*)-'
many insights from literary theory–R($(:%(:'-4#*)/5')#$#"-%*:'-4#*)/5'(:;'"2(%:'*2;'a")($-%$(2'$)%-%$%!9–into art history and what 
$(9#'*8-'A(!';%++#)#:-'+)*9'A4(-'*-4#)'"#*"2#'A#)#'A)%-%:B0'',:;'@'4(;'('+(-4#)'A4*'A(!'('"(%:-#)5'!*'@'!*)-'*+'7:#A'()-'+)*9'-4#'
%:!%;#0''J)(:7'j#)9*;#5'A4*'A(!'!8"#)O%!%:B'9/'A*)7'*:'J%::#B(:!'X(7#'(B)##;'A%-4'9#'A4#:'@'!(%;'-4(-'9/'J)%#;)%$4'A*)7'
A(!'A(/'9*)#'%:-#)#!-%:B'-4(:'A4(-'@'A(!';*%:B'A%-4'V*/$#0''
.#'(2!*'!(%;5'A%!#2/5'-4(-'()-'4%!-*)/')%B4-'-4#:'LI`gGM'A(!'
('+(:-(!-%$'&#2;5')#2(-%O#2/'*"#:'(:;'A%-4'48B#'"*!!%?%2%-%#!0''
>*'@'(""2%#;'-*'6#)7#2#/5'4(O%:B'4#();'('2*-'(?*8-'>O#-2(:('
,2"#)!'+)*9'('+)%#:;'(-'3(9?)%;B#0'',:;'('$*:O#)!(-%*:'A%-4'
/*85'U()B()#--(5'$2%:$4#;'-4%:B!0''X4#:'@'B*-'-*'6#)7#2#/5'
@'4(;'"2(::#;'-*'A*)7'*:'!*9#-4%:B'a:*)-4#):b5'")*?(?2/'
E()2/'D#-4#)2(:;%!4'<(%:-%:B0''>O#-2(:('A(!'(;(9(:-'-4(-'@'
;*'!*9#-4%:B'a*2;5b'%0#05'")#CK*9(:-%$5'(!'!4#'A(:-#;'9#'-*'
-4%:7'9*)#'4%!-*)%$(22/0'',:;'%-]!'-)8#[''@'4(;'4();2/'!$)(-$4#;'
-4#'!8)+($#'*+'J)%#;)%$4]!'4%!-*)%$(2'$*:-#Q-'A4#:'@'A*)7#;'*:'
4%90'@';%;:]-'-4%:7'98$4'(?*8-'"#)!8(!%O#'()B89#:-!5'#%-4#)0''
@'A(:-#;'-4%:B!'-*'?#'$*9"2#Q'(:;'!8?-2#0''@'A(!'#!"#$%(22/'
%:-#)#!-#;'%:'-4#'($-'*+'A)%-%:B0''',:/A(/5'%:'('!#9%:()'A%-4'
V%9'U())*A'@'!(A'('")%:-'?/'6(2;8:B'*+'1#(-4'*O#)-(7%:B'('
7:%B4-0''@-'4(;':#O#)'?##:'!-8;%#;0''>*'@'!-()-#;'A*)7'*:'%-5'
(:;'@'A(!'4**7#;'*:'-4#'N#)9(:'K#:(%!!(:$#0''>"#(7%:B'
N#)9(:'4#2"#;0''>*';%;'9/'+*)9(-%*:'%:'2%-#)()/'$)%-%$%!9'
(:;'"4%2*!*"4/0' ' @' +*$8!#;'*:'4*A'A*)7!'*+' -4#'N#)9(:'
K#:(%!!(:$#'!-)8$-8)#;'-4#%)'*A:')#$#"-%*:'?/'-4#'O%#A#)0''
W4%!'+*$8!'$(9#'+)*9'62**95'(:;'(2!*'+)*9'N(;(9#)5'A4*'
@'!-8;%#;'A%-4'(-'.#%;#2?#)B'?)%#i/0'',B(%:5'@'A(!'28$7/'-*'
4(O#' -4#' -**2!5' -*' &:;' -4#' -*"%$'A4#)#' -4#' -**2!'A*)7#;5'
(:;'-*'A*)7'%:'(')#2(-%O#2/'8:;#)!-8;%#;'&#2;0''N#)9(:'()-'
A(!:]-'98$4'!-8;%#;'%:'-4#'>-(-#!0'',:;'N#)9(:!'A*82;:]-'
-*8$4' -4#'9(-#)%(25'(!' %-'A(!' -(%:-#;'?/'D(S%' !$4*2()!4%"0''
W4(-'2(!-'?%-'*+'28$7'%!'4();'-*'$*9#'?/5'#!"#$%(22/':*A0'',)-'
4%!-*)/'4(!'9(;#'48B#'(;O(:$#!'!%:$#'-4#'gH!0''W4#)#'()#'
!*'9(:/'("")*($4#!5'(:;'!*'98$4'A*)7'4(!'?##:';*:#'*:'
-4#'*?O%*8!'(:;'-4#'#$$#:-)%$'&#2;0''@+'@'4(;'-*';*'!*9#-4%:B'
different–and I guess this is also advice–I would have tried 
-*')#(;'9*)#'A%;#2/'%:'()-'4%!-*)/5'(:;'-*'2**7'9*)#'A%;#2/0''
U/' :*:C()-' 4%!-*)%$(2' $*22(?*)(-*)!–@]O#' ;*:#' !4*A!'A%-4'
6)8:*'R(-*8)'(:;'@]O#'$*C-(8B4-'('+#A'$*8)!#!'A%-4'>-#"4#:'
Greenblatt–(22'A(:-'-*'7:*A'(?*8-'()-'4%!-*)/'+)*9'9#0''@-]!'
*?O%*8!0' ' R(/'"#*"2#' (2!*' #Q"#$-' -4(-' *+' (:' ()-' 4%!-*)%(:0''
e*8'4(O#';%::#)'A%-4'(';*$#:-5'('$*22#$-*)5'-(27'-*'('"#)!*:'
*:'('"2(:#5'(:;'-4#/'(!7'/*8'(?*8-'!*9#-4%:B'-4(-'"8SS2#!'

INTERVIEW WITH JOSEPH LEO KOERNER (ALUMNUS PhD 1988)
\%$-*)'>0'W4*9(!'<)*+#!!*)'*+'.%!-*)/'*+',)-'(:;',)$4%-#$-8)#5'(:;'>#:%*)'J#22*A'*+'-4#'>*$%#-/'*+'J#22*A!5'.()O();'=:%O#)!%-/
By Margaretta Lovell

UUR[''Your friends at Berkeley were delighted to learn that you were singled out for the 2010 Mellon Distinguished Achievement 
Award in recognition of your innovative scholarship and your many contributions to learning, thinking, and teaching in Art History 
and in the humanities. The size of this award–in the $1.5 million range–suggests not only the singularity of your achievements but 
%6-(&.23&A366(#&B(+#$%."(#C-&./+-.&.2%.&8(+&7"66&5#$&"0%*"#%."=3&7%8-&.(&3#/"'2&;(.2&8(+/&(7#&/3-3%/'2D"#&E3/0%#&,%"#."#*&(4&
the Renaissance, the Reformation, and the Romantic period within the wider frame of European cultural history–and the larger 
program of teaching the humanities at Harvard. As the Mellon Foundation puts it, the awards “are designed to recognize the 
interdependence of scholars and their institutions.” What plans or projects have you been able to envision or initiate in the interlude 
since you received this good news?  Even more ambitiously, Mellon foundation awards “are intended to underscore the decisive 
contributions the humanities make to the nation’s intellectual life.” In this larger sphere, what structures, or initiatives do you see as 
potentially useful in highlighting the role of the humanities?

VRj[''W4#'(A();'$(9#'(!'('$*9"2#-#'!8)")%!#0''@'4(O#';#$%;#;'-*'2(8:$4'('")*Y#$-'-4(-'A*82;'$)#(-#'!*9#'%:-#)#!-%:B'$*22(?*)(-%*:!5'
8!#';%++#)#:-'9#;%(5'(:;'?)#(7':#A'B)*8:;'+*)'9#0''>*'@';#$%;#;'-*'+*$8!'*:'-4#'$82-8)#'*+'\%#::('*:'-4#'#O#'*+'X*)2;'X()'T:#0''
W4#'$)#(-%O#';#"()-8)#!'-4#)#'A#)#'#Q-)(*);%:()/5'(:;'-4#/'$(9#'+)*9'(22'&#2;![''"!/$4*(:(2/!%!5'"4%2*!*"4/'LX%--B#:!-#%:5'U($45'
.8!!#)25'3():("5'<*""#)M5'()-'4%!-*)/'LK%#B25'X%$74*++5'>$42*!!#)M5'#$*:*9%$!'L.(/#7M5'"8)#'2(A'Lj#2!#:M5'98!%$'LU(42#)5'>$4*#:?#)B5'
X#?#)5'6#)BM5'()$4%-#$-8)#'(:;'8)?(:%!9'LR**!5'X(B:#)5'>%--#M5'2%-#)(-8)#'L.*+9(::!-4(25'>$4:%-S2#)5'U8!%25'-(:B#:-%(22/'j(+7(M5'()-'
(:;';#!%B:'Lj2%9-5'>$4%#2#5'V*!#+'.*++9(:M0'',:;'"*2%-%$![''.#)S2]!'d%*:%!95'\%$-*)',;2#)]!'>*$%(2'1#9*$)($/5'.%-2#)]!',:-%C>#9%-%!90''
>-(2%:'A#:-'-*'\%#::('L8:;#)'('+(7#':(9#M'-*')#!#()$4'-4#'a#-4:%$b'")*?2#95'A4%$4'-4#'6*2!4#O%7!'%;#:-%&#;'(!'-4#'")*?2#9'*+'-4#'
-%9#0'W4#'2%!-'%!';%SS/%:B5'(:;'-#:;!'#O#:'-*'"8-'"#*"2#'*++0'',!'(:'8:;#)B)(;8(-#'@'A*)7#;'(!'(')#!#()$4'(!!%!-(:-'+*)'<#-#)'N(/5'A4*'
A(!'(-'-4#'-%9#'A*)7%:B'*:'J)#8;]!'\%#::('(:;'A(!'4%9!#2+'?#$*9%:B'('2(/'(:(2/!-0''.#'*+-#:'!"*7#'*+'\%#::#!#'$82-8)#'(!'a('"()-/'
-4(-':#O#)'4(""#:#;5b'-4(-'%!['(2-4*8B4'-4#'$*:!-#22(-%*:'!*8:;!'(9(S%:B5'%-]!':*-'$*4#)#:-'(:;'$(:]-'?#'(:(2/S#;'(!'('A4*2#0''@'
?#B(:'-*';#(2'A%-4'-4%!'%!!8#'A4#:'@'9(;#'('W\'")*B)(9'+*)'-4#'663'(?*8-'\%#::('$(22#;'a3%-/'*+'1)#(9!0b''@';*:]-'-4%:7'@'B*-'O#)/'
+()5'?8-'@';%;'2#():'('2*-'(?*8-'4*A'-4#'$%-/5'%-!'B#*B)("4/5'%-!'?8%2;%:B!5'%-!'")#!#:-'$82-8)#5'-**5'$(:'?#'8!#;'2%7#'(:'()$4(#*2*B%$(2'
site to explore–cinematically–A4/'!8$4'(:'#Q"2*!%O#'$82-8)#'4(""#:#;'-4#)#0''@'A(:-'-*'-)/'-*'9(7#'-4#'$%-/'B%O#'8"'!*9#'*+'%-!'
!#$)#-!0''J)#8;]!'\%#::('A(!'(22'(?*8-'!#$)#-!5'$#:!*)!4%"5'#-$0''W4#'2(!-')#!%;#:$#'*+'-4#'2(!-'.(?!?8)B'L-4#'#:;'*+'-4#'.*2/'K*9(:'
E9"%)#'A(!'(::*8:$#;'+)*9'('?(2$*:/'-4#)#'%:'IgHkM5'%-'A(!'(2!*'-4#'2(!-'*8-"*!-'*+'%9"#)%(2'a()$(:(b0''W4#'%9"#)%(2')#2%$!'A#)#'
4*8!#;'%:'\%#::(5'(2*:B'A%-4'!*'9(:/'*+'-4#'"(%:-%:B!'@]O#'!-8;%#;5'A*)7!'?/'6)8#B#25'6*!$45'1l)#)5'6(2;8:B5'3)(:($40''@'(2!*'7:*A'
-4#'$%-/'A#225'!%:$#'@]O#'?##:'B*%:B'-4#)#':#()2/'#O#)'/#()'!%:$#'@'A(!'('$4%2;0'',-'.()O();'9(:/'"#*"2#'()#'A*)7%:B'*:'\%#::#!#'
&B8)#!'A%-4*8-')#i#$-%:B'"()-%$82()2/'(?*8-'-4#%)'?#%:B'\%#::#!#5'-4(-'%!5'i*8)%!4%:B'%:'-4%!'!"#$%&$'"2($#0''@'A(:-'-*';)(A'*:'!*9#'

F(3/#3/C-& '2%6)& $/%7"#*& %-& %& */%$+%.3& -.+$3#.& -."66& /30%"#-& (#& .23& ;6%');(%/$& (4&A%/*%/3..%& !(=366C-& 4(/03/& (45'3& 
in Doe Library. Photo: Erin Babnik
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-4#9'%:'()-'4%!-*)/fA4/'A(!'<%$(!!*'!*'B**;m''A4#:';%;'"#*"2#'!-()-'$*22#$-%:B';)(A%:B!m'(:;'!*'+*)-4–and you ought to have an 
(:!A#)0''U*)#'!#)%*8!2/5'-*'&:;'('B)#(-'-*"%$5'A4%$4'%!'7#/5'/*8':##;':*A':*-'!%9"2/'-*'4(O#'('-**2?*Q'+822'*+'9#-4*;!0''e*8':##;'
:#A'(:;'+)#!4'9(-#)%(20'',:;'-4%!'$*9#!'+)*9'!##%:B'2*-!'*+'!-8++5'B*%:B'-*'(22'-4#'#Q4%?%-%*:!'/*8'$(:'A4#)#'/*8'()#5'!7%99%:B'
-4)*8B4'-4#'#Q4%?%-%*:'$(-(2*B8#!5'4(8:-%:B'98!#89!0'''''

UUR[''What advice would you give your successors, the current graduate students in History of Art at U.C.B.?

VRj['',B(%:5'2**7'A%;#2/0''6#$*9#'('")*+#!!%*:(2'()-'4%!-*)%(:'(:;'('4*??/%!-5'-**0''U*)#'")($-%$(22/5'@'A*82;';#&:%-#2/')#$*99#:;'
("")*($4%:B'-4#';%!!#)-(-%*:':*-'(!'('B)#(-'9*8:-(%:'-*'?#'$2%9?#;'?8-'(!'*:#'!-#"'(2*:B'-4#'A(/0''@'-4%:7'B)(;8(-#'!-8;#:-!'!4*82;'
-4%:7'()*8:;'(:;'*O#)'-4#';%!!#)-(-%*:0''W4(-'9#(:!'9(7%:B'!8)#'-4#'-*"%$'%!';*(?2#5':*-'-**'2()B#0''W4#'9*)#'!"#$%&$'-4#'?#--#)0''
,';%!!#)-(-%*:'-4(-'%!'*:#'$4("-#)'*+'('&)!-'?**7'%!'B)#(-0''@]9':*-'7##:'*:';%!!#)-(-%*:!'-4(-'()#'$*9"%2(-%*:!'*+'$(!#'!-8;%#!–mine 
A(!'*:#'*+'-4*!#'(:;'%-'!8++#)#;'+)*9'-4(-0''34**!#'-4#'*:#'$(!#5'A)%-#'%-'(!'-4#';%!!#)-(-%*:5'(:;'$*9"%2#'2(-#)0''@'-(8B4-'+*)'!#O#)(2'
/#()!'%:'-4#'=j5'(:;'!*9#'*+'9/'?#!-';*$-*)(2'!-8;#:-!5'(:;'-4#'4(""%#!-5'$(9#'+)*9'-4*!#'")*B)(9!'A4#)#'"#*"2#'A#)#'#Q"#$-#;'
-*'&:%!4'%:'Z5'(-'9*!-'F'/#()!0''@-]!'('9#:-(2'-4%:B5'('9(:-)([''&:%!4^''@')#(22/'2*O#;'('!-*)/'U%B8#2'W(9#:'-*2;'9#'(?*8-'4%!'A)%-%:B'
of Friends of Interpretative Objects.'',!'@')#9#9?#)'4%!'!-*)/5'%-'A(!'('48B#'?**7'*)%B%:(22/5'!*9#-4%:B'2%7#'('-4*8!(:;'"(B#!0''T:#'
night disgusted by how hard it was to get such a thing published–(:;'&:%!4#;–4#'Y8!-'-**7'48B#'$289"!'*+'-4#'-#Q-'(:;'-*!!#;'-4#9'
*8-5'8:-%2'-4#'9(:8!$)%"-'A(!'Y8!-'*O#)'IHH'"(B#!0''.#'!#:-'%-'-*'.()O();'=:%O#)!%-/'<)#!!'(:;':*A'%-]!'*:#'*+'-4#'?#!-'?**7!'%:'-4#'
&#2;0

UUR[''Son of a well-known and gifted artist, you displayed unusual impromptu drawing skills during your years at Berkeley; you 
were known among your graduate student colleagues for the exuberant and polished spoofs and caricatures of paintings that you 
drew on the blackboard during seminar breaks. Do you still draw?

VRj[''@';**;2#'('2*-5'%:'9##-%:B!0'',2!*5'9/';(8B4-#)'>%B%'%!'('A*:;#)+82'()-%!-0''EO#)/'!899#)'A#'!"#:;'('A##7'*)'-A*'"(%:-%:B'
-*B#-4#)' %:' -4#' (--%$0' 'X#' ("")*($4' -4#' -(!7' (:(2/-%$(22/' (:;'")($-%$(22/0' 'X#' B*' -*' -4#' ()-'98!#89'(:;' 2**7' (-'9*;#):' (:;'
$*:-#9"*)()/'()-'(:;'-)/'-*'!##'4*A'$#)-(%:'"(%:-%:B!'()#'9(;#0''W4#:'A#'B*'*8)'*A:'A(/0''@-]!'+8:'+*)'9#'-*'2**7'(-'"(%:-%:B'(B(%:'
%:'-4(-'A(/[''(!'('!#-'*+'-)(;#'!#$)#-!5'2%7#'4*A';%;'-4#'()-%!-'($-8(22/'?#B%:'-4#'A*)70''@-]!'*?O%*8!'-*'()-%!-!'(:;'()-'!-8;#:-!0''68-'-4(-'
-)(%:'*+'-4%:7%:B'*+-#:'B*#!'(A(/'A4#:'/*8'()#'(:'()-'4%!-*)%(:0''e*8'!-()-'-*'-4%:7'*+'-4#'A*)7'(!'4(O%:B'(2A(/!'?##:'&:%!4#;5'(:;'
/*8'!#--2#'%:-*'c8#!-%*:!'*+'$*:-#Q-'(:;'9#(:%:B0''

UUR[''Having taught at this point in London and Germany as well as your home institution, Harvard, you have had good opportunities 
.(&63%/#&%#$&.%6)&%;(+.&.23&-.%.3&(4&.23&536$&(4&G/.&H"-.(/8&I%#$&.23&2+0%#"."3-&"#&*3#3/%6J&"#&$"-,%/%.3&"#-.".+."(#-&%#$&'+6.+/3-9&K2%.&
directions seem encouraging to you in terms of methods of investigation, subjects of attention, and the relation between Art History 
%#$&(.23/&$"-'",6"#3-L&K23/3&7(+6$&8(+&6")3&.(&-33&.23&536$&*(L

VRj[''@' 2#():#;'('2*-'?/'-#($4%:B'(-'!#O#)(2'%:!-%-8-%*:!'%:'E8)*"#0''@'#:Y*/#;'-4#'!-)#(92%:#;'")*$#!!'*+'-4#'6)%-%!4'<40105'A4%$4'
")*;8$#;'!*9#'*+'9/'?#!-';*$-*)(2'!-8;#:-!0''W#($4%:B'%:'E8)*"#'(2!*'9(;#'9#'(A()#'*+'4*A';(:B#)*8!'*O#)C?8)#(8$)(-%S(-%*:'
$(:'?#0''=:%O#)!%-/'-#($4%:B'-4#)#'%!'!8?9%--#;'-*'('48B#'(9*8:-'*+'*O#)!%B4-'&)!-'?/'-4#'8:%O#)!%-/'(;9%:%!-)(-%*:!'(:;'-4#:5'9*)#'
%9"*)-(:-2/5'?/'-4#'B*O#):9#:-5'A4%$4'+8:;!'-4#'8:%O#)!%-%#!0'',:;'-4#'B*O#):9#:-'-4#)#'9#(:!'?*-4'-4#':(-%*:(2'B*O#):9#:-'(:;'
-4#'E0=0''@]O#'$*9#'-*'O(28#'.(?#)9(!]!'%:!%B4-'-4(-'-4#'8:%O#)!%-/'$2(!!)**9'%!'*:#'*+'-4#'2(!-'?(!-%*:!'*+'!*9#A4(-'+)##';%!$8!!%*:'
-4#)#'%!0''@-]!'('a"8?2%$'(!!#9?2/b'A4%$45'A%-4'(22'%-!'+(82-!5':##;!'-*'?#'"(!!%*:(-#2/';#+#:;#;'+*)'%-!'%:;#"#:;#:$#0''W4%!'%!'*+'$*8)!#'
('B#:#)(2'$*:!%;#)(-%*:0''J*)'()-'4%!-*)/5'@'!8""*!#'9/'-4*8B4-'%!'-4(-5'(2-4*8B4'%:-#);%!$%"2%:()%-/'%!'B)#(-5'(:;'@]9'('")*;8$-'*+'%-5'
-4#)#'()#'%:!%B4-!'-4(-':##;'('$#)-(%:'+*$8!'-*'$*9#'(?*8-0''W4#'!"#$%&$%-/'*+'('4%!-*)/'*+'()-5'#O#:'-4#'!"#$%&$%-/'*+';#?(-%:B'A4(-'
()-'%!5'4(!'('48B#'O(28#0''@-]!'(';%++#)#:-'O(28#'-4(:'A4#:'@'!-()-#;0''@:'-4#';%B%-(2'(B#5'-4#'!%:B82()'*?Y#$-5'-4#'"4/!%$(2'-4%:B'-4(-'A#'
(!'()-'4%!-*)%(:!'4(?%-8(22/'!-8;/5'%!'*+'9*)#'")#!!%:B'%:-#)#!-'-4(:'?#+*)#0''>*'!-(/%:B'%:'-*8$4'A%-4'-4(-'%!'*+'!"#$%(2'%9"*)-(:$#':*A0''
Art history has always moved ahead through borrowing–+)*9'()$4(#*2*B/5'+)*9'n8:%O#)!(2'4%!-*)/]5'+)*9'"!/$4*2*B/5'+)*9'2%-#)()/'
$)%-%$%!95'+)*9'4%!-*)/'*+'!$%#:$#5'#-$0''X4#)#'-4#'9*!-'")*;8$-%O#'?*))*A%:B'A%22'$*9#'+)*9'%!'(:/*:#]!'B8#!!0''68-'-4#'9(;#'-4%:B5'
-4#'*?Y#$-'(!'-4#'#++#$-'*+'('$#)-(%:'"*#%!%!5'!##9!'-*'9#'!-%22'-*'!4%99#)'(!'$#:-)(20

UUR[''Thinking about your overall intellectual biography, your career arc, what would you say has been your trajectory? What 
remains to be done?

VRj[''T8)';#"()-9#:-(2'(;9%:%!-)(-*)5'1#(::('1(2)/9"2#5'!(%;'A4#:'!4#'4#();'(?*8-'9/'\%#::('")*Y#$-'-4(-'*+'$*8)!#'%-'9(;#'
!#:!#[''!4#'$(22#;'%-'9/'?8$7#-'2%!-0''@-'9(;#'9#'2(8B40''@]O#'?##:'-4%:7%:B'(?*8-'9/'"#)!*:(2'9*-%O(-%*:!'+*)'('2*:B'-%9#0''@:'('A(/5'
9/'A*)7'*:'J)%#;)%$4'(:;'*:'-4#'N#)9(:'K#:(%!!(:$#'A(!'(!'98$4'(?*8-'-4#'aA4/b'*+'()-'4%!-*)/'(!'%-'A(!'(?*8-'-4(-'9(-#)%(20''
U#(:A4%2#5'-4*8B45'*:#'#:;!'8"';*%:B'-4%:B!'-4(-'*:#'4(;:]-'#Q"#$-#;'-*';*0''@'O*A#;':#O#)'-*'A*)7'*:'6*!$4]!'!*C$(22#;'Garden 
of Delights (:;'-4(-]!'(22'-4(-'4(!'*$$8"%#;'9/'9%:;'+*)'-4#'2(!-'-4)##'/#()!0''>*'@]O#'(2A(/!'4(;'-4%!'$2#()'%;#('*+'-)(Y#$-*)/5'?8-'@'
:#O#)'($-8(22/'#:;'8"'B#--%:B'-4#)#5'?#$(8!#'@'-)/'-*'!-(/'*"#:'-*'($$%;#:-(2'")*Y#$-![''(:'#!!(/'*:'R8$'W8/9(:!5'(';%(2*B8#'*:',;(9'
J8!!5'('!-8;/'*+'.(:!'O*:',($4#:]!'+)%#:;!4%"'"*)-)(%-!0''@:'!4*)-5'A4#:'@'A(7#'8"':#)O*8!'(-'F'%:'-4#'9*):%:B'@'-4%:7'#O#)/-4%:B'
!-%22':##;!'-*'?#';*:#0

Questions by Jennifer Stager / Compiled by Stephanie Pearson

D(9%7*'j8:%9*-*5'!"#$%(2%!-'%:'V("(:#!#'
()-5')#$#%O#;'4#)'<4010'%:'GHIH'(:;'?#B(:'
teaching at American University as an 
,!!%!-(:-'<)*+#!!*)'%:'GHIH0
 

1. What course have you most enjoyed teaching this year? 
Please give a short description of the content and why you have 
enjoyed teaching it.

I am currently teaching a course closely related to my own research 
$(22#;' aN#:;#)' %:' 3*:-#9"*)()/' E(!-' ,!%(:',)-0b'W4%!' $*8)!#'
grapples with issues such as globalization, postcolonialism, 
)#")#!#:-(-%*:!' *+' -4#' ?*;/5' (:;' -4#' "*2%-%$!' *+' a9(!$82%:%-/b'
(:;'a+#9%:%:%-/0b' '>-8;#:-!'!##9'-*'#:Y*/'#:B(B%:B'A%-4' -4#!#'
;%+&$82-' -*"%$!'(:;'*+-#:'9(7#'$*::#$-%*:!'?#-A##:' -4#'$2(!!'
(:;'-4#%)'*A:'#O#)/;(/'2%O#!0

2. Where has recent research taken you? Could you tell us a bit 
4GAF,#,-4,#,&*E3#GA,-#-AK#*,#G%+%9,,%7#)AF&#KA&'#4+7#4(2A#4+#
interesting anecdote from the road?

U/' )#!#()$4' %!' ?(!#;' %:' V("(:0' @' 4(;' -4#' ")%O%2#B#' *+' Y*%:%:B'
Professor Levine and several graduate students for the Stronach 
W)(O#2'!#9%:()' -*'W*7/*'(:;'j/*-*'A4#)#'A#'A#)#'(?2#'-*'!##'
!*9#' +(9*8!' !$)##:' "(%:-%:B!' (-' V87*%:0' X#' $*9"()#;' -4#'
originals that are now in storage with digital replicas that are 
4*8!#;'%:!%;#'-4#'-#9"2#0'W4%!'-)%"'4(!'%:+*)9#;'!#O#)(2'*+'9/'
$8))#:-' 2#$-8)#!5' (;;)#!!%:B' -4#' $*:-#Q-L!M' *+' 68;;4%!-' ()-' (:;'
%!!8#!'*+')#"2%$(-%*:0'W4%!'!899#)5'@'"2(:'-*'O%!%-'6#%Y%:B5'W*7/*5'
(:;'j/*-*'-*'")#"()#'!*9#'+(22'$2(!!#!'*:'E(!-CX#!-'"4*-*B)("4/'
(:;'+8)-4#)'9/')#!#()$4'*:'D(7(98)('.%)*!4%'(:;'-4#'N8-(%',)-'
,!!*$%(-%*:0

NI# Y-4,# -42# 2F&E&*2%7# )AF# CA2,# *+# )AF&# 9&2,# )%4&Z2[# 42# 4#
professor?

@'98!-'(;9%-' @'4(O#';#O#2*"#;'(':#A' )#!"#$-' +*)'(22' -4#'A*)7'
-4(-'")*+#!!*)!'()#'(!7#;'-*';*0' @:'(;;%-%*:'-*';#O#2*"%:B':#A'
courses, lecturing, and attending to my own research, I am 
amazed at how much time is spent writing letters of reference, 
;*%:B'$*99%--##'A*)75'(:!A#)%:B'#9(%2!5'(:;'*-4#)'?8!/'A*)70'
T)B(:%S(-%*:5' -%9#C9(:(B#9#:-5' (:;' #9(%2' a-)%(B#b' !7%22!' ()#'
9*)#'('"()-'*+'Y*?'-4(:'@'#Q"#$-#;^'W4(-'!(%;5'@'&:;'9/'Y*?'-*'?#'
#Q-)#9#2/')#A();%:B'(:;'#:)%$4%:B0'@-'!##9!'-*'?#'-4#'Y*?'@'A(!'
meant to do!

4. In what town or city are you now living and what do you like 
about it? How does it differ from the Bay Area?

X(!4%:B-*:'135'%:'!4*)-5'%!'('$*9"2#-#'+*%2'-*'6#)7#2#/0'@]O#'B*:#'
+)*9'-4#'2(:;'*+'6%)7#:!-*$7!'(:;'i%"Ci*"!'-*'-4#'2(:;'*+'!8%-!'
(:;'-%#!0'68-'2%7#'6#)7#2#/5'-4#'$%-/'%!'(2%O#'A%-4'"#*"2#'A4*'()#'
bright and energetic and are very politically active in their own 
A(/!0

j()2'X4%--%:B-*:5'9#;%#O(2%!-5'$*9"2#-#;'4%!'
<4010'%:'GHIH'(:;'?#B(:'-#($4%:B'(-'T4%*'>-(-#'
=:%O#)!%-/'(!'(:',!!%!-(:-'<)*+#!!*)'%:'GHIH0 

1. What course have you most enjoyed teaching this year? 
Please give a short description of the content and why you 
have enjoyed teaching it.

U/'+(O*)%-#'$*8)!#'-4%!'/#()'4(!'?##:'(:'8""#)C2#O#2'8:;#)B)(;8(-#'
$*8)!#' -4(-' @' ;#O#2*"#;'*:'9#;%#O(2'9(:8!$)%"-' %2289%:(-%*:0''
X#'4(O#'?##:'2**7%:B'-4#9(-%$(22/'(-'%!!8#!'!8$4'(!'")*;8$-%*:'
and authorship, patronage, devotion and visionary imagery, 
-4#'$*:$#"-'*+' a%228!-)(-%*:5b'()-' (:;'#Q#B#!%!5':(-8)(2%!95'(:;'
9()B%:(2%(0''X#]O#'?##:'(?2#'-*'A*)7';%)#$-2/'A%-4'9(:8!$)%"-!'
%:' -4#' )()#' ?**7!' $*22#$-%*:' (-'T4%*' >-(-#h' %-' %!' (2A(/!' +8:' -*'
watch students realize that they are actually allowed to touch 
(:;'4*2;'-4#'9(:8!$)%"-!0

FOUR OF OUR VERY RECENT PhDs SHARE THEIR THOUGHTS ABOUT THE PLEASURES 
AND CHALLENGES OF BECOMING ASSISTANT PROFESSORS 

Photo: Ariana Stone
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2. Where has recent research taken you? Could you tell us a bit 
4GAF,#,-4,#,&*E3#GA,-#-AK#*,#G%+%9,,%7#)AF&#KA&'#4+7#4(2A#4+#
interesting anecdote from the road?

TO#)'-4#'4*2%;(/!'@'A(!'(?2#'-*'B*'*:'(')#!#()$4'-)%"'-*'!*8-4#):'
J)(:$#0' ' @-'A(!' (' $4(:$#' -*';*' (' $*8"2#'*+' -4%:B!0' 'W4#)#' ()#'
materials that I will be teaching every year in the art history 
survey class that I had never had the chance to see, such as the 
!$82"-8)#!'(-'-4#'K*9(:#!c8#'"%2B)%9(B#'$48)$4#!'%:'U*%!!($5'
Souillac, and Toulouse, and the prehistoric cave paintings in the 
1*);*B:#0''@'(2!*'B*-'-*'!##'*:#'*+'9/'+(O*)%-#'A*)7!'-*'-#($4'f'
-4#')#2%c8()/'!-(-8#'*+'>-0'J*/'(-'3*:c8#!0''J*)'9/'*A:')#!#()$45'
@'A(!'(?2#'-*'?#B%:'2**7%:B'(-'('!#)%#!'*+':8;#'&B8)#!'*:'$48)$4'
façades all over the area, as part of a project that I am in the 
%:%-%(2'!-(B#!'*+'#Q"2*)%:B0

NI# Y-4,# -42# 2F&E&*2%7# )AF# CA2,# *+# )AF&# 9&2,# )%4&Z2[# 42# 4#
professor?

I have actually been surprised by how seamless the transition 
+)*9'B)(;8(-#'!$4**2'-*'+822C-%9#'-#($4%:B'4(!'+#2-0''U(:/'-4%:B!'
4(O#' $4(:B#;5' ?8-' -4#' ($-%O%-%#!' -4(-' ($-8(22/' &22'9/' ;(/!' ()#'
largely similar; both as a graduate student and now as an assistant 
professor, I have primarily been occupied with preparing for 
$2(!!#!'(:;'A*)7%:B'*:'9/'*A:')#!#()$40''3#)-(%:2/'9/')*2#'4(!'
$4(:B#;5'(:;'%-'4(!'?##:'(')#(2'Y*/'-*'-(7#'*:'9*)#')#!"*:!%?%2%-/'
(!'(:'(;O%!*)'*+'!-8;#:-!]'A*)75'?8-'@'4(O#'?##:'9*!-'!8)")%!#;'
?/' -4#'$*:-%:8%-/0' 'W4%!' %!5'*+' $*8)!#5'(';*8?2#C#;B#;' !A*);h' @'
4(O#' 2#():#;' -4(-' -4%:B!' 2%7#' ")*$)(!-%:(-%*:' ;*' :*-' $#(!#' (-'
graduation!

4. In what town or city are you now living and what do you like 
about it? How does it differ from the Bay Area?

3*289?8!5' T4%*' %!' (' )#(22/' %:-#)#!-%:B' $%-/0' ' @:' !*9#'A(/!' %-'
)#9%:;!'9#' *+'T(72(:;h' %-' %!' 8:;#)-(7%:B' (' !%9%2()' ")*Y#$-' *+'
8)?(:')#:#A(25'A%-4'()-%!-!'(:;'/*8:B'"#*"2#'9*O%:B'?($7'-*'-4#'
;*A:-*A:0''W4#'9(%:'")($-%$(2';)(A'*+'3*289?8!5'(:;'T4%*'%:'
B#:#)(25'%!'-4#'%:$)#;%?2/'2*A'$*!-'*+'2%O%:B5'#!"#$%(22/'4*8!%:B0''
@-'*"#:!'8"'('A4*2#':#A'2%+#!-/2#'-*'-4#')#$#:-'B)(;8(-#0

j%9?#)2/'3(!!%?)/5'!"#$%(2%!-'%:'K*9(:'()-5'
$*9"2#-#;'4#)'<4010'%:'GHH`'(:;'?#B(:'
teaching as Assistant Professor of Ancient Art 
(-'X#22#!2#/'3*22#B#'%:'GHIH0 

1. What course have you most enjoyed teaching this year? 
Please give a short description of the content and why you 
have enjoyed teaching it.

In the Spring of 2011, I taught a seminar on the monuments of 
(:$%#:-'K*9#0''@:'#($4'!#!!%*:5'A#'(:(2/S#;'('!%:B2#'9*:89#:-'
(:;' -)($#;' %-!' ")#!#)O(-%*:' *O#)' -%9#0' ' X#' $*:$28;#;' -4#'
!#9#!-#)'?/'-(7%:B'('&#2;'-)%"'-*'.()O();]!'.*8B4-*:'R%?)()/'-*'
2**7'(-'<%)(:#!%]!'Ig-4'$#:-8)/'#-$4%:B!'*+'K*9#0' 'W4#)#' @'4(;'
-4#'"2#(!8)#'*+' !##%:B'9/' !-8;#:-!]' Y(A!';)*"'(!' @'8:+*2;#;'('
`C+**-C2*:B' %228!-)(-%*:' *+' W)(Y(:]!' 3*289:0' ' W4%!' 9(B:%&$#:-'
print remains one of the most detailed renderings of the ancient 
9*:89#:-'(:;'*:#'*+'-4#'?#!-'A(/!'-*'!-8;/'%-'%:'%-!'#:-%)#-/0''@'
;%!$*O#)#;'-4%!'#-$4%:B]!'#Q%!-#:$#'9(:/'/#()!'(B*'%:'6#)7#2#/]!'
6(:$)*+-' R%?)()/5' A4#:' @' A(!' )#!#()$4%:B' (' "("#)' +*)' 1()$/'
N)%B!?/]!'nU*:89#:-!'(:;'K8%:!]'!#9%:()0''

2. Where has recent research taken you? Could you tell us a bit 
4GAF,#,-4,#,&*E3#GA,-#-AK#*,#G%+%9,,%7#)AF&#KA&'#4+7#4(2A#4+#
interesting anecdote from the road?

U/':#A')#!#()$4'+*$8!#!'*:'$*99#9*)(-%*:'?/'3#2-%$'"(-)*:!'
%:'K*9(:'J)(:$#'(:;'6)%-(%:0' 'W4%!' -*"%$'4(!' 2#;'9#'%:-*':#A'
()#(!'*+'9/' +(O*)%-#' $*22#$-%*:!5' !8$4'(!' -4#'3#2-%$'9#-(2A*)7'
B(22#)%#!' %:' -4#'6)%-%!4'U8!#890' ' @-'4(!'(2!*';)(A:'9#'-*':#A'
!%-#!5'!8$4'(!',9%#:!5'J)(:$#5'-4#'&:(2')#!-%:B'!"*-'*+'(:'(:$%#:-'
!*8O#:%)'?*A2'A4%$4' !*9#4*A'9%B)(-#;' -4#)#' +)*9'.(;)%(:]!'
X(22'%:'E:B2(:;5'2%7#2/'%:'-4#'?(B!'*+'(')#-%)%:B'K*9(:'!*2;%#)0''
@:'U()$45' @'i#A' -*'E;%:?8)B4' +*)' -4#'&)!-' -%9#' -*' !-8;/'3#2-%$'
(:;'K*9(:'(:-%c8%-%#!'%:'-4#'D(-%*:(2'U8!#89'*+'>$*-2(:;0'','
label for a recently excavated funerary sculpture stated that the 
9*:89#:-'4(;'?##:'+*8:;':#()'-4#'K*9(:'+*)-'(-'3)(9*:;5'Y8!-'
*:'-4#'*8-!7%)-!'*+'-*A:0''T:#'$4#("'?8!'-*7#:'2(-#)'(:;'@'A(!'
-)#77%:B'-4)*8B4'-4#'98;;/')#9(%:!'*+'(:'#Q"(:!%O#'K*9(:'+*)-5'
$*9"2#-#'A%-4'('4#(-#;'?(-4'$*9"2#Q0''=:#Q"#$-#;';%!$*O#)%#!'
()#' -4#' ?#!-' "()-' *+' )#!#()$4' -)(O#25' (:;' -4%!' *:#' !%B:%&$(:-2/'
$4(:B#;' 9/' 8:;#)!-(:;%:B' *+' K*9#]!' ")#!#:$#' %:' -4#' 6)%-%!4'
@!2#!0'''

NI# Y-4,# -42# 2F&E&*2%7# )AF# CA2,# *+# )AF&# 9&2,# )%4&Z2[# 42# 4#
professor?

,-'&)!-5'-4#':#()'-*-(2'2($7'*+'!2##"'(!-*8:;#;'9#0'',!'('N)(;8(-#'
>-8;#:-'@:!-)8$-*)'(-'6#)7#2#/5'@'-4*8B4-'-4(-'9(:(B%:B';%!$8!!%*:'
!#$-%*:!'4(;' -*'?#'9*)#'A*)7' -4(:' 2#$-8)%:B0' ' @'A(!'A)*:B0' ' @'
4(O#':#O#)'A*)7#;'4();#)'%:'9/'2%+#'-4(:';8)%:B'9/'&)!-'/#()'*+'
+822C-%9#'2#$-8)%:B'(-'=3'@)O%:#0''R(!-'/#()'A(!'9/'!#$*:;'/#()'
*+'+822C-%9#'-#($4%:B5'?8-'9/'&)!-'/#()'(!'('-#:8)#C-)($7'")*+#!!*)'
(-'X#22#!2#/'3*22#B#0' ' @' +*8:;'9*)#'-%9#'+*)')#!#()$4'(:;'A(!'
(?2#'-*')#!89#'-)(O#2%:B0''6#%:B'(?)*(;'(B(%:'4#2"#;'9#')#(2%S#'
that my research no longer had to be constrained by dissertation 
")*-*$*2!0''.(O%:B'-4#'+)##;*9'-*';#&:#'9/'*A:')#!#()$4'(:;'
-#($4%:B'")*B)(9'4(!'?##:'-4#'?#!-')#A();'*+'-4#'<410

4. In what town or city are you now living and what do you like 
about it?  How does it differ from the Bay Area?

,+-#)'(';#$(;#'*+'2%O%:B'%:'3(2%+*):%(5'@'#Q"#)%#:$#;'*:#'*+'A*)!-'
A%:-#)!'*:')#$*);'%:'-4#'$4()9%:B'2%--2#'-*A:'*+'X#22#!2#/5'U,0''@'
4(;'-*'2#():'4*A'-*'A(27'*:'%$#5'(:;'@':#O#)'$(:$#22#;'$2(!!5'#O#:'

A4#:'+*8)'+##-'*+'!:*A'!-**;'*:'-4#'B)*8:;0''T:'-4#'"28!'!%;#5'
X#22#!2#/'4(!'('B)#(-'%:;#"#:;#:-'?**7!-*)#'(:;'('$4##!#'!4*"'
-4(-'$*9#!'$2*!#'-*')%O(2%:B'6#)7#2#/]!'Cheeseboard0''X4#:'@]9'
+##2%:B'"()-%$82()2/':*!-(2B%$5' @' 4#(;' -*' -4#' a<#*"2#]!'K#"8?2%$'
*+'3(9?)%;B#5b'A4%$4'2%#!'Y8!-';*A:'-4#')*(;'(:;';*#!'('")#--/'
B**;'%9%-(-%*:'*+'6#)7#2#/]!'S(:%:#!!0

>*:(2'j4822()5'!"#$%(2%!-''%:''@:;%(:'()-5'
$*9"2#-#;'4#)'<4010'A%-4'('1#!%B:(-#;'
E9"4(!%!'%:'X*9#:5'N#:;#)'(:;'>#Q8(2%-/'
%:'GHH`'(:;'?#B(:'-#($4%:B'(-'-4#'=:%O#)!%-/'
*+'X(!4%:B-*:'(!',!!%!-(:-'<)*+#!!*)'%:'
>#"-#9?#)'GHH`0 

1. What course have you most enjoyed teaching this year? 
Please give a short description of the content and why you 
have enjoyed teaching it.

W4%!' /#()' @' -(8B4-' (' B)(;8(-#' !#9%:()' *:' aJ)(B9#:-!5' K8%:!5'
(:;'W)($#!'%:'-4#',)-'*+'>*8-4',!%(0b''@-'#:B(B#;'-A*'%:i8#:-%(2'
2%:#!' *+' %:c8%)/' %:-*' -4#' 4%!-*)/' *+' %9(B#!' %:' >*8-4',!%(5' -4(-'
%!5'-4#'$)%-%$(2'4%!-*)%*B)("4/'*+'()-')#")#!#:-#;'?/'W("(-%'N84(C
W4(78)-(]! Monuments, Objects, Histories LGHHFM5' (:;' -4#'
$82-8)(2'?%*B)("4/'*+'()-')#")#!#:-#;'?/'K%$4();'1(O%!]!'Lives of 
Indian Images LI``_M0''U/'!-8;#:-!'(:;'@'#Q(9%:#;'2*:BC!-(:;%:B'
topics of art historical debate such as spolia, colossi, iconoclasm, 
iconophilia, and monumentality, from a range of contexts and 
;%!$%"2%:#!0''@-'A(!'#Q$%-%:B'-*'-#($4'('$*8)!#'-4(-';%)#$-2/')#2(-#;'
-*'9/')#!#()$4'(-'-4#'-%9#'*:'('Y*8):(2'()-%$2#'-%-2#;5'aW4#'382-'*+'
-4#'32(!!%$(25'W4#'<)*9%!#'*+'-4#'<)%9%-%O#[',Y(:-('(:;'U*;#):'
,)-5b'A4%$4'-)($#!'('!4%+-'+)*9'(:'()$4#*2*B%$(2';%!$*O#)/'*+'-4#'
(:$%#:-'68;;4%!-'$(O#'!%-#'%:'-4#':%:#-##:-4'$#:-8)/'-*'%-!'()-%!-%$'
)#;%!$*O#)/'%:'-4#'-A#:-%#-4'$#:-8)/0''''

2. Where has recent research taken you? Could you tell us a bit 
4GAF,#,-4,#,&*E3#GA,-#-AK#*,#G%+%9,,%7#)AF&#KA&'#4+7#4(2A#4+#
interesting anecdote from the road? 

I spent three months on research leave in India last autumn 
LT$-*?#)C1#$#9?#)' GHIHM' A*)7%:B' *:' 9/' ?**7' 9(:8!$)%"-5'
K(/6$68& G456"%."(#-M& G/."-."'& !%;(/N& O%."(#%6& :$3#.".8N& %#$&
Modernism in India, 1930-1990, and beginning research on 
(' :#A' ?**7' ")*Y#$-5' The Art of Dislocation5' *:' $*:i%$-' (:;'
collaboration in contemporary art produced in South Asia 
!%:$#'I``H0' 'X4%2#' @'A(!'?(!#;' %:'1#24%5' @' -**7'('9#9*)(?2#'
-)%"'-*'T)%!!(5'('!-(-#'%:'-4#'#(!-#):'"()-'*+'@:;%(5'-*'O%!%-'O()%*8!'
monastic and temple sites I teach in the survey of Indian art at 
-4#'=:%O#)!%-/'*+'X(!4%:B-*:0' ' @' +#2-' 2%7#' @'A(!'A(27%:B' %:' -4#'
+**-!-#"!' *+' -4#' B%(:-!' *+' *8)' &#2;' (:;' (!!*$%(-#;' &#2;!P-4#'
()$4#*2*B%!-' V*4:'U()!4(22' L!8)O#/%:B' )8%:!' (:;' (:-%c8%-%#!' (-'
K(-:(B%)%'*)':#A'#Q$(O(-%*:!'(-'=;(/(B%)%M5'-4#'()-'$)%-%$'34()2#!'
J(?)%'L!-(:;%:B'(-*"'-4#'$*2*:%(2'O%#A%:B'"2(-+*)9'-*'-4#'R%:B()(Y'
-#9"2#'%:'648?(:#!A()M5'-4#'()-%!-'U##)('U874#)Y##'LA(-$4%:B'
?#22C9#-(2' $(!-#)!' (-' A*)7M5' -4#' $)(+-!' )#O%O(2%!-' j(9(2(;#O%'
34(--*"(;4/(/'L"8)$4(!%:B'-#Q-%2#!'(:;'-*/!'%:'O()%*8!'?(S(()!M5'
-4#' 4%!-*)%(:' K*9%2(' W4("()' L!-8;/%:B' ,!*7(:' %:!$)%"-%*:!' (-'
14(82%M5' (:;' *+' $*8)!#5' 9/' 6#)7#2#/' 9#:-*)' (:;' ;%!!#)-(-%*:'
;%)#$-*)' V*(::('X%22%(9!0' ' @' !-*""#;' ?/' -4#' K(%2A(/' 4*-#2' %:'
<8)%' A4#)#' !4#' +(9*8!2/' !-(/#;' (:;' !8?!%!-#;' *:' $8);C)%$#'
+*)' (' /#()'A4%2#' )#!#()$4%:B' 4#)' ?**7'W4#'Two-Headed Deer 
LI``kM0' ' @:'T)%!!(5' @' (2!*' (--#:;#;' -4#'j*:()7'1(:$#' J#!-%O(25'
where I was seated on opening night next to a descendant of 
-4#'+(9*8!':%:#-##:-4'$#:-8)/'"(%:-#)'K(Y('K(O%'\()9(5'N*"%7('
\()9(5'('O#)/'&:#'U*4%:%/(--(9';(:$#)0''1)#!!#;'%:'('B*2;'(:;'
A4%-#'!()%5'!4#'2**7#;'2%7#'!4#'4(;'!-#""#;'*8-'*+'*:#'*+'4%!'*%2'
"(%:-%:B!'*+'U(2(?()'A*9#:'!8$4'(!'.#)#'3*9#!'<("('*)'W4#'
\##:('<2(/#)5'!*9#'*+'A4%$4'A#)#'#Q4%?%-#;'%:'34%$(B*'(-'-4#'
X*)2;]!'3*289?%(:'EQ"*!%-%*:' %:'Ig`Z0' 'W*'9/'!8)")%!#5' @'A(!'
invited to garland and congratulate the performers on stage as a 
a;%!-%:B8%!4#;'+*)#%B:'O%!%-*)0b'',22'*+'-4%!'A(!'!$)##:#;'2%O#'*:'
national television, and I wish I had been better dressed for the 
occasion!   

NI#Y-4,#-42#2F&E&*2%7#)AF#CA2,#*+#)AF&#9&2,#)%4&Z2[#42#4#
professor?

@:'9/'&)!-'/#()'(!'('")*+#!!*)5'@'A(!'!-)8$7'?/'4*A'O#)/'"8?2%$'
and performerly the job is compared to the relatively private, 
A)%-#)2/'2%+#'@'4(;'(!'('B)(;8(-#'!-8;#:-0''W4#'2#O#2'*+'#:B(B#9#:-'
@]O#'4(;'A%-4'$*22#(B8#!5'!-8;#:-!5'(:;'-4#'$*998:%-/'4(!'?##:'
$4(22#:B%:B'(:;')#A();%:B0

4. In what town or city are you now living and what do you like 
about it? How does it differ from the Bay Area?

>#(--2#'%!'9*)#'$*9"($-'(:;'8)?(:'-4(:'-4#'6(/',)#(5'(:;'4(!'('
thriving arts scene, wonderful vintage stores, excellent espresso, 
and an abundance of natural beauty, all of which suit my lifestyle 
(:;'-(!-#!0' 'D#O#)-4#2#!!' -4#'!8:!4%:#'(:;'+()9#)!]'9()7#-!'*+'
6#)7#2#/'()#'!*)#2/'9%!!#;0



UPDATE: THE HISTORY OF ART/ CLASSICS LIBRARY 
Kathryn Wayne, Fine Arts Librarian

The State of California’s economic problems continue to affect overall operations in the University 
\*G&4&)I#6#2,&F>,F&4(#7%9>*,#*+#,-%#>A((%>,*A+2#GF75%,#-42#%C%&5%7#A?%&#,-%#E42,#2%?%&4(#)%4&2#AK*+5#,A#4#
>ACG*+4,*A+#AB#2%?%&4(#B4>,A&23#>-*%B#4CA+5#,-%C#,-%#B4>,#,-4,#>4CEF2#-42#+A,#C47%#4+#*+]4,*A+MG42%7#
enhancement to the base budget since 2001.  Over the past year, libraries sustained a ten percent cut 
,A#>A((%>,*A+2#4+7#4#-*&*+5#B&%%O%#&%C4*+%7#*+#E(4>%3#(%4?*+5#C4+)#2,4BB#4+7#(*G&4&*4+#EA2*,*A+2#F+9((%73#
including the Classics Librarian position in the Art History/Classics Library.

$%&'%(%) 2̂#%X>%((%+>%#*2#BAF+7%7#A+#*,2#(*G&4&)I##@E%+%7#*+#._<_#K*,-#A+%#,-AF24+7#GAA'23#,-%#!+*?%&2*,)#
Library now holds eleven million volumes and ranks as one of the world’s great research collections.  
The Fine Arts Collection is considered to be one of its crown jewels! Thanks to endowments, for now 
we’ve been able to continue to support our collection needs despite cuts. However, given the state’s 
spiraling supportof the University, the funding of the Fine Arts collection is uncertain. Donations from a 
variety of friends and alumni are also making a huge difference.  If you’d like to consider a gift that will 
strengthen our Fine Arts collection, please visit the informative link on Giving: 
http://blogs.lib.berkeley.edu/arthistory.php.   

After a busy year, we are gearing up for a major construction project that will affect the AH/C Library.  The Doe Library roof, after 100 
)%4&2#AB#7%B%&&%7#C4*+,%+4+>%3#K*((#9+4(()#G%#&%E4*&%7I##S-%#E&A`%>,#K*((#BA>F2#A+#,-%#&%E(4>%C%+,#AB#,-%#7&4*+#E*E%#2)2,%C#>A+,4*+%7#
*+#,-%#&AAB#7A&C%&2#42#K%((#42#,-%#4+,*RF4,%7#5F,,%&#2)2,%CI##6Ja"#K*((#&%C4*+#AE%+#,-&AF5-AF,#,-%#E&A>%223#4(,-AF5-#*, 2̂#4+,*>*E4,%7#
that the various rooms affected will be closed temporarily.    

Y%#4&%#KA&'*+5#A+#E&A>%22*+5# 4+# *CEA&,4+,# >A((%>,*A+#AB# 4EE&AX*C4,%()# <3111#C*+A&# %X-*G*,*A+# >4,4(A52# BA&# +FC%&AF2# 4&,*2,23#
E&*C4&*()#>A?%&*+5#,-%#./0123#./<12#4+7#./b12I##Y*,-#,-%#-%(E#AB#4#(*G&4&)#*+,%&+#?*2*,*+5#B&AC#\)A+3#c&4+>%3#K%#K*((#>&%4,%#4#2%4&>-4G(%#
9+7*+5#4*7#BA&#,-*2#>A((%>,*A+#K-*>-#K*((#%?%+,F4(()#G%#4?4*(4G(%#,-&AF5-#,-%#@+(*+%#6&>-*?%#AB#"4(*BA&+*4I##84+)#(*,,(%#5%C2#-4?%#G%%+#
BAF+73#*+>(F7*+5#4#:4F(#W(%%#>4,4(A5#Z8F2%FC#AB#8A7%&+#6&,3#./d.[#,-4,#G%(A+5%7#,A#Y4(,%&#JA&+3#>AMBAF+7%&#AB#,-%#J*2,A&)#AB#6&,#
Department. 

6#5&%4,#K4)#,A#'%%E#FE#K*,-#+%K#4>RF*2*,*A+2#*+#,-%#9+%#4&,23#?4&*AF2#4>,*?*,*%2#&%(4,%7#,A#,-%#6Ja"#\*G&4&)3#4+7#G%)A+73#*2#,A#2FG2>&*G%#
to our blog http://blogs.lib.berkeley.edu/arthistory.php

Diliana Angelova
Professor of Medieval Art

1%2%(:(' ,:B#2*O(' 4(;' (' ?8!/' (:;' !-%982(-%:B' /#()0' >4#' A(!'
A#2$*9#;'(!'9#9?#)'%:'-4#',:$%#:-'.%!-*)/'(:;'U#;%-#))(:#(:'
,)$4(#*2*B/'N)*8"'(-'=3'6#)7#2#/0'>4#'-(8B4-'.,'IH5'-4#'&)!-'
"()-'*+' -4#'()-'4%!-*)/' !8)O#/5' +*)' -4#'&)!-' -%9#h'(' 2#$-8)#'$2(!!'
*:'2(-#'(:-%c8#'()-h'(:;'(:'8:;#)B)(;8(-#'!#9%:()';#;%$(-#;'-*'
%;#(!'(?*8-'2*O#'%:'2%-#)(-8)#'L+)*9'>(""4*'-*'W)%!-(:'(:;'@!#82-M'
(:;'%:'()-'L+)*9'7*8)*%'-*'9#;%#O(2'%O*)/'?*Q#!M0'@:'T$-*?#)5'!4#'
B(O#'('2#$-8)#'*:'-4#'8)?(:';#O#2*"9#:-'*+'3*:!-(:-%:*"2#'(:;'
the contradictory presentation of the city in the literary sources 
(:;' %:' #Q-(:-' ()$4(#*2*B%$(2' #O%;#:$#0' >4#' $*9"2#-#;' -A*'
?**7')#O%#A!5'*:#'+*)'Speculum and another for Jahrbuch der 
!sterreichischen Byzantinistik0',:;'%:'4#)'!"()#'9*9#:-!'1%2%(:('
$*:-%:8#;'A*)7%:B'*:'4#)'?**7'*:'-4#'")#!#:-(-%*:'*+'B#:;#)'
(:;'"*A#)'%:'-4#'K*9(:'E9"%)#0'R(!-'/#()5'-4%!'")*Y#$-'*"#:#;'
-*'4#)'-4#'A*)2;'*+'E()2/'34)%!-%(:'A)%-#)!0'W4%!'U(/'%-'-**7'4#)'
to Rome, to explore the fascinating monuments of the Augustan 
#)(0'18)%:B'-4(-'-)%"'!4#'9()O#2#;'(-'-4#'9#B(2*9(:%('*+'K*9(:'
#9"#)*)!0'W4#' "4*-*B)("4' !4*A!' 4#)'A%-4' -4#' $*2*!!(2' !-(-8#'
*+'-4#'+*8)-4C$#:-8)/'#9"#)*)5'3*:!-(:-%:#P*:#'*+'4#)'+(O*)%-#'
!8?Y#$-!0

Pat Berger
Professor of Asian Art 

<(-)%$%('6#)B#)'4(;'('?89"#)'$)*"'*+'<41!'%:'>")%:B'GHII['X#:C
!4%:B'34*8' %:'.%!-*)/' *+',)-5'D(:$/' R%:' %:' 68;;4%!-' >-8;%#!5'
(:;' 34()2*--#' 3*A;#:' (:;' J%2%""*' U()!%2%' %:' .%!-*)/0' W4#%)'
dissertations ranged over wide geographic and intellectual 
-#))%-*)/5'+)*9'-4#'!($)#;'68;;4%!-'!%-#'*+'X8-(%'>4(:'%:':*)-4#):'
34%:('L34*8M5'-*'-4#';%!!#9%:(-%*:'%:'W%?#-'%:'-#Q-'(:;'%9(B#!'
*+' -4#'j(!49%)%' !$4*2()' j!#9#:;)(]!'K"-2<B+6566"#*&P"#3& LR%:M5'
marriage ceremonies in Republican China' L3*A;#:M5' (:;'
.#(O#:'(:;'489(:'(B#:$/'%:'.(:C;/:(!-/'34%:('LU()!%2%M0'>4#'
is proud to announce that all these students are moving on to 
A#22C;#!#)O#;'-#($4%:B'"*!%-%*:!'(:;'"*!-C;*$-*)(2'+#22*A!4%"!0

@:'!899#)'GHIH5'6#)B#)'A#:-'-*'N#)9(:/'(:;',8!-)%('-*'!-8;/'
$*22#$-%*:!' *+' 68;;4%!-' ()-' %:' 6#)2%:' (:;' \%#::(0' >4#' (2!*'
"()-%$%"(-#;' %:' (' A*)7!4*"o$*:+#)#:$#' *:' -)(:!2(-%*:' %:' -4#'
68;;4%!-'$*:-#Q-'(-'U8:%$4]!'R8;A%B'U(Q%9%2%(:'=:%O#)!%-/5'A%-4'
A4%$4'6#)7#2#/'4(!'$2*!#'-%#!0'.#)'"("#)5'"()-'*+'('2()B#)'?**7'
")*Y#$-' *:' -#$4:*2*B%#!' *+' ()-' %:' #()2/'9*;#):'34%:(5' 2**7#;'
(-' -4#' (;*"-%*:' *+' .%9(2(/(:' 9#-(228)B/' (-' -4#' #%B4-##:-4C
$#:-8)/' p%:BC;/:(!-/' $*8)-5' $*:!%;#)%:B' ?*-4' -4#' -)(:!2(-%*:'
of foreign terms and the recreation of Indic, Nepalese and 
W%?#-(:' 9#-(228)B%$(2' -#$4:%c8#!' -4(-' ")*;8$#;' #Q-)(*);%:()/'
#++#$-!'*+'$*2*)'(:;'%)%;#!$#:$#0'U8$4'*+'-4%!')#!#()$4'4(!'?##:'
9(;#'"*!!%?2#' -4)*8B4'6#)7#2#/]!'3#:-#)' +*)'68;;4%!-'>-8;%#!]'
Y*%:-' )#2(-%*:!4%"' A%-4' -4#' @:!-%-8-#' +*)' >%:*CW%?#-(:' ,)-' (:;'
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Nor am I particularly persuaded by such collective fantasies as nationalism or organized religion, 
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an outstanding education, as good or better than any Ivy League school, at a cost and in a context 
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Tsongkhapa (founder of the Tibetan Buddhist Gelug 
order), 1781, “purple-gold,” made in the Forbidden 
City for the Qing-dynasty Qianlong emperor (Palace 
Museum, Beijing). Photo: P. Berger
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%!' %:' -4#'9(7%:B'(:;'8:;#)'$*:-)($-'A%-4'(':#A'!#)%#!'a\%!8(2'
382-8)#' %:'U#;%#O(2',)-b' (-' 6)#"*2!0'W4#' ?**7'A%22' (""#()' %:'
GHIG' 8:;#)' -4#' -%-2#[' Fallen Idols, Risen Saints. Relics, Image 
Culture and the Revival of Monumental Sculpture between East 
and West0

>4#' %!' $8))#:-2/'#:Y*/%:B'4#)' !(??(-%$(2' L!")%:B'(:;' +(22'GHIIM'
(:;'%!'&:%!4%:B'4#)'!#$*:;'?**75'#:-%-2#;['The Essence of Life. 
Origin, Procreation and Animation in Late Medieval Culture and 
Thought0'J*)'-4%!'")*Y#$-'!4#'A(!'(A();#;'('-4)##C/#()'B)(:-'?/'
-4#'>A%!!'D(-%*:(2'K#!#()$4'J*8:;(-%*:'L>DJM0'.#)'!*:'V(::'%!'
:*A'i8#:-'%:'>A%!!'N#)9(:'(:;'4(""/'(?*8-'-4#'!8)")%!#'-4(-'
seasons actually do have an impact on temperature and light 
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-4#'j#/:*-#' >"#(7#)' (-' -4#'W#))(' J*8:;(-%*:' +*)',9#)%$(:',)-'
>/9"*!%89'#:-%-2#;5'aN#*B)("4%#!'*+',)-['>8)' 2#'W#))(%:5b'4#2;'
at the Musée des Impressionismes, Giverny and the Institut 
D(-%*:(2' 1]4%!-*%)#' 1#' R]()-' L@D.,M5' <()%!0' X4%2#' (' >#:%*)'
U#9?#)'*+'J($82-/'(-'-4#'W#))('+*)'-4#'9*:-4'*+'V8:#5'!4#'(;O%!#;'
Americanists and studio artists in residence; her entire family 
?(2(:$#;'A(27!5'+**;5'(:;'A(-$4%:B'-4#'X*)2;'38"0''1(%2/'c8%#-'

time in front of Impressionist painting only yards away was a 
"2#(!8)#'-4(-'A(!';%+&$82-' -*'B%O#'8"0' '>*'A#)#'-4#'-)%"!'-*'-4#'
K*8#:'98!#895' -4#' ?#($4' (-' E-)#-(-h' (:;' -4#' i#('9()7#-!' %:'
!9(22'-*A:!'(2*:B'-4#'>#%:#0'6($7'(-'=0305'!4#'A(!')#!"*:;#:-'
to Peter Greenaway during his presentations on painting at 
-4#'W*A:!#:;'3#:-#)' %:'>#"-#9?#)0' @:'T$-*?#)'!4#'4*!-#;' -4#'
%:-#);%!$%"2%:()/' $*:+#)#:$#' a\%!%?2#' K($#b' %:' $*:Y8:$-%*:'
A%-4' (' B)(;8(-#' !#9%:()' $*:$#%O#;' (!' (' K($#'X*)7!4*"0' ,-'
a\%!%?2#'K($#b'!4#'!"*7#'*:'U(:#-]!'Execution of Maximilian0'@:'
November she delivered a lecture on the mirroring coronations 
*+' -4#' .(%-%(:' #9"#)*)' >*82*8c8#' (:;' -4#' J)#:$4' #9"#)*)'
D("*2#*:' @@@' (-' (' $*:+#)#:$#' #:-%-2#;' aW4#' R*:B' D%:#-##:-4'
3#:-8)/['W%9#5'.%!-*)/'(:;'382-8)#5b'4#2;'(-'e(2#'=:%O#)!%-/0'.#)'
+(9%2/'A(!';#2%B4-#;'-*'!"#:;'1#$#9?#)'(-'-4#'\%22('U#;%$%'%:'
K*9#5'-4(:7!'-*'W*;;'T2!*:]!'+#22*A!4%"'-4#)#0''@:'J#?)8()/'(:;'
early March she was busy chairing the modernist search; and in 
late March she had a wonderful time traveling to Rome, Naples, 
(:;'<*9"#%%'A%-4'B)(;8(-#'!-8;#:-!'%:'4#)'V8;%-4'>-)*:($4'W)(O#2'
>#9%:()0'@:',")%2'!4#'B(O#'('"8?2%$'2#$-8)#'*:')#")#!#:-(-%*:!'*+'
-4#'<(:(9('3(:(2'(-'-4#',9*:'3()-#)'U8!#89'*+'<4*-*B)("4/5'
in conjunction with a exhibition on photography of Panama 
$8)(-#;'?/'V#!!%$('U(/5'*:#'*+'*8)'A*:;#)+82'(289:%0' @:'W#Q(!'
!4#'(2!*'$(8B4-'8"'A%-4'4#)'(;O%!##!',9/'J)#8:;'(:;'.#(-4#)'
U($1*:(2;5'A4*5'!-)(:B#2/'#:*8B45'(2*:B'A%-4'V#!!%$('U(/'(:;'
U()7'K*!#:5'$*:!-%-8-#'('6#)7#2#/C>*8-4A#!-'$*998:%-/'%:'-4#'
1(22(!CJ*)-'X*)-4' ()#(0'W4%!' /#()' !4#' (2!*' !#)O#;'*:' B)(;8(-#'
examination and dissertation committees of Americanists, 
,!%(:%!-!5' (:;'32(!!%$%!-!' (!'A#22' (!' -4*!#'*+'4#)' !-8;#:-!'A4*'
$*:$#:-)(-#' *:' #%B4-##:-4C' -*' -A#:-%#-4C$#:-8)/' E8)*"#(:5'
U#Q%$(:5',+)%$(:5'(:;',9#)%$(:'()-0'

W4%!' A%:-#)' N)%B!?/' A(!' $*C#;%-*)' A%-4' .8#/' 3*"#2(:;5' (2!*'
(:'(289:8!5' (:;'j)%!-('W4*9"!*:'*+' (' )#$#:-' !"#$%(2' %!!8#'*+'
Representations entitled New World Slavery and the Matter of the 
Visual0'W*' -4%!' %!!8#'!4#'$*:-)%?8-#;'aD#B(-%O#C<*!%-%O#'W)8-4!5b'
(:'%:-)*;8$-*)/'#!!(/'*:'>*Y*8):#)'W)8-4]!'$()-#!C;#CO%!%-#5'"()-'
*+'('?**7'-*'?#'$*9"2#-#;'-4%!'!899#)0'W4#'#;%-*)'*+'<#)%!$*"#'
Publishing promises to release her long overdue Colossal by this 
>#"-#9?#)0'',:;'*+'$*8)!#'-4%!'%!' -4#'-4%);'/#()'!4#'4(!'#;%-#;'
-4%!':#A!2#--#)0'D#Q-'($(;#9%$'/#()' !4#' %!'*:' 2#(O#'(:;'"2(:!'
to write Creole Looking0'Portraying France’s Foreign Relations in 
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attention, though it remains unclear whether this will translate 
%:-*' 9(:/' !(2#!^' .%!'Queer Beauty: Sexuality and Aesthetics 
from Winckelmann to Freud and Beyond'L3*289?%('=:%O#)!%-/'
<)#!!5'GHIHM'A(!')#O%#A#;'%:'-4#'2#(;o$*O#)'+#(-8)#'%:'-4#'U()$4'
18 edition of the Times Literary Supplement0'A General Theory 
of Visual Culture L<)%:$#-*:'=:%O#)!%-/'<)#!!5'GHIIM'A%22'?#'-4#'
!8?Y#$-'*+'(')*8:;-(?2#'(-'RU='%:'U(/'GHII0',-'RU=5'X4%-:#/'
%!' ;#2%O#)%:B' (' !#)%#!' *+' 2#$-8)#!' *:' aD#A' U(-#)%(2%!9!' ,:;'
,)-'.%!-*)/b[' aX4/'\%!8(2' >-8;%#!'D##;!',)-'.%!-*)/5b'D#8)*C
O%!8(2%-/['X4/'\%!%*:'>$%#:$#'D##;!',)-'.%!-*)/5b'(:;'aK(;%$(2'
<%$-*)%(2%-/['X4/',!"#$-'<!/$4*2*B/'D##;!',)-'.%!-*)/0b'W4#!#'
will be published in preliminary form as a short monograph of 
-4#'3#:-#)' +*)',;O(:$#;'>-8;/'(-'RU=0'.#'4(!'(2!*'")#"()#;'
-4#'&:(2'#!!(/5'aW4#'J8-8)#'*+',)-'.%!-*)/5b'+*)'-4#'!#$*:;'#;%-%*:'
of the Lexikon der Kunstgeschichte5'#;%-#;'?/'=2)%$4'<&!-#)#)'(-'
RU=5'(:;'%!'$*:-)%?8-%:B'#!!(/!'*:'.#%;#BB#)]!')#C8!#'*+'.#B#2]!'
9#-("4*)'*+' -4#'a2(;;#)b'*+'"4#:*9#:*2*B/'-*'(' +*)-4$*9%:B'
(:-4*2*B/' *+' !-8;%#!' *+'.#%;#BB#)' (:;' ()-' 4%!-*)/' (:;' *:' -4#'
paleoanthropology of depiction to a forthcoming special issue 
of RES5' aX#-o1)/[' >*8)$#' (:;' W)($#5b' #;%-#;' ?/' 34)%!-*"4#)'
>0'X**;'(:;'J)(:$#!$*'<#22%SS%0',')#O%#A'*+'U()B()#-' @O#)!#:'
(:;' >-#"4#:' X0' U#2O%22#]!' Writing Art History: Disciplinary 
Departures'A%22'(""#()'%:'3,,'K#O%#A!'%:'!899#)5'GHII0'
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a companion volume to A General Theory of Visual Culture0'
Tentatively titled, Visuality and Virtuality: Images and Pictures 
from Ancient Egypt to New Media5'%-')#C%:O#!-%B(-#!'-4#'4%!-*)/'
*+' a$*:$#"-8(2b' L*)' :*:C:(-8)(2%!-%$M' "%$-*)%(2' ()-!' %:' (:$%#:-'
EB/"-5' :(-8)(2%!-%$' *)'9%9#-%$' ()-!' %:' -4#'N)#$*CK*9(:'A*)2;'
(:;'%:'-4#'@-(2%(:'K#:(%!!(:$#5'(:;'a;%B%-(2b'*)'(2B*)%-49%$(22/'
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of essential distinctions between image and picture and between 
A4(-' X4%-:#/' $(22!' ,3C"%$-*)%(2%-/' LO%)-8(2' "%$-*)%(2' !"($#!'
(""()#:-2/'$*:-%:8*8!'A%-4'-4#'?#4*2;#)]!'O%!8(2'!"($#M'(:;'13C
"%$-*)%(2%-/' LO%)-8(2' "%$-*)%(2' !"($#!' O%!%?2/' ;%!$*:-%:8*8!'A%-4'
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-4#'O%)-8(2'"%$-*)%(2'!"($#!'()#'a:(-8)(2%!-%$b'L9%9#-%$'*+'*?Y#$-!'
)#$*B:%S(?2#'%:'-4#'#Q-)(C"%$-*)%(2'A*)2;M'*)':*-0'@:'(;;%-%*:5'%:'
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formed the text for Natural Habitats: Massimo Vitali Photography 
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%:'>(:'J)(:$%!$*5'($-%O%-%#!'A%-4'4%!'aB(/'+(9%2/b'%:'34%$(B*5'(:;'
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professors, which has allowed her to concentrate on writing 
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received a preliminary grant and she was just awarded another 
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A%7%0'W4%!'")*Y#$-'A%22'%:%-%(-#'(':#A'-/"#'*+'*:2%:#'$*22(?*)(-%O#'
catalogue raisonée with dozens of contributors, possibilities for 
*:C!%-#' %9(B#' 9(:%"82(-%*:' (:;' 7:*A2#;B#' ")*;8$-%*:5' (:;'
#O#:-8(22/'+)##'"8?2%$'($$#!!'-*':#A'%:+*)9(-%*:'(?*8-'-4#'()-%!-0'
<)*+#!!*)'.*:%B]!'6#)7#2#/C?(!#;'A#?' -#(9'A%22' $*:!-)8$-' -4#'
A%7%' ")*-*-/"#' (:;'?#B%:' (;;%:B';(-(' -4%!' !899#)5'A4%2#' !4#'
(2!*'(--#9"-!' -*'&:%!4'4#)'9*)#' -)(;%-%*:(2'?**70' @:' -4#'9%;!-'
of all this she very appropriately taught a graduate seminar on 
()-%!-%$'$*22(?*)(-%*:'%:'A4%$4'-4#'!-8;#:-!5';%O%;#;'%:-*'a-#(9!5b'
considered how from concept to execution, most early modern 
()-A*)7!'A#)#'-4#')#!82-'*+'982-%"2#'9%:;!'(:;'4(:;!'A*)7%:B'
-*B#-4#)0'

The “Great White Buddha,” constructed in what is now 
Muir Woods National Monument by the San Francisco 
Bohemian Club for its mid-summer encampment, 1892.  
The statue, made of wood and plaster coated burlap, was 
dismantled after the event or left to deteriorate, leaving 
no above-ground traces. Photograph: Collection of the 
Bancroft Library, U.C. Berkeley.

Greg Levine
Professor of Asian Art 

As of May 2011, toward the end of his Guggenheim Foundation 
J#22*A!4%"5' N)#B' R#O%:#]!' ?**7' 9(:8!$)%"-P' Legend of the 
Colfax Buddha Heads:  Landscape, Race, and the Visual 
Cultures of Buddhist Modernism P'%!'-4)##'c8()-#)!'A)%--#:'?8-'
)#!%!-%:B' !A%+-' )#!*28-%*:0' 'W4%!' %!' (' B**;' -4%:B5' 4#' !(/!5' ?8-' %-'
(2!*'9#(:!'8:#Q"#$-#;'$4("-#)!0' 'W4#'?**7' -(7#!'*++' +)*9'-4#'
GHHk' ;%!$*O#)/' %:' -4#' ,9#)%$(:' K%O#)' :#()' 3*2+(Q5' :*)-4' *+'
Sacramento, of hundreds of porcelain objects cast in the shape 
*+'-4#'68;;4(]!'4#(;'(:;'")*$##;!'-*'$*:!%;#)'#"%!*;#!'%:'-4#'
4%!-*)/'*+'-4#'O%!8(2'$82-8)#!'*+'68;;4%!-'9*;#):%!9'L('B)*A%:B'
!8?&#2;M0''W4#'!")%:B'9*:-4!'4(O#'?)*8B4-':#A';%!$*O#)%#!'(:;'
$*:O#)B#:$#!' -4(-' ;##"#:' -4#' ?**7]!' c8#!-%*:%:B' *+' "*"82()'

8:;#)!-(:;%:B!'*+'-4#'68;;4(]!'%9(B#'(!'#9?*;/%:B'#Q$28!%O#2/'
$*:-#9"2(-%O#:#!!5':*:CO%*2#:$#5',!%(:'"4%2*!*"4%$(2'$*:$#"-!5'
$**2C$82-8)#' #Q*-%$!5' (:;' "*!-C)($%(2' $*998:%-/0' ' W4#)#' %!' ('
2()B#2/' *O#)2**7#;' 4%!-*)/' %:' A4%$4' -4#' 68;;4(' (:;' *-4#)'
68;;4%!-' ?*;%#!' L;#%-%#!5' 9*:7!5' :8:!5' 2(/"#*"2#M' (""#()' %:'
?*-4' -4#'X#!-'(:;',!%('A%-4%:'O%)82#:-'Q#:*"4*?%(5'(!!#)-%*:!'
*+' #9"%)#5' (:;' 3*2;'X()' ")*"(B(:;(0' ',' $4("-#)' -%-2#;' aEO%2'
68;;4(!mb'-(7#!'8"'!*9#'*+'-4%!'%9(B#)/'(!'%-'(""#()!'+)*9'-4#'
2(-#':%:#-##:-4'$#:-8)/'-4)*8B4'-4#'j*)#(:'A()5'A4%2#'(:*-4#)5'
a@9")%!*:#;'68;;4(!5b'A%22'$*:!%;#)'68;;4%!-' !$82"-8)#'9(;#'
from found, salvaged materials in conditions of profound 
(2%#:(-%*:' ?/' V("(:#!#' (:;' V("(:#!#' ,9#)%$(:!' +*)$#;' %:-*'
,9#)%$(]!' $*:$#:-)(-%*:' $(9"!0' ' ,' ")#!89(?2/' $*9"2#-#;'
$4("-#)' *:' -4#' $*2*!!(2' L_H' +**-M' ?8-' -#9"*)()/' 68;;4('
$*:!-)8$-#;'?/'>(:'J)(:$%!$*]!'6*4#9%(:'328?'%:'Ig`G5'%:'A4(-'
%!':*A'-4#'U8%)'X**;!'D(-%*:(2'U*:89#:-5':*A'4(""%2/'(A(%-!'
('"*!!%?2#'()$4(#*2*B%$(2'!8)O#/'*+'-4#'!-(-8#]!'")#$%!#'2*$(-%*:'
(:;'9(-#)%(2')#9(%:!0

@:' J(22' GHII5' R#O%:#' A%22' ?#B%:' -#($4%:B' 4%!' 982-%C!#9#!-#)'
!8)O#/'*+'68;;4%!-'%$*:!5'()$4%-#$-8)#!5'(:;')%-8(2'$*:-#Q-!'(:;'
*++#)' (' B)(;8(-#' !#9%:()' -%-2#;' a1#$#"-%O#'T?Y#$-!5' D#+()%*8!'
,$-!P'J*)B#)/5',8-4#:-%$%-/5'(:;',)-0b' 'R#O%:#'$*:-%:8#!' -*'?#'
($-%O#'%:'-4#'+($82-/'*)B(:%S(-%*:'>,\E'-4#'=:%O#)!%-/'(:;'%!'(:'
(""*%:-#;'?*();'9#9?#)' *+' -4#'6#)7#2#/' J($82-/',!!*$%(-%*:0''
GHII' !-()-#;' *++' A%-4' (' $*C(8-4*)#;' T"CE;' ")*-#!-%:B' -4#'
;#9(:;'*+'Zk'=3';#(:!' (:;'#Q#$8-%O#!' L;8??#;' -4#' aN%2;#;'
ZkbM'+*)'4%B4#)'"#:!%*:'"(/*8-!'La\%#A"*%:-!['=3'EQ#$!]'<#:!%*:'
<2#('%!'1#9*)(2%S%:B5b'Sacramento Bee'V(:8()/'k5'GHII5'IZ,M0''
.#'#:$*8)(B#!'(289:%'(:;'+)%#:;!'*+'.%!-*)/'*+',)-'-*'&:;'*8-'
9*)#'(?*8-'A4(-]!'($-8(22/'4(""#:%:B'*:'-4#'B)*8:;'(-'6#)7#2#/'
and how they can help sustain and enhance the department and 
=:%O#)!%-/]!'-#($4%:B'(:;')#!#()$4'9%!!%*:!0

International American Studies Research Group 
Meeting in Giverny, France.

Margaretta Lovell
Professor of American Art 

Summer 2010 began with a bang—the realization of a conference 
Margaretta Lovell organized for the International American 
Studies Research Group, a consortium of six European and 
,9#)%$(:'8:%O#)!%-%#!5'!"*:!*)#;'?/'=0'30'6#)7#2#/]!',9#)%$(:'

the Nineteenth Century.' @:'1#$#9?#)'!4#'A%22'?#' -4#'j#/:*-#'
>"#(7#)' (-' -4#',)-',!!*$%(-%*:' *+',8!-)(2%(' (:;'D#A' d#(2(:;'
L,,,DdM' 3*:+#)#:$#' ;#O*-#;' -*' -4#' -4#9#' *+' a3*:-($-5b' -*'
?#'4#2;'(-'\%$-*)%('=:%O#)!%-/'*+'X#22%:B-*:5'D#A'd#(2(:;h' %:'
V(:8()/' !4#'A%22' !"#(7' (-' -4#' <)%:$#-*:' @:!-%-8-#' *+',;O(:$#;'
>-8;%#!0'@:'$*:$28!%*:5'!4#'A%!4#!'-*'(;;'-4(-'!4#'%!';#2%B4-#;'-*'
4(O#'R%:;('J%-SB#)(2;'?($7'(!'U>T'4#29%:B'-4#';#"()-9#:-P
A#'()#'!*'O#)/'28$7/0

Chris Hallett
Professor of Ancient Art

GHIHCGHII'!(A'34)%!'(;Y8!-%:B'9*)#'+822/'-*'4%!')*2#'(!'34(%)5'
(:;'-(7%:B'*:'(':89?#)'*+':#A')*2#!0''@:'-4#'+(22'4#'!"*7#'(-'('
+8:;C)(%!%:B'#O#:%:B5'*)B(:%S#;'?/'-4#'1#(:5'V(:#-'6)*8B4-*:5'
-*'?#:#&-'=3'6#)7#2#/]!'1%O%!%*:'*+',)-!'(:;'.89(:%-%#!0'W4#'
#O#:-'A(!'-%-2#;5'a1*'J(7#!'U(--#)['W4#'J*)B#)5'-4#'3*22#$-*)5'(:;'
-4#',)-'.%!-*)%(:b5'(:;'A(!'4#2;'%:'>(:-('U*:%$('(-'-4#'4*9#'*+'
6#)7#2#/'()-'4%!-*)/'(289:('3*)%::('3*-!#:0''W4#'#O#:%:B]!'*-4#)'
!"#(7#)'A(!'6#)7#2#/'(289:8!5'j#:'R("(-%:5'('B)(;8(-#'*+' -4#'
6#)7#2#/'32(!!%$!';#"()-9#:-]!'32(!!%$(2',)$4(#*2*B/'<)*B)(95'
:*A'('$8)(-*)'(-' -4#'N#--/'\%22(' %:'U(2%?80' '34)%!' (2!*' !#)O#;'
%:' -4#'J(22' !#9#!-#)'(!'*:#'*+' -4#' !#!!%*:'34(%)!' +*)'W4#'GHIH'
6#)7#2#/',:$%#:-' @-(2/'K*8:;-(?2#5'*)B(:%S#;'?/'4%!'$*22#(B8#'
%:'-4#'32(!!%$!'1#"()-9#:-5'W#;'<#s(0

34)%!'(2!*'+*8:;'-%9#'+*)'-A*')#!#()$4'-)%"!'-4%!'/#()0'@:'-4#'+(22'
he spent 10 days in Lebanon and Syria, visiting archaeological 
sites and museums with a group of archaeologists and ancient 
4%!-*)%(:!' +)*9' TQ+*);' =:%O#)!%-/0' ' >%-#!' O%!%-#;' %:$28;#;'
J(c)(5' 6/?2*!5' 6#%)8-' U8!#895' 6((2?#75' 1(9(!$8!' U8!#895'
-4#' =9(//(;' U*!c8#5' j)(7' ;#!' 34#O(2%#)!5' .(9(5' ,"(9#(5'
U8!4(??(75'>(:'>%9#*:5',2'6()(5'>#)B%22(5'>#)B%*"*2%!'LK#!(+(M5'
d#:*?%('L.(2#?%/(M5'U()%5'18)('E8)*"*!5'p(!)'(2C.#%)'(2'>4()c%5'
<(29/)(5'p(!)'(2C.#%)'(2'N4()?%5'<4%2%"*"*2%!5'(:;'6*!)(0'',:;'
*O#)'>")%:B'6)#(7'34)%!'-)(O#22#;'-*'K*9#5'A4#)#'4#'!"#:-'-%9#'
%:' -4#'\(-%$(:'98!#89!5' (:;' O%!%-#;' -4#' #Q4%?%-%*:' aR#' +($$%#'
;%' "*-#)#b5' *)B(:%S#;' ?/' E8B#:%*' R(' K*$$(' (-' -4#' 3("%-*2%:#'
U8!#890'','!"#$%(2'*""*)-8:%-/'")#!#:-#;'%-!#2+'*:'-4%!'-)%"['34)%!'
was invited by a friend to join a team of Italian speleologists to 
B*';*A:' %:-*' -A*'K*9(:' ($c8#;8$-!5' -4#',$c8('U()$%(' (:;'

-4#' ,$c8(' 32(8;%(' (-' \%$*O()*5' !*9#' FH' 79' *8-!%;#' K*9#'
L!##'"4*-*M0' 'W4%!'A(!'('+(!$%:(-%:B'#Q"#)%#:$#5'?)%:B%:B'4*9#'
something of the astonishing engineering achievements of the 
K*9(:!h'-4#!#'-A*'B)#(-'-8::#2!5'#($4'$(0'`H'79'%:'2#:B-45'$8-'
-4)*8B4' !*2%;' )*$75' +*)' 48:;)#;!' *+' /#()!' ?)*8B4-' $**2' +)#!4'
!")%:BCA(-#)5'%:'O(!-'c8(:-%-%#!5'%:-*'-4#'O#)/'$#:-#)'*+'-4#'$%-/0

34)%!' !#)O#;' (!' (' >#:%*)' K#!#()$4' J#22*A' (-' -4#' W*A:!#:;'
3#:-#)' -4)*8B4*8-' -4#' ($(;#9%$' /#()5' !4()%:B' A%-4' -4#' *-4#)'
Townsend Fellows his most recent research on Archaic and 
,)$4(%S%:B'N)##7',)-0''.%!'#!!(/5'nW4#',)$4(%$'>-/2#'%:'-4#'E/#!'
*+',:$%#:-'(:;'U*;#):'\%#A#)!]5'$*9"2#-#;'%:'GHIH5'(2!*'-4%!'
/#()'&:(22/'(""#()#;'%:'")%:-[' %:'('O*289#'*+'#!!(/!'#;%-#;'?/'
\%$$/'3*2-9(:5'A%-4'-4#'L:#AM'-%-2#['Making Sense of Greek Art 
L=:%O#)!%-/'*+'EQ#-#)'<)#!!5'GHIIM0' '34)%!'A(!'(2!*':(9#;'(!'('
GHII' K#!%;#:-%(2' K#!#()$4' J#22*A5' (-' -4#' R#"!%8!'.(8!' *+' -4#'
1#8-!$4#!',)$4t*2*B%!$4#!'@:!-%-8-5'%:'1(42#9'%:'6#)2%:0''.#'A%22'
?#' )#!%;#:-' %:' 6#)2%:' +*)' k'A##7!' %:' -4#' !899#)5'A*)7%:B' *:'
#;%-%:B'-4#'"8?2%$(-%*:'*+'-4#'J2#!4CE(-#)!'3*:+#)#:$#'*+'GHH`0''
.#'A%22'?#'Y*%:#;'%:'6#)2%:5'+*)'"()-'*+'-4#'-%9#5'?/'4%!'A%+#'.#%;%'
and their daughter Samantha.

Detail of Jan Brueghel’s Aeneas in the Underworld from 1594. Photo: 
Elizabeth Honig

Elizabeth Honig
Professor of Early Modern Art

,2-4*8B4'E2%S(?#-4'.*:%B'A(!'*:' 2#(O#' %:' -4#'J(225' !4#'A(!'('
9#9?#)'*+'-4#'W*A:!#:;'3#:-#)]!'A*)7%:B'B)*8"'*:'-4#'$*:$#"-'
of value, a prolonged and fascinating brainstorming session in 
which faculty from various humanities departments and the law 
!$4**2' $*:-#9"2(-#;'A4(-' (' 6#)7#2#/'3#:-#)' +*)' -4#' >-8;/' *+'
\(28#'9%B4-'!*9#';(/'2**7'2%7#0'T-4#)A%!#'!4#'A(!'?8!/'A)%-%:B'
(?*8-' V(:' 6)8#B4#2' (:;' !4#' -)(O#22#;' -*' @-(2/' -*' !##' (' B)*8"'
*+'A*)7!' !-%22' *A:#;'?/' -4#' +(9%2/' *+' 4%!' *)%B%:(2' "(-)*:0' >4#'
$*:-%:8#;'-4(-'A*)7';8)%:B'('O#)/'?8!/'>")%:B'!#9#!-#)5'!#)O%:B'
*:' -4#'U*;#):%!-' !#()$4' $*99%--##5' (:;' B%O%:B' (' -(27' (-'e(2#'
#:-%-2#;'aW4#'K*(;'-*'.#22b'A4%$45'(!'V(:'6)8#B4#2';#"%$-#;'%-5'
A(!':*-'"(O#;'A%-4'B**;'%:-#:-%*:!'(-'(220'@:',")%2'!4#'(:;'4#)'
$*22(?*)(-*)5'1)0' R*8%!('X**;'K8?/' LJ)%$7'R%?)()/5'D#A'e*)7M5'
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>-8;%#!'<)*B)(9'(:;'-4#'W#))('J*8:;(-%*:'%:'N%O#):/5'J)(:$#0''J(22'
?)*8B4-' -A*':#A'O#:-8)#!5' -4#'8:%O#)!%-/C")#!$)%?#;'<#;(B*B/'
!#9%:()'+*)'?#B%::%:B'N>@!5'(:;'(':#A'B)(;8(-#'!#9%:()5'aW4#'
@;#('*+'-4#'\%22(0b''TO#)'-4#'$*8)!#'*+'-4#'/#()'!4#'"8?2%!4#;'aJ%-S'
.#:)/' R(:#5' >"#$-(-#8)' ;#' 2].%!-*%)#b' %:' Refaire L’Amerique:  
Imaginaire et Histoire des Etats-Unis5'#;!05'1%;%#)',8?#)-'q'.#2#:#'
p8(:c8%:' L<()%![' '<)#!!#!'>*)?*::#'D*8O#22#MP(:;'B(O#' -(27!'
(-'J%2*2%'LD(-%*:(2'W)8!-M5'e(2#5'(:;'=030'6#)7#2#/]!',)$4%-#$-8)(2'
K#!#()$4' 3*22*c8%890' ' >4#' !#)O#;' (!' $*:!82-(:-o)#O%#A#)' +*)'
-4#'.8:-%:B-*:'R%?)()/5' -4#',9#)%$(:',:-%c8()%(:'>*$%#-/5'(:;'
the Journal of American History; and organized a session for 
-4#'>*$%#-/'*+',)$4%-#$-8)(2'.%!-*)%(:!]'(::8(2'9##-%:B'%:'D#A'
T)2#(:!5'aU(-#)%(2!5'U(--#)5'U(-#)%(2%-/5'(:;',)$4%-#$-8)#0b''>4#'
(2!*' 4(;' -4#' B)#(-' "2#(!8)#' *+' %:-#)O%#A%:B' 6#)7#2#/' B)(;8(-#'
(289:8!5'V*!#"4'j*#):#)5'+*)'(:'()-%$2#'(""#()%:B'#2!#A4#)#'%:'
-4%!'D#A!2#--#)0

Les Andelys, France, Nicolas Poussin’s birthplace. Photo: Pierre Grigsby-Olson0'

Todd Olson 
Professor of Early Modern Art 

W*;;'T2!*:'A(!'*:' 2#(O#';8)%:B' -4#'($(;#9%$'/#()'GHIHCII0'
X4%2#' +*)#:!%$' ()$4#*2*B%!-!' "*!#;' A%-4' 3()(O(BB%*]!' (22#B#;'
bones and other scholars dug up dubious paintings on the 
*$$(!%*:'*+' -4#'c8(-#)$#:-#:()/'*+' -4#' ()-%!-]!' ;#(-45' 4#' !"#:-'
9*!-'*+'4%!'-%9#'$2*!#'-*'4*9#5'$*9"2#-%:B'4%!'?**7'Caravaggio’s 
Pitiful Relics' -*'?#'"8?2%!4#;'?/'e(2#'=:%O#)!%-/'<)#!!5'R*:;*:0'
W*;;'$*:-%:8#!' -*'A*)7'*:' -4#' B2*?(2' -)(:!9%!!%*:'*+' B)("4%$'
9#;%('%:'-4#'#()2/'9*;#):'"#)%*;0'.#'")#!#:-#;'('"("#)'+*)'-4#'
Global Visions: Material Exchanges in the Early Modern World 
Conference at the USC-Huntington Library Early Modern Studies 
Institute'LEU>@M'#:-%-2#;'a<)%:-#;'U(--#)['W4#'N)("4%$'W)(:!2(-%*:'
T+'W4#'3*;#Q'U#:;*S(0b'W*;;'(2!*'B(O#'('-(27'#:-%-2#;5'aD#-'T+'
@))(-%*:(2%-/['1#$(/'@:'E()2/'U*;#):'<)%:-!5b'+*)'('$*:+#)#:$#'(-'
-4#'3*8)-(82;'@:!-%-8-#5'R*:;*:5'-%-2#;5'The Printed Image within 
a Culture of Print: Prints, publishing and the early modern arts 
in Europe, 1450-17000'',:',:;)u'34(!-#2'J#22*A!4%"5'(A();#;'
?/' -4#'D(-%*:(2' @:!-%-8-#' *+'.%!-*)/' *+',)-' LJ)(:$#M5' B(O#'W*;;'
and family a month in residence at the French Academy in 
K*9#'C'\%22('U#;%$%5'K*9#5'%:'1#$#9?#)5'GHIH0'W4#'?#(8-/'*+'
the grounds and the view was restorative and the newly opened 
\(-%$(:' R%?)()/' *++#)#;' 9(-#)%(2!' *:' #()2/' 9*;#):' E8)*"#(:'

B)("4%$'#:$*8:-#)!'A%-4'-4#'D#A'X*)2;0'W*;;'%!'2**7%:B'+*)A();'
-*')#-8):%:B'-*'-4#'$2(!!)**90'D#Q-'/#()'4#'A%22'-#($4'-4#'GHIG'
V8;%-4'>-)*:($4'-)(O#2'!#9%:()'%:'>"(%:0

Andrew Stewart 
Professor of Ancient Art 

,:;/'>-#A()-'$*:-%:8#;'A*)7'%:'-4#',-4#:%(:',B*)('%:'!899#)'
*+' GHIH' (:;' 4%!' 9(!!%O#' ()-%$2#' *:' ,"4)*;%-#' %:' .#22#:%!-%$'
Athens, including publication of two dozen statues and statuettes 
of the goddess from the Agora, is now in press for Hesperia, the 
Y*8):(2'*+'-4#',9#)%$(:'>$4**2'*+'32(!!%$(2'>-8;%#!'(-',-4#:!0','
!#$*:;'()-%$2#5'*:'-4#'3("%-*2%:#',"4)*;%-#'-/"#'(:;'-4#'!$82"-*)'
j#"4%!*;*-*!'@@5'!*:'*+'<)(Q%-#2#!5'4(!':*A'?##:'"8?2%!4#;'%:'-4#'
Australasian classics journal Antichthon0','-4%);'(:;'+*8)-45'*:'
-4#'+)(B9#:-!'*+'('$*2*!!(2'$82-'B)*8"'*+'1#9#-#)'(:;'j*)#'%:'
-4#',B*)(5'-#:-(-%O#2/'(--)%?8-#;'-*'-4#',-4#:%(:'3%-/'E2#8!%:%*:'
(:;'-4#'!$82"-*)'<*2/72#!'*+'W4*)%7*!5'(:;'*:'!$82"-*)!]'9*;#2!5'
!7#-$4#!5'(:;';**;2#!'+)*9'-4#',B*)(5'()#'8:;#)'$*:!%;#)(-%*:'
for Hesperia0'.#'A(!'-4#'32(!!%$!'1#"()-9#:-',::8(2'R#$-8)#)'
(-'=030'>(:-('6()?()(5'(:;'('!"#(7#)'%:'-4#'N#--/'\%22(]!'"8?2%$'
2#$-8)#' !#)%#!' %:'J(22'GHIH0'.#'(2!*'B(O#' -4#'6%BB!'R#$-8)#!'(-'
-4#'=:%O#)!%-/'*+'X(!4%:B-*:'%:'>-0'R*8%!'%:',")%2'GHII0'D#O#)'
!(-%!&#;5'4#')#-8):#;'-*',-4#:!'(:;'-4#',B*)('%:'V8:#'GHII'-*'
&:;'/#-'9*)#'!$82"-8)#!'-*'A*)7'*:5'(:;'-*'!"#(7'(-'('!/9"*!%89'
in honor of his friend and colleague in the Agora Museum, 
>8!(:'K*-)*++0'U#(:A4%2#5' 4#' ;#O*-#!'A4(-' 2%--2#' +)##' -%9#' 4#'
4(!' -*' !(%2%:B'4%!'ZgC+**-' !2**"' aT?!#!!%*:b'*:'>(:'J)(:$%!$*'
6(/h'"2(/%:B'A%-4'4%!'-A%:'B)(:;;(8B4-#)!'N%!#22#'(:;'>*&(h'(:;'
9%:%!-#)%:B'-*'4%!'A%+#'1()2%!]!'9#:(B#)%#'*+'$(-!0

Andrew Stewart and graduate student Laure Marest-Caffey aboard 
Andy’s “Obsession.” Photo: Erin Babnik

James Cahill
Professor Emeritus of Chinese Art

V(9#!'3(4%22' $*:-%:8#!' -*' ;%O%;#' 4%!' -%9#' ?#-A##:'\(:$*8O#)'
(:;'6#)7#2#/5'A%-4'4*8!#!'(:;')#2(-%O#!'%:'?*-4'$%-%#!['4%!'A%+#'
.!%:B/8(:'L!-%22'B*%:B'-4)*8B4';%O*)$#'")*$##;%:B!M'(:;'IrC/#()C
*2;' -A%:' !*:!' V82%(:' (:;' 6#:#;%$-' %:'\(:$*8O#)5' 4%!' ;(8B4-#)'
>()(4'L-4#'+(9*8!'"%(:%!-M'(:;'4#)'+(9%2/'%:'6#)7#2#/0'.%!'?**7'
*:'aO#):($82()b'34%:#!#'"(%:-%:B'A(!')#$#:-2/'"8?2%!4#;'?/'-4#'
=0'30'<)#!!0'.%!'9(%:'2(-#C2%+#'")*Y#$-'%!'('!#)%#!'*+'2#:B-4/'O%;#*C
)#$*);#;'2#$-8)#!'*:'34%:#!#'"(%:-%:B'-4)*8B4'-4#'>*:B';/:(!-/5'
"*!-#;'+*)'+)##'O%#A%:B'*:'-4#'A#?h'!##'4%!'A#?!%-#'Y(9#!$(4%220
%:+*5' *)' -4(-' *+' -4#' @:!-%-8-#' *+' E(!-' ,!%(:' >-8;%#!5' 4--"[oo%#(!0
?#)7#2#/0#;8o"8?2%$(-%*:!o("()O04-920'>#O#:'2#$-8)#!'4(O#'?##:'
posted and six more soon will be; and two further series are 
planned, to be completed so long as his declining energies 
4*2;'*8-0'.%!'$*:-%:8%:B')#!%;#:$#'%:'\(:$*8O#)'"#)9%-!'4%9'-*'
$*:-%:8#'A*)7'*:'-4#!#'A%-4'4%!'$*22(?*)(-*)'K(:;'34(--#)Y##0'

e4>RF%2#7%#"42A#
Professor Emeritus of Modern Art 

>%:$#'4%!')#-%)#9#:-'%:'I``F'V($c8#!';#'3(!*'4(!'?##:';%O%;%:B'
his time between San Francisco and Paris, where he resides part 
*+' -4#' /#()0',+-#)' 2(8:$4%:B' !$82"-*)'W4u*"4%2#' 6)(]!' ;)(A%:B!'
(:;' A)%-%:B!' %:-*' !$4*2()2/' (:;' 9#;%(-%$' *)?%-5' V($c8#!' 4(!'
)#-8):#;' -*' !$82"-*)' 1(O%;' L;],:B#)!M0' .#' %!' $*9"2#-%:B' (:'
#;%-%*:' *+' 1(O%;]!' :89#)*8!' 8:"8?2%!4#;' ()-%$2#!' *:' ()-' (:;'
"*2%-%$!0'.#'%!'(2!*'#;%-%:B'('O*289#'*+'-4#':#A2/';%!$*O#)#;'2*:B'
$*))#!"*:;#:$#'?#-A##:'"*#-'\%$-*)'<(O%#'(:;'1(O%;'L;],:B#)!M'
(:;'A*)7%:B'*:'('!-8;/'*+'1(O%;]!'O%!%-'-*'N*#-4#'%:'X#%9()'%:'
IgG`0' V($c8#!' %!'(2!*'$8)(-%:B' -4#'&)!-'#Q4%?%-%*:'*+' -4#'A*)7!'
of the Romantic sculptor Félicie de Fauveau to open in 2012 at 
-4#'U8!u#';]T)!(/'(:;'*-4#)'O#:8#!0'.#'4(!')#$#:-2/'!-#A();#;'
(:;'")#!#:-#;' -4#'&)!-'#Q4%?%-%*:'*+' -4#':#A2/'A(Q'!$82"-8)#!'
?/'N8!-(O#'U*)#(8'LU8!u#':(-%*:(2'N8!-(O#'U*)#(85'aN8!-(O#'
U*)#(85'2]#:O#)!';#'2('!$82"-8)#b5'%:'Gustave Moreau, l’homme 
%+Q&5*+/3-&$3&'"/35'<()%!5'>*9*B/5'GHIHM0'

Timothy Clark
Professor Emeritus of Modern Art 

W%9'32()7' !"#:-' -4#' /#()' (;Y8!-%:B' -*' )#-%)#9#:-' (:;' R*:;*:0''
.#'!(%;'/#!'-*'('+#A'-**'9(:/'%:O%-(-%*:!'(:;'+(%2#;'-*'&:%!4'4%!'
<%$(!!*'?**7h'?8-'4#'#:Y*/#;5'(9*:B'*-4#)' -4%:B!5'A)%-%:B'-4#'
occasional response to an exhibition for the London Review of 
6**7!5'!"#:;%:B'-A*'A##7!'%:'T!2*'(:;'W)*:;4#%9'(!'B8#!-'*+'-4#'
T+&$#'+*)'3*:-#9"*)()/',)-'L&:#'"#*"2#5'(:;'-%9#'-*'B#-'-*'7:*A'
-4#'D(-%*:(2'U8!#895' "28!' -4#' -("#!-)%#!' *+' .(::(4' K/BB#:5'
3*998:%!-'9*;#):%!-'#Q-)(*);%:(%)#M5' !"#(7%:B' -*'(' -4#(-#)' %:'
6#)2%:' !-%22' +822'*+'"#*"2#'(-'4(2+'"(!-'9%;:%B4-' L*:2/' %:'6#)2%:M'
(?*8-'aW4#'E:;'*+' -4#',:-%C,#!-4#-%$5b'4(O%:B'-4#'!"2#:;*)!'*+'
e*)7'(!')#B82()'"()-'*+'-4#'/#()5';)#(;%:B'-4#')#($-%*:'*+'(')**9'
+822'*+':#*CR8;;%-#!'-*'('"("#)'#:-%-2#;'a,'R#+-'A%-4'D*'J8-8)#b'
L-4#/'A#)#'$4()%-(?2#M5'(:;'()B8%:B'(B(%:!-'-4#'4#)9#:#8-%$!'*+'

!8!"%$%*:'%:'('2#$-8)#'B%O#:'(-'=3R'(:;'U#2?*8):#'$(22#;'a1*'
R(:;!$("#!'.(O#'@;#:-%-%#!mb''.#'9%!!#!'4%22!'(:;'*2;'+)%#:;!0

Peter Selz
Professor Emeritus of Modern Art

W4%!' 4(!' ?##:' (' ?8!/' /#()0' @:' -4#' +(22' <#-#)' A)*-#' -4#' 2#(;'
$(-(2*B8#'#!!(/'a3#:-#:()/'EQ4%?%-%*:'*+'U*))%!'N)(O#!b'LD#A'
e*)75'U%$4(#2'K*!#:+#2;'N(22#)/'GHIHM0'.#'(2!*'A*)7#;'A%-4'-4#'
U*:-)#(2'$)%-%$5'V*4:'N)(:;#h'-4#/''$*C$8)(-#;'-4#'#Q4%?%-%*:'E$*C
Art for the Pori Museum in Finland and wrote an essay entitled 
a>%Q'E:O%)*:9#:-(2',)-%!-!b0'32*!#)'-*'4*9#''<#-#)'(2!*'$8)(-#;'
(' 2()B#'#Q4%?%-%*:'aJ)(9%:B',?!-)($-%*:b' +*)' -4#'U8:%$%"(2',)-'
N(22#)/' %:'R*!',:B#2#!'(:;'(:' %:-#):(-%*:(2'!4*A'*+'&B8)(-%O#'
"(%:-%:B'(:;'!$82"-8)#'$(22#;'a.#(;!b'+*)'-4#'1*2?/'34(;A%$7'
N(22#)/' %:'>(:'J)(:$%!$*0'1)0'<(82'j()2!-)*9]!'?%*B)("4/5'Peter 
Selz. Sketches of a Life in Art'%!'%:'"8?2%$(-%*:'(-'-4#'=3'<)#!!5'-*'
(""#()'-4%!'+(220

Anne Wagner
Professor Emerita of Modern Art

,::#'X(B:#)'A)%-#!'-4(-'-4%!'4(!'?##:'('/#()'*+'&)!-![''-4#'&)!-'
!"#:-' 2%O%:B' %:' R*:;*:5' -4#' &)!-' (!' <)*+#!!*)' E9#)%-(5' -4#' &)!-'
$*998-%:B' ?/' ?%$/$2#' -*' -4#' U%22?(:7' 4*9#' *+' W(-#0' @-' !(A'
4#)'2#$-8)%:B'+*)'-4#'&)!-' -%9#'%:'TQ+*);5'>-*$74*295'e*)75'(:;'
68)2%:B-*:5'\Wf-4%!' 2(!-' -4(:7!' -*' ,!!%!-(:-' <)*+#!!*)' ,:-4*:/'
N)8;%:5'-*'A4*9'!4#'*A#!'A()9'-4(:7!0''@:'T$-*?#)'GHIH5'!4#'
delivered the inaugural lecture in a annual series launched at 
W(-#'%:'4*:*)'*+''('+*)9#)';%)#$-*)5'>%)'V*4:'K*-4#:!-#%:0''L,:*-4#)'
&)!-[''%-!'#2#$-)*:%$'"8?2%$(-%*:'%: Tate Papers5'@!!8#'Ir0M''>"#(7%:B'
*+' "8?2%$(-%*:![' !4#' $*))#$-#;'9*)#' #;%-!' (:;'")**+!' -4(:' !4#'
would ever have thought possible, and among them those for 
4#)'&)!-'#!!(/5'"8?2%!4#;'%:'Cubes and Anarchy LR,3U,M5'*:'-4#'
!$82"-*)'1(O%;'>9%-40''.#)'&)!-'B)(:;;(8B4-#)'())%O#;5'(:;5'%+':*-'
4#)'&)!-'B)(:;!*:5'-4#:'-4#'&)!-'*:#':(9#;'W4*9(!0''@:'(22'-4%!5'
some of the strongest notes of continuity have been visits from 
6#)7#2#/' !-8;#:-!5' $*22#(B8#!' (:;' +)%#:;![' ' E2%S(?#-4' J#))#225'
R%SS/' K(94*)!-5' ' >*:(2' j4822()5' R%:;(' ' J%-SB#)(2;5' U%$4(#2'
W4*9"!*:5'>4(::*:'V($7!*:5'U()-/'V(/5'3(-4/'N(22(B4#)5'>(:Y/*-'
U#4#:;(2#5'34)%!'.(22#--5'(:;'W*:/'j(#!0'X%-4'(:/'28$7'-4#':#Q-'
+#A'9*:-4!'A%22'?)%:B'('A4*2#':#A'A(O#'*+'-)(O#2#)!'4#)'A(/0'

Joanna Williams
Professor Emerita of Indian Art

V*(::('X%22%(9!'4(!'?##:'%:'B**;'4#(2-4'4#)!#2+5'(2-4*8B4'4#)'
-)(O#2' 4(!' ?##:' 2%9%-#;' -*' O%!%-%:B' 4#)' `_C/#()C*2;' 9*-4#)' %:'
@:;%(:(0''V*(::('-(8B4-'4#)'2(!-'B)(;8(-#'!#9%:()'-4%!'!")%:B'(:;'
+)*9'%-' 2#():#;'('2*-'*:'-4#'!8?Y#$-'*+'"%$-*)%(2':())(-%*:0' '>4#'
A(!'98$4' $4##)#;' ?/' (' )#$#:-' O%!%-' +)*9' j%)-(:('W4(:B(O#28'
L<41'I``gM5'A4*'4(!'2#+-'=3>3'+*)'-4#'3#:-)(2'@:;%(:'=:%O#)!%-/'
%:'./;#)(?(;5'A4#)#'!4#'2*O#!'-4#'$4(22#:B#'*+'-#($4%:B'(':#A'
7%:;'*+'!-8;#:-!0
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Rebekah Compton 
Alumnus and Lecturer in Early Modern Art

K#?#7(4'3*9"-*:'A%22'4*2;'('U#22*:'<*!-;*$-*)(2'J#22*A!4%"'%:'
-4#'1#"()-9#:-'*+',)-'(:;',)$4(#*2*B/'(-'3*289?%('=:%O#)!%-/'
+)*9'V82/'GHIICV8:#'GHIZ0'18)%:B'-4%!'"#)%*;5'!4#'A%22'$*9"2#-#'
4#)' ?**7' 9(:8!$)%"-5' -%-2#;' Venus: Beauty, Love, and Sex in 
Renaissance Florence0'@:'GHIG5'K#?#7(4]!'()-%$2#'anT9:%('\%:$%-'
,9*)]['W4#' >*O#)#%B:-/' *+' R*O#' %:'U%$4#2(:B#2*]!'\#:8!' (:;'
38"%;b'A%22'(""#()'%:'Mediaevalia0

Sung Lim Kim 
Alumna and Lecturer in Korean Art

W4%!'($(;#9%$'/#()'>8:B'R%9'j%9'-(8B4-'-A*'j*)#(:'()-'4%!-*)/'
classes, Korea’s Last Dynasty: Art from Joseon Dynasty (1392-
1911) and Modern and Contemporary Korean Art0' ' @:',")%25'
she organized a panel entitled Korea in the Third Space and 
")#!#:-#;'('"("#)'#:-%-2#;'aW4#'6(--2#'*O#)'j*)#(:',)-'.%!-*)/b'
(-' -4#'(::8(2'$*:+#)#:$#'*+' -4#',!!*$%(-%*:' +*)',!%(:'>-8;%#!0''
>4#' %!' :*A' A*)7%:B' *:' -A*' ()-%$2#!5' aW4#' K%!#' *+' 3*:!89#)'
382-8)#' %:' I`-4C3#:-8)/' j*)#(b' (:;' aj*)#(:' <4*-*B)("4!'
18)%:B' -4#' V("(:#!#' 3*2*:%(2' <#)%*;' LI`IHCI`FrM0b' 'W4%!' +(225'
(+-#)'$*9"2#-%:B'-A*'/#()!'*+'-#($4%:B'j*)#(:'()-'4%!-*)/'(-'=3'
6#)7#2#/5'>8:B'R%9'%!'Y*%:%:B'1()-9*8-4'3*22#B#'(!'(:'(!!%!-(:-'
")*+#!!*)' %:' ,)-' .%!-*)/' (:;' -4#%)' ,UE>' L,!%(:' (:;' U%;;2#'
E(!-#):'>-8;%#!M'")*B)(90'.#)'FC/#()C*2;'!*:'U(--4#A'A%22'!-()-'
7%:;#)B()-#:'%:'.(:*O#)5'D.'(:;'4#)'48!?(:;'.*8C>8:B'V8:B'
A%22'Y*%:'1()-9*8-4'3*22#B#'(!'(')#!#()$4'(!!%!-(:-'")*+#!!*)'%:'
6%*2*B/':#Q-'V(:8()/5'(+-#)'&:%!4%:B'4%!'"*!-C;*$-*)(2')#!#()$4'(-'
>(27'@:!-%-8-#'%:'>(:'1%#B*0'

c4G*A(4#\fE%OM;F&g+#
8%((A+#:A2,M;A>,A&4(#c%((AK

J(?%*2(' %!'&:%!4%:B' -4#' !#$*:;'*+' -A*'")*;8$-%O#'/#()!'(-'=3'
6#)7#2#/0'>4#'4(!'?##:'A*)7%:B'*:'4#)':#A'?**7'Eugenics in the 
Garden: Architecture, Medicine and Landscape from France to 
Latin America in the Early Twentieth Century0'X%-4'('-)(:!:(-%*:(2'
and interdisciplinary perspective, her research and teaching has 
+*$8!#;' *:' -4#' (:(2/!%!' *+' -4#' $)*!!C"*22%:(-%*:' *+' %;#(!' (:;'
mediums—science, politics and aesthetics—that informed the 
process of modernization on both sides of the Atlantic, with an 

emphasis on the art and architecture of Latin America and the so 
$(22#;'R(-%:'E8)*"#0'>4#'4(;'('A*:;#)+82'-%9#'-#($4%:B'('!8)O#/'
$*8)!#' *:' U*;#):' (:;' 3*:-#9"*)()/' R(-%:' ,9#)%$(:' ,)-' (!'
A#22'(!'-A*':#A'$*8)!#!'?(!#;'*:'4#)')#!#()$4'-%-2#;'a<)($-%$%:B'
=-*"%([',)-',)$4%-#$-8)#5'E8B#:%$!'(:;'-4#'U*;#):'R(-%:'3%-/b'
(:;' aD(-8)#' @:C\%-)*[' 6*;%#!5'N();#:!' (:;' 68%2-' J*)9!0b'W4%!'
/#()5'!4#'A(!'(2!*'-4#'(;O%!*)'*+'&O#'4*:*)]!'-4#!%!'!-8;#:-!'(-'
-4#'1#"()-9#:-'*+'.%!-*)/'*+',)-0

R(!-'!899#)5'4#)')#!#()$4'-**7'4#)'-*'<()%!5'K%*';#'V(:#%)*5'>v*'
<(82*' (:;' 3()($(!5' A4#)#' !4#' ;#2%O#)#;' (' !#)%#!' *+' 2#$-8)#!'
*:' -4#' O()%*8!' $4("-#)!' *+' 4#)' +*)-4$*9%:B' ?**70' >4#' A(!'
(2!*' *:#' *+' -4#' +*8)' !"#(7#)!' %:O%-#;' -4%!' /#()' (-' -4#' >(%O#-S'
U#9*)%(2',)$4%-#$-8)(2'>/9"*!%89'aU*;#):%!9'E2!#A4#)#b'(-'
6)(:;#%!'=:%O#)!%-/5'(:;'(2!*'*:#'*+'-4#'!"#(7#)!'(-'-4#'Visible 
Race'3*:+#)#:$#'(-'=3'6#)7#2#/0' >4#' %!' -4#' (8-4*)'*+'*:#'*+'
-4#' -A*' $4("-#)!' *+' -4#' 9*:*B)("4%$' ?**7' Nature, Bodies, 
Skin: Architectures of Herault-Arnod5' "8?2%!4#;' %:' 34%:(' ?/'
,qV' @:-#):(-%*:(2' 1#!%B:' L34%:#!#' (:;' E:B2%!4' #;%-%*:!M' (:;'
%:' J)(:$#' ?/' w;%-%*:!'D*)9(' LJ)#:$4' #;%-%*:M0'.#)' #!!(/' a=-C
*"%(-#![' K#-4%:7%:B' D(-8)#b' L$*CA)%--#:' A%-4' D%77%' U**)#M'
was published in a special edition of Architectural Design in 
D*O#9?#)C1#$#9?#)' GHIH5' (:;' (' +*)-4$*9%:B' ()-%$2#' -%-2#;'
a,:-)*"*B#*B)(+x(![',)c8%-#$-8)(5' #8B#:#!%(' /'9*;#):%;(;' #:'
6)(!%2b' A%22' ?#' "8?2%!4#;' %:' 6#(-)%S' N*:S(2#SC>-#"4(:' L#;0M5'
?**7' Cultura Visual e Innovaciones Tecnológicas en América 
Látina'?/'\#)O8#)-'\#)2(B'%:'>"(%:'(-'-4#'#:;'*+'-4%!'/#()0',+-#)'
?#%:B'!4*)-2%!-#;'+*)'O()%*8!'8:%O#)!%-%#!'%:'-4#'=>5'3(:(;(5'(:;'
>A%-S#)2(:;5' J(?%*2(' ($$#"-#;' (' -#:8)#C-)($7' "*!%-%*:' (-' K%$#'
=:%O#)!%-/0

Lisa Pieraccini 
Lecturer in Ancient Art 

R%!(' <%#)($$%:%]!' %:-#)#!-' %:' -4#' E-)8!$(:!' 4(!' 2#;' 4#)' -*' -4#'
9(B:%&$#:-' $*22#$-%*:' *+' E-)8!$(:' ()-%+($-!' (-' -4#' <4*#?#' ,5'
.#()!-'U8!#89'*+',:-4)*"*2*B/'4#)#'(-'=3'6#)7#2#/0'1#2%B4-#;'
-*'&:;'()$4(%$'"(%:-#;'A(22'"2(c8#!'*:'$(9"8!5'4#)')#$#:-'A*)7'
$(:':*A'?#'!##:'%:'('+*)-4$*9%:B'()-%$2#5'aW4#'3*2*)!'*+'3(#)#'
%:' 3(2%+*):%(b' $*9%:B' *8-' %:' V8:#' GHII' %:' Etruscan Studies0'
>4#'A(!'(!7#;'-*'A)%-#'-4#'#:-)/'+*)'a3(#)#b'+*)'-4#'X%2#/'(:;'
62($7A#22'Encyclopedia of Ancient Art as well as for The Oxford 

Meryl Bailey (2003)'$*9"2#-#;'4#)';%!!#)-(-%*:5'aU*)#'3(-4*2%$'
-4(:'K*9#[',)-'(:;'R(/'>"%)%-8(2%-/'(-'\#:%$#]!'>$8*2(';%'>0'J(:-%:5'
IrkGCIkHrb5'%:'GHII0''>4#'%!'2**7%:B'+*)A();'-*'4#)'8"$*9%:B'
/#()'(!'('O%!%-%:B'(!!%!-(:-'")*+#!!*)'*+'()-'4%!-*)/'(-'U%22!'3*22#B#'
%:'T(72(:;5'3,0'>4#'%!'(2!*'"2(::%:B'('!899#)'-)%"'-*'K*9#'(:;'
W8!$(:/'A%-4'4#)'!*:'N8!'L(B#'kM'(:;'4#)'48!?(:;'6%220'@:'GHIG5'
-4#',-#:#*'\#:#-*' %!'"8?2%!4%:B'4#)'()-%$2#'*:'V($*"*'<(29('%2'
N%*O(:#]!'<8)B(-*)/'3/$2#5';#)%O#;'+)*9'(';%!!#)-(-%*:'$4("-#)0

William Coleman (2009) hopes to have advanced to candidacy by 
-4#'-%9#'-4%!':#A!2#--#)'%!'"8?2%!4#;^'.#'B(O#'-4#'"("#)'a>%?#2%8!5'
N(22#:Cj(22#2(' (:;' -4#'U8!%$(2' R(:;!$("#b' (-'3,,'GHII' (:;'
has been invited to present this research at the Royal Musical 
,!!*$%(-%*:]!' !899#)' $*:+#)#:$#' aU8!%$' (:;' R(:;!$("#b' %:'

R*:;*:'%:' V8:#0'J*)' -4#' +(22'*+'GHII5'4#' %!' %:')#!%;#:$#'(-'W4#'
.8:-%:B-*:'R%?)()/'(!'K*?#)-'K0'X()7'J#22*A'(:;'A%22'?#'?)(O%:B'
R,'-)(+&$'-*'$*998-#'-*'=3>6'+*)'%:;#"#:;#:-'!-8;%#!'A%-4',::'
6#)9%:B4(9'(:;'6)8$#'K*?#)-!*:0

Alexandra Courtois (2009)' %!' #!"#$%(22/' -4(:7+82' +*)' -4#' "(!-'
($(;#9%$'/#()0'@:'(;;%-%*:'-*')#$#%O%:B'('V0j0'V(O%-!'J#22*A!4%"'(:;'
?#%:B'$*CN>@'A%-4'j(%2(:%'<*2S(7'+*)'1()$/'N)%B!?/]!'a>"#$-($2#'
*+'U*;#):%-/5b' "()-%$%"(-%:B' %:' -4#' >-)*:($4'W)(O#2' >#9%:()' -*'
K*9#'A(!'('-)82/'9#9*)(?2#'#Q"#)%#:$#^'>4#]22'8!4#)'%:'!899#)'
?/'"()-%$%"(-%:B' %:'('A##7C2*:B' !#9%:()'(-' -4#'e(2#'3#:-#)' +*)'
6)%-%!4',)-'Le36,M'(?*8-'-4#'()-%!-]!'!-8;%*'LIg-4'$0'(:;'I`-4'$0M0'
,2-4*8B4'('6)%-%!4' -*"%$' %!'(';#"()-8)#' +)*9'4#)' +*$8!' %:'I`-4'
$0'J)#:$4',)-5'-4#'-%9%:B'%!'"#)+#$-5'(!'4#)'8"$*9%:B'p8(2%+/%:B'

Bibliographies Online5' ?*-4';8#'*8-' %:'GHII0' @:' (;;%-%*:' R%!('
4(!'?##:'(!7#;' -*';*'(':89?#)'*+' )#O%#A!5'New Perspectives 
on Etruria and Early Rome5' #;%-#;'?/'>0'6#22' (:;'.0'D(B/5' %:'
Classical Review 60, 2010; R./+-'%#-& ;8&?35#"."(#M& >%,3/-& "#&
Honour of Sybille Haynes5'#;%-#;'?/'V0'>A(;;2%:B'(:;'<0'<#)7%:!5'
in Etruscan Studies'IF'L+*)-4$*9%:B'GHIIMh'(:;'The Necropolis 
of Poggio Civitate (Murlo) – Burials from Poggio Aguzzo, by 
,0'W8$75' %:'The American Journal of Archaeology' L+*)-4$*9%:B'

GHIIM0' R%!(]!' +(!$%:(-%*:' A%-4' (:$%#:-' A(22' "(%:-%:B' %:$28;#!'
-4#'A*)2;'*+'K*9#0'>4#'A%22'?#'"()-'*+'(' -A*';(/'$*:+#)#:$#'
%:' -4#' !")%:B'*+'GHIG' %:'>(:'J)(:$%!$*';#;%$(-#;' -*' a<*9"#%%'
(:;' .#)$82(:#89[' K#;%!$*O#)%:B' K*9(:' ,)-' (:;' 382-8)#5b'
!"*:!*)#;'?/'.89(:%-%#!'X#!-0'R%!(]!'-(27'%!'#:-%-2#;5'a@+'W4#!#'
X(22!'3*82;'>"#(7[','3(!#'>-8;/'%:'<*9"#%%0b'R%!(]!'!899#)!'
are spent outside of Rome where she conducts research and 
!"#:;!'-%9#'A%-4'4#)'+(9%2/0
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Standing from left to right: alumni Todd Cronan and Bridget Alsdorf, and current graduate students Camille Mathieu and Jen Stager with 
Jen’s sons in Parc Monceau Paris, May 2011. 
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her doctoral exams in May, Stephanie traveled to Rome and the 
6(/' *+' D("2#!' -*' $*:-%:8#' 4#)' )#!#()$4' -4#)#'P' +*$8!%:B' *:'
material from Pompeii, where she returned for her fourth year 
(!'('9#9?#)'*+'-4#'\%('3*:!*2()#'<)*Y#$-'L4#(;c8()-#)#;'(-'>(:'
J)(:$%!$*'>-(-#'=:%O#)!%-/M0

Kailani Polzak (2008)' -(8B4-' +*)' -4#' &)!-' -%9#' -4%!' /#()' (:;'
$*9"2#-#;'4#)'p8(2%+/%:B'<("#)'*:'N*/(]! Second of May 18080'
>4#'(2!*'"()-%$%"(-#;'%:'<)*+#!!*)'N)%B!?/]!'K($#'X*)7!4*"'L+(22M'
(:;'K*9#'%:'K8%:!'-)(O#2'!#9%:()'L!")%:BM0'>4#'%!':*A'A*)7%:B'
*:' 4#)' ;%!!#)-(-%*:' ")*!"#$-8!' (:;' 2**7!' +*)A();' -*' !"#:;%:B'
the summer reading and writing about the illustration of voyage 
:())(-%O#!'%:':%:#-##:-4C$#:-8)/'E8)*"#0'

Jennifer Sakai (2005)' 4(!' &:%!4#;' 4#)' !#$*:;' /#()' 2%O%:B' %:'
,9!-#);(9'A%-4'-4#'!8""*)-'*+'-4#'j)#!!'@:!-%-8-%*:(2'J#22*A!4%"'
%:' -4#' .%!-*)/' *+' ,)-5' A4#)#' !4#' 4(!' ?##:' A*)7%:B' *:' 4#)'
;%!!#)-(-%*:' #:-%-2#;' a,9!-#);(9' %:' K8%:![' <(%:-%:B' (:;' -4#'
@9(B%:%:B'*+'=)?(:'>"($#5'IkFgCI_HH0b''>4#'%!'-#($4%:B'('=3'
6#)7#2#/'!899#)'!$4**2'KI6'LA)%-%:B'$2(!!M'$(22#;'aU*:89#:-5'
K8%:5'@$*:*$2(!9['U#9*)/'(:;'%-!'U(-#)%(2'K#9:(:-!0b

Cristin McKnight Sethi (2008)5'(+-#)'"(!!%:B'4#)'#Q(9!'%:'V(:8()/'
2011, has been busy researching her dissertation project and 
-#($4%:B'(:'KI6'$2(!!'(-'6#)7#2#/'*:' -4#'4%!-*)/'*+' $*22#$-%:B'
(:;'#Q4%?%-%:B'>*8-4',!%(:'()-0'>4#'A(!'(A();#;'-4#',9)%-'j(8)'
,428A(2%('U#9*)%(2'1%!!#)-(-%*:'K#!#()$4',A();'?/'-4#'3#:-#)'
for South Asian Studies, and plans to use the fellowship money 
-*'-)(O#2'-*'W*)*:-*5'X(!4%:B-*:5'10305'(:;'<4%2(;#2"4%('-*'!-8;/'
"4827()%'-#Q-%2#!'%:'2*$(2'98!#89!0'>4#'(:;'4#)'48!?(:;'>(:Y%-'
()#'#Q"#$-%:B'-4#%)'&)!-'$4%2;'(-'-4#'#:;'*+'V82/0

Marcelo Sousa (2007) has formulated a dissertation on modern 
6)(S%2%(:'()-'(:;'%!'$8))#:-2/'!-8;/%:B'+*)'4%!'c8(2%+/%:B'#Q(9!0'
.#')#$#:-2/';#2%O#)#;'('B8#!-'2#$-8)#'*:'U()$#2'18$4(9"5',:;/'
X()4*25'(:;'<*"'()-'+*)'<)*+#!!*)'1()$/'N)%B!?/]!'%:-)*;8$-*)/'
$*8)!#'*:'X#!-#):'()-'+)*9'-4#'K#:(%!!(:$#'-*'-4#'")#!#:-'(:;'
will be teaching a course on homoerotic art and visual culture 
-4%!'!899#)0

Jennifer Stager (2003) has been based in Paris, writing and 
completing the research for her dissertation on color and 
embodiment in ancient Mediterranean art with support from 
3,>\,]!'<(82'U#22*:'")#;*$-*)(2'+#22*A!4%"0'T8-!%;#'*+'98!#89!'
(:;' -4#' 2%?)()/5' V#::%+#)' #:Y*/!' -4#' $*9"(:/' *+' <()%!C?(!#;'
!$4*2()!' (:;' -4#' #Q-#:;#;' 6#)7#2#/' #Q"(-' $*998:%-/5' 9(:/'

*+'A4*9'()#'*+-#:'*O#)' +*)';%::#)0'>4#' )#$#:-2/'#!$("#;' +)*9'
A*)7' (:;' "()#:-4**;' -*' $#2#?)(-#'3(9%22#'U(-4%#8]!' ?%)-4;(/'
A%-4'#Q"#)%9#:-(2'$*$7-(%2!'(-'('2*$(2'!"#(7#(!/0'V#::%+#)'A%22'?#'
!"#:;%:B':#Q-'/#()'%:'X(!4%:B-*:5'135'%:')#!%;#:$#'(-'3,>\,'
(:;'4*"#!'-*'!##'9(:/'*+'/*8'-4#)#0''

Jessica Stair (2010)' $*9"2#-#;' 4#)' &)!-' /#()' %:' -4#' B)(;8(-#'
program and will engage in an intensive language program 
+*)' %:-#)9#;%(-#' >"(:%!4' (-'=3'6#)7#2#/' -4%!' !899#)' -4)*8B4'
-4#' !8""*)-' *+' (' JR,>' LJ*)#%B:' R(:B8(B#' (:;' ,)#(' >-8;%#!M'
+#22*A!4%"0'@:'(;;%-%*:'-*'4*!-%:B'O%!%-%:B'+(9%2/'9#9?#)!'+)*9'
D*)-4'3()*2%:(5'V#!!%$('"2(:!'-*'!"#:;'-4#'!899#)')#(;%:B'(?*8-'
4#)'()#('*+'!"#$%(2%S(-%*:5'#()2/'9*;#):'@-(2/'(:;'>"(%:0

e%22*>4# V,%K4&,# ZL11<[ is enjoying the waning months of her 
J82?)%B4-'!$4*2()!4%"'%:'6#2B%890'@:'>#"-#9?#)5'!4#'A%22')#2*$(-#'
to Munich for the next two years, where she will have the fortune 
of researching at the Zentralinstitut für KunstgeschichteP-4(:7!'
-*'('j)#!!' @:!-%-8-%*:(2'J#22*A!4%"' %:'E8)*"#(:',)-0' @:'(;;%-%*:'
-*' "()-%$%"(-%:B' %:' !"#$%(2%!-' $*8)!#!' %:' 6)8B#!' (:;' 4*"#+822/'
,9!-#);(95'V#!!%$('A%22'4(O#'*""*)-8:%-%#!'-*'")#!#:-'"("#)!'(-'
$*:+#)#:$#!'(:;'!/9"*!%(' %:'J)(:7+8)-5'1)#!;#:5'(:;'W*)*:-*0'
X%-4' (:/' 28$75' !4#' A%22' !"#:;' (' $*8"2#' A##7!' -4%!' !899#)'
)#$)#(-%:B'2(-#'9#;%#O(2'(:;'#()2/'9*;#):'9#)$4(:-'%-%:#)()%#!0

h42C*+%#i4+#:%%#ZL11<[ is excited to be able to teach again in 
her home department this summer and coming fall after having 
!"#:-' -4#'"(!-'J(22' !#9#!-#)' %:'6#2B%89';*%:B' )#!#()$4' +*)'4#)'
dissertation project and enjoying long overdue time with her 
+(9%2/5'(:;'-4#'>")%:B'*:'#Q$4(:B#'(-'=3R,5'A*)7%:B'A%-4'<)*+!0'
>-#O#:' D#2!*:' (:;' 1#?*)(' >%2O#)9(:0' W4(:7!' -*' (' B#:#)*8!'
j)#!!',)-'.%!-*)/'W)(O#2'J#22*A!4%"5'!4#'A%22'?#'(?2#'-*'$*:-%:8#'
4#)';%!!#)-(-%*:')#!#()$4'%:'j%:!4(!('%:'-4#'1#9*$)(-%$'K#"8?2%$'
*+'-4#'3*:B*';8)%:B'>")%:B'GHIG0

Elaine Yau (2007) is currently conducting research for her 
;%!!#)-(-%*:5' A4%$4' %:O#!-%B(-#!' >%!-#)' N#)-)8;#' U*)B(:]!'
painting and performance practice alongside the racial politics 
*+'-A#:-%#-4C$#:-8)/'+*27'()-';8)%:B'-4#'=:%-#;'>-(-#!]'3%O%2'K%B4-!'
U*O#9#:-0' >4#' (2!*' !#)O#!' (!' -4#' )#O%#A' #;%-*)' +*)' Cultural 
Analysis5' (:' %:-#);%!$%"2%:()/5' "##)C)#O%#A#;' Y*8):(2' ;#;%$(-#;'
-*'%:O#!-%B(-%:B'#Q")#!!%O#'(:;'#O#)/;(/'$82-8)#0'T-4#)'%:-#)#!-!'
include theories of the vernacular and traditionality, visual 
anthropology, American genre painting, and the material culture 
*+'"2($#0

<("#)' ;#(2!' A%-4' R(;/' .(9%2-*:]!' a,--%-8;#!0b' ,+-#)' !"#:;%:B'
2(!-' !899#)'A*)7%:B' $2*!#2/'A%-4' $8)(-*)' <4%2%""#' >(8:%#)' (-'
-4#'U8!u#';]T)!(/';*%:B'()$4%O(2' )#!#()$4'(:;'"4*-*B)("4%:B'
1#B(!'"(!-#2!' %:' -4#'98!#89')#!#)O#!' L^M5' -4%!' !899#)'A%22'?#'
;#;%$(-#;'-*'4#)'p<y'(:;'"#)4("!'('-)%"'-*'34%:(^

Aglaya Glebova (2008) delivered three papers over the course of 
-4#'2(!-'/#()5'%:$28;%:B'(-'-4#'>*2*9*:'K0'N8BB#:4#%9'U8!#89]!'
E9#)B%:B'>$4*2()!'>/9"*!%89'%:'V(:8()/'(:;'(-'e(2#'=:%O#)!%-/]!'
K8!!%(:',)-'I__HCI`GH'>/9"*!%89' %:'U()$4' L(-' -4#' %:O%-(-%*:'
*+' (' 6#)7#2#/' >2(O%$' 1#"()-9#:-' <40105' U*22/' 6)8:!*:M0' >4#'
A(!'4*:*)#;'-*'!#)O#'*:'-4#'1#"()-9#:-]!'U*;#):%!-'V*?'>#()$4'
3*99%--##5'(:;'A*82;'2%7#'*:$#'(B(%:'-*'$*:O#/'4#)'-4(:7!'-*'
her fellow graduate student colleagues for their support, help, 
(:;' %:O*2O#9#:-' %:' -4#' ")*$#!!0' >4#' %!' :*A' )#!#()$4%:B' 4#)'
;%!!#)-(-%*:' %:' K8!!%(0'X4%2#' U*!$*A' A%22' )#9(%:' 4#)' 4*9#'
base, she will be traveling further North to the Finnish border to 
dig into the local archives, and see the landscape on which she 
%!'A)%-%:B0'W4)*8B4'%-'(225'!4#'4(!'?##:'8";(-%:B'-4#'1#"()-9#:-]!'
J($#?**7'"(B#5'A4%$4'!4#'%:O%-#!'/*8'-*'a2%7#0b

Diana Greenwald (2008) $*9"2#-#;'4#)'c8(2%+/%:B'"("#)'*:'-4#'
=-(4'"4*-*B)("4#)'30X0'3()-#)'(:;'%!':*A')#!#()$4%:B'+*)'4#)'
")*!"#$-8!0'W4%!'!")%:B5'!4#'%!'"()-%$%"(-%:B'%:'-4#'8:%O#)!%-/CA%;#'
%:%-%(-%O#5' a.*A' >-8;#:-!' R#():5b'A%-4' 4#)' (;O%!*)5'U()B()#--('
R*O#220' W4%!' !899#)5' !4#' A%22' ?#' A*)7%:B' A%-4' -4#' J%:#' ,)-!'
Museums of San Francisco on their digital collections while she 
)#(;!'+*)'*)(2!'(:;';*#!'(:;')#$8"#)(-#!'+)*9'7:##'!8)B#)/0

Edwin Harvey (2005) A(!'!8""*)-#;'%:'GHIHCII'?/'(:',3R>oR8$#'
Dissertation Fellowship in American Art, shifted enthusiastically 
%:-*' -4#'A)%-%:B'"4(!#'*+'4%!';%!!#)-(-%*:5' a<#)9(:#:-' >-*)(B#['
R*$(2%-/5' <2($#5' (:;' <()(;*Q' %:' ,:;)#A'X/#-4]!' .(/' R#;B#0b''
6)#(7%:B'*$$(!%*:(22/'+)*9'4%!'A)%-%:B'!$4#;82#5'4#'-)(O#2#;'-*'
D#A'e*)7'3%-/5'A4#)#'4#'O%#A#;'A*)7!'?/'X/#-4' %:'('")%O(-#'
$*22#$-%*:5'-*'-4#'<3,o,3,'D(-%*:(2'3*:+#)#:$#'%:'>(:',:-*:%*5'
W#Q(!5' A4#)#' 4#' ")#!#:-#;' (' "("#)5' a6#-A##:' .*)!#!' (:;'
.*)!#"*A#)['.**;'T):(9#:-!'(:;'-4#'<)*?2#9'*+',8-*9*?%2%-/5b'
(:;'-*'-4#'=0,0E05'A4#)#'4#'$*9"2#-#;'%:'-4#'18?(%'U()(-4*:'
(:;'9()O#2#;'(-'-4#'"*A#)'*+'*%20

Josie Lopez (2009) is thrilled to have completed her dissertation 
")*!"#$-8!'*:'-4#';#O#2*"9#:-'*+'"*2%-%$(2'!(-%)#'%:':%:#-##:-4C
$#:-8)/' U#Q%$(:' 2%-4*B)("4!' L(;O%!#;' ?/' 1()$/' N)%9(2;*'
N)%B!?/M0' ' W4%!' !899#)5' !4#' A%22' ")%9()%2/' ?#' )#(;%:B' +*)'
c8(2%+/%:B'#Q(9!'A4%2#'!"#:;%:B'!*9#'-%9#'%:'D#A'U#Q%$*'(-'
-4#'W(9()%:;' @:!-%-8-#' +*)'R%-4*B)("4/0' '>4#' %!'(2!*'A*)7%:B'*:'
(:'#!!(/5'a<%$(!!*'(:;'-4#'J*)B*--#:'X()5b'A4%$4'A%22'(""#()'%:'
Picasso and the Politics of Visual Representation: War and Peace 
in the Era of the Cold War and Since5'#;%-#;'?/'V*:(-4(:'.())%!0

Vanessa Lyon (2004) !"#:-'('4#$-%$'/#()'&:%!4%:B'4#)';%!!#)-(-%*:['
aJ*)#%B:'K#2(-%*:!['J%B8)%:B'J(%-4'(:;'J#9%:%:%-/'%:'-4#',B#'*+'
K8?#:!b'(!'('B)(-#+82')#$%"%#:-'*+'-4#'=3'6#)7#2#/'34(:$#22*)]!'
1%!!#)-(-%*:' J#22*A!4%"0'W4(:7!' -*' -4#' #:;8)%:B' "(-%#:$#' (:;'
!8""*)-' *+' 4#)' (;O%!*)5' E2%S(?#-4' .*:%B5' (!' A#22' (!' -4#' #O#)C
#:$*8)(B%:B'W*;;'T2!*:'(:;'1()$/'N)%B!?/5'!4#'A%22'-#($4'4#)'
&)!-'!#9%:()'%:'6()*c8#'()-'-4%!'+(22'(-'K##;'3*22#B#'%:'<*)-2(:;5'
A4#)#'!4#'A%22'!"#:;'-4#'/#()'(!'\%!%-%:B',!!%!-(:-'<)*+#!!*)'*+'
,)-'.%!-*)/'(:;'-4#'.89(:%-%#!0

\4F&%#84&%2,M"4BB%)#ZL1.1[ is delighted with her experience at 
6#)7#2#/'(-' -4#'$2*!#'*+'4#)'&)!-'/#()'%:'-4#'B)(;8(-#'")*B)(90'
>4#'2**7!'+*)A();'-*'(:'#Q$%-%:B'!899#)0'>4#'A%22'#Q$(O(-#'(-'
68-)%:-5',2?(:%(5'A%-4'-4#'!8""*)-'*+'-4#'D%$7#2'>899#)'J8:;5'
O*28:-##)' +*)' (:' DNT' (:;' O%!%-' d(9?%(5' !##' 4#)' +(9%2/' (:;'
+)%#:;!'%:'J)(:$#5'(:;'$*:;8$-')#!#()$4'%:'<()%!0

Camille Mathieu (2007) has been really enjoying her year in 
France; based in Paris, she has been traveling all over the country 
%:' *);#)' -*' 2**7' (-' ()-A*)7' (:;' ;*' ()$4%O(2' )#!#()$4' +*)' 4#)'
;%!!#)-(-%*:'#:-%-2#;5'aK#O*28-%*:%S%:B'-4#',:-%c8#['J)#:$4',)-%!-!'
(:;',)-%!-%$'3*998:%-/'%:'D("*2#*:%$'K*9#5'IgHZCIgI`0b''>4#'
recently presented a paper at the Metropolitan Museum of Art in 
D#A'e*)7'(:;'A%22'?#'")#!#:-%:B'(:*-4#)'!4*)-2/'(-'2]=:%O#)!%-u'
J)(:z*%!CK(?#2(%!5'W*8)!0'6*-4'()#'?(!#;'*:'4#)')#!#()$45'A4%$4'
%!' !8""*)-#;' ?/' -4#' U#-)*"*2%-(:' U8!#89' *+' ,)-]!' W4u*;*)#'
K*8!!#(8' J#22*A!4%"0' ' @:' >#"-#9?#)5' !4#' A%22' ?#' 4#(;%:B' -*'
the American Academy in Rome, where she will be living and 
A*)7%:B'+*)'-4#':#Q-'-A*'/#()!'(!'('1*:(2;'(:;'U()%('3*Q'(:;'
>(98#2'.0'j)#!!'J*8:;(-%*:'J#22*A0' '>4#'4(!' 2*O#;'?#$*9%:B'
(' "()-' *+' -4#' $*998:%-/' *+' 6#)7#2#/' #QC"(-!' %:' <()%!' (:;' !4#'
encourages everyone to come and visit her during any European 
)#!#()$4'#!$("(;#!0

Micki McCoy (2009) gave a paper at the annual Graduate 
>-8;#:-'3*:+#)#:$#'*:'E(!-',!%('(-'3*289?%('=:%O#)!%-/'(?*8-'('
B)*8"'*+'(!-)*2*B%$(22/C-4#9#;'"(%:-%:B!'+)*9'-4#'W(:B8-'#9"%)#0'
,!'('$*C$**);%:(-*)'*+' -4#'W*A:!#:;'X*)7%:B'N)*8"' %:',!%(:'
,)-'(:;'\%!8(2'382-8)#!5'!4#'"()-%$%"(-#;'%:'-(27!'(:;'A*)7!4*"!'
L9(:/'*+'A4%$4'A#)#'B%O#:'?/'B)(;8(-#'!-8;#:-!'(:;'+($82-/'%:'
*8)'*A:';#"()-9#:-M'*:'-*"%$!'%:$28;%:B'O#):($82()'$*998:(2'
()$4%-#$-8)#'%:'!*8-4#(!-#):'34%:(5'>*8-4',!%(:'-#))('$*--(!5'(:;'
@!2(9%$'$(22%B)("4/' %:'34%:(0'>4#'A%22'?#';%O%;%:B'4#)'!899#)'
?#-A##:' K8!!%(' (:;' 34%:(5' $*:-%:8%:B' 4#)' K8!!%(:' 2(:B8(B#'
!-8;%#!'(:;'!##7%:B'$2*!#'#:$*8:-#)!'A%-4'9#;%#O(2'E(!-',!%(:'
9(-#)%(2'$82-8)#0'>4#'A(!'!8""*)-#;'?/'('J*)#%B:'R(:B8(B#',)#('
>-8;%#!'+#22*A!4%"'+*)'-4#'($(;#9%$'/#()'GHIHCGHII'(:;'A%22'?#'
(B(%:'%:'>899#)'GHII0

Emily Moore (2005)' $*:-%:8#!' -*'A*)7'*:'4#)';%!!#)-(-%*:'*:'
-4#'D#A'1#(2'-*-#9'"()7!'*+'>*8-4#(!-',2(!7(0'W4%!'"(!-'!")%:B'
she was a fellow at the Smithsonian American Art Museum and 
the National Museum of the American Indian, where she found 
9*;#2'-*-#9'"*2#!'")*;8$#;'+*)'-*8)%!-!'-*'-4#'-*-#9'"()7!';8)%:B'
-4#'I`FH!0'D#Q-'/#()'!4#'A%22'A)%-#'A%-4'-4#'4#2"'*+'('R8$#o,3R>'
+#22*A!4%"' %:',9#)%$(:' ()-0'W4#' ?#!-' :#A!5' 4*A#O#)5' A(!' -4#'
?%)-4'*+'4#)' !*:5' V(!"#)'>*)#:'<)*A!5'*:'>#"-#9?#)'GI5'GHIH0'
V(!"#)' %!' (9(S%:Bf(:;' !*' ()#' 4%!' "("(5' B)(:;9(5' B*;9*-4#)5'
and distant cousins who have volunteered babysitting time so 
his mom can write!

Stephanie Pearson (2007) began a busy year at the Annual 
Meeting of the Archaeological Institute of America, where she 
)#$#%O#;'('")%S#'+*)'6#!-'N)(;8(-#'>-8;#:-'<("#)'L+*)'4#)'"("#)'
;#2%O#)#;' 2(!-' /#()Mh' #:Y*/#;' (:' #:-48!%(!-%$' )#!"*:!#' -*' 4#)'
new paper, which presented part of her dissertation project; 
$*C*)B(:%S#;' -4#' $*22*c8%89' !#!!%*:' a,' 6)#(-4' *+' J)#!$*',%)['
D#A' @:!%B4-!' %:-*' K*9(:'X(22' <(%:-%:Bb' LY*%:-2/' $4(%)#;'A%-4'
4#)'48!?(:;'U*:-',22#:Mh'(:;'$*:-%:8#;'-*'!#)O#'(!'34(%)'*+'-4#'
student arm of the AIA, student representative to the Governing 
6*();5'(:;'!-8;#:-'9#9?#)'*+' -4#'>*$%#-%#!'3*99%--##0' ',+-#)'

3TUUED3EUEDW'GHII

Photos: Julie Wolf



Bound to Appear: Art, Slavery, and the Radical Imagination 
in Multicultural America—under advance contract with the 
=:%O#)!%-/' *+' 34%$(B*' <)#!!P4#' 4(!' ?##:' +*$8!#;' *:' (' :#A'
")*Y#$-' #Q"2*)%:B' -4#' +*8:;(-%*:(2' %9"*)-' *+' ?2($7' +#9%:%:%-/'
A%-4%:'9*;#):'(:;'$*:-#9"*)()/'()-0

Sharon Corwin (Ph.D. 2001)5' 1%)#$-*)' (:;' 34%#+' 38)(-*)' (-'
-4#'3*2?/'3*22#B#'U8!#89'*+',)-5'%!'A*)7%:B'A%-4'R*!',:B#2#!'
()$4%-#$-!'J)#;#)%$7'J%!4#)'(:;'<()-:#)!'*:'('GF5HHH'!c8()#'+**-'
(;;%-%*:'-*'-4#'98!#890''N)*8:;?)#(7%:B'%!'!$4#;82#;'+*)'+(22'
*+'GHII5'(:;'-4#':#A'A%:B'A%22'*"#:'%:'!899#)'GHIZ0

Todd Cronan (Ph.D. 2005) 4(!' $*9"2#-#;' 4%!' &)!-' /#()' (!'
,!!%!-(:-'<)*+#!!*)'*+'E8)*"#(:'U*;#):%!9'(-'E9*)/'=:%O#)!%-/0'
TO#)' -4(-' /#()' 4#'4(!' (2!*'4#2"' 2(8:$4' (':#A'*:2%:#' Y*8):(2'
#:-%-2#;' :*:!%-#0*)B0' D*:!%-#0*)B' %!' #;%-#;' ?/' ()-' 4%!-*)%(:!5'
2%-#)()/'$)%-%$!5'"4%2*!*"4#)!'(:;'()-%!-!' %:$28;%:B'X(2-#)'6#::'
U%$4(#2!5' U%$4(#2' J)%#;5' K8-4' R#/!5' K*?#)-' <%""%:5' V#::%+#)'
,!4-*:5' 34()2#!' <(2#)9*5' (:;' V(9#!' X#22%:B0' LX#' $#)-(%:2/'
#:$*8)(B#'!8?9%!!%*:!'+)*9'6#)7#2#/'$*22#(B8#!^M'@:'(;;%-%*:5'
W*;;' 4(!' $*9"2#-#;' -A*' ?**7!' *:' U(-%!!#' L+*)' =:%O0' *+'
U%::#!*-('<)#!!'(:;'<4(%;*:M'(:;'%!'(-'A*)7'*:'(':#A'O*289#'
on architecture and design theory from Louis Sullivan to Richard 
D#8-)(0'6#/*:;'i/%:B'8"'(:;'?($7'?#-A##:',-2(:-('(:;'De3'
L-*'O%!%-'6)%;B#-5'!##'(?*O#^M5'%:'1#$#9?#)'6)%;B#-'(:;'4#'4(;'('
completely awesome, if woefully delayed, honeymoon in Rome 
(:;'>%$%2/0

j*+4#;FG*+# Z:-I;I# L11<[' %!',!!%!-(:-' <)*+#!!*)' *+',)-'.%!-*)/'
(-' -4#' =:%O#)!%-/' *+' @22%:*%!' (-' 34%$(B*0' .#)' ?**75' Futures & 
Ruins: Eighteenth-Century Paris and the Art of Hubert Robert 
LR*!',:B#2#!['W4#'N#--/'K#!#()$4'@:!-%-8-#5'GHIHM5'A(!'"8?2%!4#;'
-4%!'"(!-'T$-*?#)0'W4(-'!(9#'9*:-45'!4#'(:;'U(--4#A'V($7!*:'
$#2#?)(-#;'-4#'?%)-4'*+'-4#%)'&)!-'$4%2;5'>()(4'V(:#'>4%)('V($7!*:5'
#2#O#:'/#()!'(+-#)'-4#/'&)!-'9#-'*8-!%;#'-4#'!2%;#'2%?)()/0'LD%:('
would insert a witticism here about sleep having gone the way 
*+'!2%;#!'?8-'!4#'%!'-**'-%)#;'-*'-4%:7'*+'*:#0'>4#'A*82;5'-4*8B45'
2%7#'-*'-4(:7'U(--4#A'+*)'?#%:B'(!'A*:;#)+82'('+(-4#)'(!'4#'%!'('
48!?(:;M0'

V4&4-#TI#c&42%&#Z:-I;I#.//<[#is Associate Professor, Department 
*+',)-'.%!-*)/5'D*)-4A#!-#):'=:%O#)!%-/0''18)%:B'GHIH'!4#'A(!'
(:',3R>'J)#;#)%$7'68)74();-'J#22*A'(:;'U#9?#)'*+'>$4**2'*+'

-4#'.%!-*)%$(2'>-8;%#!5'@:!-%-8-#'+*)',;O(:$#;'>-8;%#!5'<)%:$#-*:0''
W4#)#' !4#' A(!' $*9"2#-%:B' (' ?**7' ")*Y#$-' $*:$#):%:B' -4#'
>%:*CW%?#-(:' +)*:-%#)5' :#*C$*2*:%(2%!95' (:;' 9*;#):' 68;;4%!-'
"(%:-%:B0' '>4#'%!'(2!*'$*9"2#-%:B'('")*Y#$-'A%-4'-4#',$(;#9%('
>%:%$('*:'p%(:B'(:;'W%?#-(:')#B%*:!'*+'>%$48(:'<)*O%:$#'L,9;*'
(:;'j4(9M'(:;' -4#' )#")#!#:-(-%*:'*+'#-4:%$%-/' %:'()$4%-#$-8)#0''
W4%!' "(!-' /#()' !4#' (2!*' "8?2%!4#;' ()-%$2#!' $*:$#):%:B' 34(:'
Ld#:M' "(%:-%:B'A%-4' -4#' >4(:B4(%'U8!#895' IH-4CIZ-4' $#:-8)/'
topographical and travel painting with the Palace Museum, 
6#%Y%:B5' (:;' 68;;4%!-',)$4(#*2*B/'A%-4' -4#' 6)%-%!4',$(;#9/5'
R*:;*:0

Amy Freund (Ph.D. 2005) is an assistant professor of art history 
(-' W#Q(!' 34)%!-%(:' =:%O#)!%-/' %:' J*)-' X*)-40' .#)' #!!(/' aW4#'
K#O*28-%*:' (-' .*9#[' U(!$82%:%-/5' 1*9#!-%$%-/' (:;' <*2%-%$(2'
@;#:-%-/' %:' J(9%2/' <*)-)(%-8)#' I_g`CI_`r5b' A(!' "8?2%!4#;' %:'
2010 in Interior Portraiture and Masculine Identity, 1789-1914 
L,!4B(-#M0'>4#'4(!'(:*-4#)'()-%$2#'+*)-4$*9%:B'%: The Art Bulletin 
%:'>#"-#9?#)'GHII0

Carma Gorman (Ph.D. 1998) has just completed her thirteenth 
/#()'*+'-#($4%:B'(-'>*8-4#):'@22%:*%!'=:%O#)!%-/'3()?*:;(2#5'(:;'
%!'2**7%:B'+*)A();'-*'('")*;8$-%O#'!(??(-%$(2'/#()'%:'GHIICIG0

DAG*+#U&%%(%)#Z:-I;I#.//<[#*)B(:%S#;'('-A*C;(/'$*:+#)#:$#'*:'
E9"%)#'%:'-4#'U%;;2#'E(!-5'+)*9',:-%c8%-/'-*'-4#'6)%-%!4'q'J)#:$4'
U(:;(-#!5'(!'"()-'*+'-4#'2()B#)'X*)2;'3*:B)#!!'*:'U%;;2#'E(!-#):'
>-8;%#!' %:' 6()$#2*:(' 2(!-' V82/0'W*' ?#' "8?2%!4#;' ?/'3(9?)%;B#'
=:%O#)!%-/'<)#!!'LGHIZM5'-4#'$*:+#)#:$#'%:$28;#;'('!-#22()'$(!-'*+'
!$4*2()!'+)*9'()*8:;'-4#'A*)2;0',;;%-%*:(22/5'K*?%:'$*:-%:8#;'(!'
$*C;%)#$-*)'*+'-4#'2#$-8)#!'!#)%#!5',)-'q'<*2%-%$!'%:'3*:-#9"*)()/'
R(-%:',9#)%$(5'(-'.()O();]!'1(O%;'K*$7#+#22#)'3#:-#)' +*)'R(-%:'
,9#)%$(:'>-8;%#!0' >4#'(2!*'$*:-%:8#!'*:' -4#'EQ#$8-%O#'6*();'
*+'-4#'D#A'E:B2(:;'3*8:$%2'*:'R(-%:',9#)%$(:'>-8;%#!0'J%:(22/5'
!4#'B(O#'('-(27'(-'-4#'N#--/'*:'-4#'$8))#:-'!-(-#'*+'R(-%:',9#)%$(:'
()-'4%!-*)/5'(:;'('-(27'(-'.()O();'*:'-4#'!$82"-8)(2'9(-#)%(2%!9'*+'
$*:-#9"*)()/'U#Q%$(:'()-%!-',?)(4(9'3)8SO%22#B(!0'6*-4'-4#!#'
-(27!'A%22'?#'"8?2%!4#;'(!'?**7'$4("-#)!':#Q-'/#()0

Anthony E. Grudin (Ph.D. 2008) is beginning his third year 
(!',!!%!-(:-' <)*+#!!*)' *+'U*;#):',)-'.%!-*)/' (-' -4#'=:%O#)!%-/'
*+'\#)9*:-0' .%!' #!!(/5' a382-8)#' (:;' U/-4' %:'X()4*2]!' E()2/'
D#A!")%:-' <(%:-%:B!5b' %!' %:$28;#;' %:' -4#' D(-%*:(2' N(22#)/'
*+' ,)-]!' Warhol: Headlines' $(-(2*B8#' L(2!*' -*' ?#' "8?2%!4#;'
%:' @-(2%(:' (:;' N#)9(:M0' ,:' #Q"(:;#;' O#)!%*:' *+' -4#' #!!(/5'
an#Q$#"-' 2%7#' (' -)($%:B][' 1#+#$-%O#:#!!' (:;',$$8)($/' %:' E()2/'
X()4*25b' 4(!' ?##:' ($$#"-#;' +*)' "8?2%$(-%*:' %:' October0' 

Sarah Hamill (Ph.D. 2008) has started a position as Assistant 
<)*+#!!*)'*+'U*;#):'(:;'3*:-#9"*)()/',)-'(-'T?#)2%:'3*22#B#5'
(:;' %!' )#C(;("-%:B' -*' A%:-#)0' K#$#:-' "8?2%$(-%*:!' %:$28;#' (:'
essay on the photography of David Smith, in David Smith Invents 
L<4%22%"!' 3*22#$-%*:oe(2#' <)#!!Mh' (' 9*:*B)("4' *:' -4#' ()-%!-5'
David Smith: Works. Writings. Interviews' LE;%$%*:#!' <*2xB)(+(5'
%:' E:B2%!4' (:;' >"(:%!4Mh' (:;' (:' ()-%$2#' *:' >9%-4]!' $*2*)' !2%;#'
-)(:!"()#:$%#!'(:;'-4#'")*?2#9'*+'"*2/$4)*9#'!$82"-8)#'LN#--/'
T:2%:#'<8?2%$(-%*:!M0'>4#'%!'$8))#:-2/')#O%!%:B'4#)';%!!#)-(-%*:'(!'
('?**75'A4%$4'%!'8:;#)'(;O(:$#;'$*:-)($-'(-'-4#'=:%O#)!%-/'*+'
3(2%+*):%('<)#!!5'(:;'$*C#;%-%:B5'A%-4'U#B(:'R87#5'('O*289#'*:'
sculpture and photography, and recently presented her research 
(-'-4#'<4%22%"!'3*22#$-%*:'(:;'-4#'U8!#89'*+'U*;#):',)-0'

Roger C. Aikin (Ph.D. 1977)')#-%)#;'+)*9'3)#%B4-*:'=:%O#)!%-/'%:'
GHH_0''.#'(:;'4%!'A%+#5'V8;%-4'L<41'%:'N#)9(:'R%-#)(-8)#5'=365'
I`_rM':*A'2%O#'%:'6#:;5'T)#B*:0''K*B#)'%!'A)%-%:B'-4#'-#Q-'+*)'('
nineteen volume series, The Portfolios of Brett Weston'LR*;%9('
<)#!!5'GHHr++M5'*+'A4%$4'IH'O*289#!'4(O#'!*'+()'(""#()#;0''.#'
(2!*'B%O#!'")#!#:-(-%*:!'*:'()-5'()$4%-#$-8)#5'(:;'&29'%:'('2%+#2*:B'
2#():%:B'")*B)(9'%:'6#:;0''.#'%!'9#9?#)'*+'V8:%"#)'N*2+'328?'%:'
K#;9*:;5'T)#B*:5'(:;'"2(/!'-*'(':%:#'4(:;%$("0

Bridget Alsdorf (Ph.D. 2008) has spent the past year on leave 
as a fellow at The Metropolitan Museum of Art, where her main 
")*Y#$-!' A#)#' -4#' $*9"2#-%*:' *+' 4#)' ?**7' *:' -4#' $*22#$-%O#'
%;#(2' %:' #()2/' (O(:-CB();#' J)#:$4' "(%:-%:B' L+*)-4$*9%:B' +)*9'
<)%:$#-*:'=:%O#)!%-/'<)#!!M' (:;'$*:-%:8%:B' )#!#()$4' +*)'(':#A'
")*Y#$-'*:'$)*A;!'(:;'$)*A;'"!/$4*2*B/'%:'&:C;#C!%{$2#'J)#:$4'
()-0' ,)-%$2#!' *:' J(:-%:CR(-*8)5' 1#B(!' (:;' 3uS(::#' A#)#' (2!*'
"8?2%!4#;'-4%!'/#()0'@:'-4#'+(22'!4#')#-8):!'-*'-#($4%:B'(-'<)%:$#-*:'
A%-4' (' 6%$#:-#::%(2' <)#$#"-*)!4%"' +*)' GHIICGHIF0' 6#!%;#!' -4#'
#Q$%-#9#:-'*+'D#A'e*)7'(:;'-A*'-)%"!'-*'<()%!5'6)%;B#-'4(!'B)#(-2/'
#:Y*/#;' B#--%:B' -*' 7:*A' ,-2(:-(5' A4#)#' 4#)' 48!?(:;5' W*;;'
3)*:(:5'%!':*A'('")*+#!!*)0'@:'1#$#9?#)5'6)%;B#-'(:;'W*;;'4(;'
(:'(9(S%:B'L(2?#%-'O#)/'?#2(-#;M'4*:#/9**:'%:'K*9#'(:;'>%$%2/0'
They ran into Darcy Grimaldo Grigsby on a little Roman side 
!-)##-'A4%2#'%:'!#()$4'*+'B#2(-*0

Elise Archias (Ph.D. 2008) has been an assistant professor of art 
4%!-*)/'(-'3>='34%$*'(:;'('!$4*2()C%:C)#!%;#:$#'(-'-4#'N#*)B%('
T]j##++#'U8!#89'K#!#()$4'3#:-#)' -4)*8B4' V82/' GHII0'K#$#:-'
activities include a presentation on the model of art operating in 
eO*::#'K(%:#)]!':#A';(:$#!'(:;'(')#O%#A'*+'-4#'#Q4%?%-%*:'aEO('
.#!!#'>"#$-)#!'I`kHb'%:'$((0)#O%#A!0

"4,-%&*+%# $%>'%&# Z:-I;I# L11<[ is Assistant Professor of Art 
.%!-*)/'(-'-4#'=:%O#)!%-/'*+'@22%:*%!'(-'34%$(B*0''.#)'()-%$2#5'aD*-'
e*8)',O#)(B#'6*()['W4#'3*2*!!(2'\()(4('(-'E)(:5b'(""#()#;'%:'('
felicitation volume of Artibus Asiae honoring Professor Emerita 
V*(::('X%22%(9!0''@:'GHIICIG'3(-4#)%:#'A%22'?#'*:'2#(O#'(:;'('
+($82-/' +#22*A'(-'=@3]!' @:!-%-8-#' +*)' -4#'.89(:%-%#!5'A4#)#' !4#'
A%22' ?#' &:%!4%:B' 4#)' ?**7' 9(:8!$)%"-' *:' 68;;4%!-' !$82"-8)#'
+)*9',:;4)('<)(;#!40

Patricia Fortini Brown (Ph.D. 1983)'%!'%:'4#)'&)!-'/#()'(!'")*+#!!*)'
#9#)%-8!'(+-#)'G_'/#()!'(-'<)%:$#-*:'(:;'4(!'+*8:;'-4(-')#-%)#9#:-'
;*#!':*-'9#(:')#2(Q(-%*:0',+-#)'(')#!#()$4'-)%"' -*'@!-(:?82'(:;'
\#:%$#5'!4#'B(O#'!#O#)(2'"8?2%$'2#$-8)#!'(:;'O%!%-#;'K##;'3*22#B#'
(!'-4#'>-#"4#:''E0'T!-)*A'1%!-%:B8%!4#;'\%!%-*)'%:'-4#'\%!8(2',)-!0''
,'!/9"*!%895'aN%*)B%*:#'(:;'.%!'W%9#!['3*:+)*:-%:B',2-#):(-#'
K#(2%-%#!5b'A(!'4#2;'(-'<)%:$#-*:' %:'1#$#9?#)' %:'4*:*)'*+'4#)'
)#-%)#9#:-0' ' ',$-%O%-%#!' %:' GHII' %:$28;#' (' !/9"*!%895' a<%#-)*'
6#9?*' #' 2#' ()-%5b' ' %:' <(;8(' ' (:;' ' "()-%$%"(-%*:' %:' !#!!%*:!' (-'
-4#'K#:(%!!(:$#'>*$%#-/'*+',9#)%$('(::8(2'9##-%:B'%:'U*:-)#(2['
aN#*B)("4%#!' *+' E9"%)#['W4#'\#:#-%(:' >-(-*' ;%'U()' (:;' >-(-*'
;%'W#))('K#$*:!%;#)#;0b' '6)*A:'A(!'#2#$-#;'>*$%*'>-)(:%#)*'*+'
,-#:#*'\#:#-*';%'>$%#:S#5'R#--#)#'#;',)-%'(:;'!#)O#!'*:'-4#'6*();'
*+'W)8!-##!'*+'>(O#'\#:%$#0'>4#'%!'$*:-%:8%:B'4#)')#!#()$4'+*)'-A*'
?**7!'*:'-4#'()-'(:;'$82-8)#'*+'-4#'B)#(-#)'\#:#-%(:'#9"%)#0

 

eF(*4# $&)4+MY*(2A+# Z:-I;I# L11d[ had a busy year on leave 
+)*9'=3'@)O%:#P%:'J(22'GHIH'!4#'A(!'('\%!%-%:B'>$4*2()'(-'-4#'
3(2%+*):%('3*22#B#'*+'-4#',)-!'%:'T(72(:;h'%:'A%:-#)'!4#'4#(;#;'
to Leeds, England as a Senior Fellow in Sculpture Studies at 
-4#'.#:)/'U**)#' @:!-%-8-#h' (:;' %:' !")%:B' !4#' 2%O#;' %:'A#!-#):'
U(!!($48!#--!'(!'('32()7',)-' @:!-%-8-#'J#22*A0' ',-' -4#!#'O()%*8!'
"2($#!5' !4#' A*)7#;' *:' 4#)' :#A#!-' ?**7' ")*Y#$-' (?*8-' 4(:;C
9(7%:B'%:'$*:-#9"*)()/'()-5'A)*-#'!#O#)(2'#!!(/!5'(:;';%;'('2*-'
*+'A(:;#)%:B'A%-4'4#)'"()-:#)5'U#2'34#:5'A4*' -#($4#!' %:' -4#'
N#:;#)'(:;'X*9#:]!'>-8;%#!'1#"()-9#:-'(-'6#)7#2#/0'>4#'A%22'
!"#:;'98$4'*+'-4#'!899#)'%:'>4(:B4(%5'34%:(0''@:'J(22'GHII5'!4#'
#:-48!%(!-%$(22/'Y*%:!'-4#'.%!-*)/'*+',)-'1#"()-9#:-'(-'6#)7#2#/'
(!',!!*$%(-#'<)*+#!!*)'*+'9*;#):'(:;'$*:-#9"*)()/'()-0

Kimberly Cassibry (Ph.D. 2009), Assistant Professor of Ancient 
,)-'(-'X#22#!2#/'3*22#B#5'(;Y8!-#;'-*'4#)':#A'2%+#'%:'-4#'6*!-*:'
()#('2(!-'/#()0''>4#'&:(22/'B(%:#;'($$#!!'-*'-4#'%::#)'!(:$-89'*+'
,9#)%$(:'($(;#9%(5'.()O();]!'X%;#:#)' R%?)()/5'A%-4'4#)' O#)/'
*A:'?*))*A#)]!'$();0''>4#'-**7'4#)'!-8;#:-!'*:'&#2;'-)%"!':#()'
L6*!-*:'UJ,M5':*-'!*':#()' LX*)$#!-#)'U8!#89'*+',)-M5'(:;'+()'
LU#-)*"*2%-(:'U8!#89'*+',)-5'De3M0' ',:;' !4#'")#!#:-#;':#A'
A*)7' -*'6*!-*:'=:%O#)!%-/]!'32(!!%$!'1#"()-9#:-' LaW4#'K*9(:'
E9"%)#',$$*);%:B'-*'-4#'3#2-![''@:!%B4-!'+)*9'('<()%!%(:'<%22()5'('
W)#O#)(:'W*9?!-*:#5'(:;'>*8O#:%)!' +)*9'.(;)%(:]!'X(22bM0' ' @:'
U(/5'!4#'-**7'"()-'%:'('-)(O#22%:B'!#9%:()'+*$8!#;'*:'aW4#',)-!'
*+'K*9#]!'<)*O%:$#!0b''>"*:!*)#;'?/'-4#'N#--/'J*8:;(-%*:5'-4#'
!#9%:()' ?#B(:'A%-4' (' -A*CA##7' -)%"' -*' !%-#!' ()*8:;' E:B2(:;5'
%:$28;%:B'R*:;*:5'TQ+*);5'6(-45'(:;'.(;)%(:]!'X(220'','!#$*:;'
-A*CA##7'-)%"'A%22'-(7#'-4#'!#9%:()'-*'N)##$#'%:'V(:8()/'GHIG0

Kevin Chua (Ph.D. 2005)' $*:-%:8#!' -*' -#($4' Ig-4' (:;' I`-4'
$#:-8)/'E8)*"#(:'()-'4%!-*)/'(-'W#Q(!'W#$4'=:%O#)!%-/'%:'R8??*$75'
W#Q(!0'.#'%!'A*)7%:B'*:'('?**7'9(:8!$)%"-'*:'-4#'Ig-4C$#:-8)/'
J)#:$4'()-%!-5' V#(:C6("-%!-#'N)#8S#5' -#:-(-%O#2/'#:-%-2#;'Greuze 
and the Image of Incest0' K#$#:-' ")*Y#$-!' f' %:' ?*-4' Ig-4CI`-4'
$#:-8)/'E8)*"#(:'()-'(:;'$*:-#9"*)()/',!%(:'()-'f'4(O#'%:$28;#;'
(:'#!!(/'*:'-%B#)!'(:;'"*!-489(:%!9'%:'I`-4C$#:-8)/'>%:B("*)#'
L+*)' -4#' Y*8):(2'FOCASM5' (:'#!!(/'*:'O%-(2%!9'(:;' %99*)-(2%-/'
%:'N%)*;#-]!'>2##"'*+'E:;/9%*:'L+*)'-4#'(:-4*2*B/'Vital Matters, 
#;%-#;' ?/' .#2#:' 1#8-!$4' (:;'U()/'W#))(22M5' (:;' (:' #!!(/' *:'
('34%:#!#' -("#!-)/' *+' -4#'I_`Z'U($()-:#/';%"2*9(-%$'9%!!%*:'
-*' 6#%Y%:B5' ")#!#:-#;' (-' -4#' GHII' 3,,' $*:+#)#:$#0' .%!' :#Q-'
")*Y#$-5'-%-2#;'a34();%:]!'R#%?:%S%(:'=:$*:!$%*8!b'L+*)'-4#'GHII'
62**9%:B-*:' E%B4-##:-4'3#:-8)/' >-8;%#!'X*)7!4*"' (-' @:;%(:('
=:%O#)!%-/M5'#Q"2*)#!'-4#'J)#:$4'"(%:-#)]!'4%;;#:';#?-'-*'R#%?:%S'
%:'4%!'2(-#'!-%22'2%+#'*+'-4#'I_rH!'(:;'kH!0'X%-4')#B();'-*'2%O%:B'%:'
W#Q(!'+*)'&O#'/#()!5'4#'#:Y*/!'-4#';)/'$2%9(-#'*+'X#!-'W#Q(!5'?8-'
*+-#:')#B)#-!':*-'*A:%:B'('+822C!%S#'"%$78"'LA%-4'B8:')($7M0

JF%)#"AE%(4+7#Z:-I;I#L11<['%!',!!%!-(:-'<)*+#!!*)'*+',)-'.%!-*)/'
(:;'(+&2%(-#;'+($82-/'%:',+)%$(:',9#)%$(:'>-8;%#!'(-'D*)-4A#!-#):'
=:%O#)!%-/0' @:' -4#'"(!-'/#()5'4%!'A)%-%:B'4(!'(""#()#;' %:'#;%-#;'
volumes such as Modern Women: Women Artists at the Museum 
of Modern Art as well as in Artforum, Callaloo, and a special 
issue of Representations'4#'$*C#;%-#;'A%-4'j)%!-('W4*9"!*:'(:;'
1()$/'N)%9(2;*'N)%B!?/0'.#'%!'$8))#:-2/'%:')#!%;#:$#'(-'.()O();'
=:%O#)!%-/]!' X0E060' 18' 6*%!' @:!-%-8-#' +*)' ,+)%$(:' (:;' ,+)%$(:'
,9#)%$(:' K#!#()$40' >%:$#' $*9"2#-%:B' 4%!' ?**7' 9(:8!$)%"-'
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(:;' %!' *++' -*' E;%:?8)B4' (B(%:' -4%!'A##7#:;' +*)' (' !/9"*!%89'
*:',8B8!-'>(:;#)]!'"4*-*B)("4/0' @-'4(!'(22'?##:' -)#9#:;*8!2/'
#Q$%-%:B'(:;'%:-#22#$-8(22/'!-%982(-%:B5'?8-'!4#'2**7!'+*)A();'-*'
Y8!-'!-(/%:B'"8-'-4%!'!899#)'-*'&:%!4'8"'4#)'?**7'9(:8!$)%"-'*:'
V*4:'.#()-&#2;]!'"4*-*9*:-(B#!0

Katherine Kuenzli (Ph.D. 2002) serves as Associate Professor 
(-' X#!2#/(:' =:%O#)!%-/0' .#)' ?**75' The Nabis and Intimate 
Modernism: Painting and the Decorative at the Fin-de-Siècle 
L,!4B(-#5'GHIHM'(""#()#;'-4%!'"(!-'T$-*?#)0'>4#')#$#%O#;'+8:;%:B'
+)*9'-4#'1,,1'(:;'j2(!!%7'>-%+-8:B'-*'?#B%:'(':#A'")*Y#$-'*:'
.#:)/'O(:';#'\#2;#5'(:;'%!'!"#:;%:B'('/#()'(:;'4(2+'%:'N#)9(:/'
A%-4'4#)'48!?(:;5'U%$4(#2'<)%:-/'(:;'-A*'$4%2;)#:5'T2%O#)'LIH'
/#()!M'(:;'D*)('Lk'/#()!M0'W4#/'()#'2%O%:B'%:'N*#--%:B#:'+*)'U%7#]!'
)#!#()$45'(:;'j(-4#)%:#'%!'#:Y*/%:B'A*)7%:B'-4#)#'(:;'-)(O#2%:B'
-*'()$4%O#!'-4)*8B4*8-'N#)9(:/'(:;'6)8!!#2!0'>4#'A%22';#2%O#)'
('"("#)'(-'-4#'8"$*9%:B'$*:+#)#:$#'*:'-4#'aW*-(2'A*)7'*+',)-b'
!"*:!*)#;'?/'-4#'@:!-%-8-';#'2].%!-*%)#';#'2],)-'L<()%!M':#Q-'A%:-#)5'
(:;' %!'*-4#)A%!#' -(7%:B' 2*-!'*+'&-:#!!' $2(!!#!' (:;'B8%;%:B'4#)'
$4%2;)#:'-4)*8B4'-4#')%B*)*8!'?8-'+8:'L^M'N#)9(:'!$4**2'!/!-#90

Chris Lakey (Ph.D. 2009) !"#:-'-4#'/#()'(!'(:',3R>'D#A'J($82-/'
J#22*A'(-'V*4:!'.*"7%:!'=:%O#)!%-/0'.#'2**7!'+*)A();'-*'!##%:B'
()-%$2#!' *+' 4%!' (""#()' %:' -4#' N#--/' K#!#()$4' V*8):(2' (:;' -4#'
TQ+*);',)-'V*8):(2'!*9#-%9#'!**:0

Evelyn Lincoln (Ph.D. 1994)5' ,!!*$%(-#' <)*+#!!*)' *+' .%!-*)/'
*+',)-' q',)$4%-#$-8)#' (:;' @-(2%(:' >-8;%#!' (-' 6)*A:'=:%O#)!%-/'
4(!' ?#B8:' (' -4)##C/#()' !-%:-' (!' 1%)#$-*)' *+' -4#' <)*B)(9' %:'
K#:(%!!(:$#'(:;'E()2/'U*;#):'>-8;%#!'(-'6)*A:5'A4%$4'%!'2%7#'
4#);%:B'O#)/'%:-#)#!-%:B'$(-!0'

Kate Lusheck (Ph.D. 2000),' Y*%:#;' -4#' 1#"()-9#:-' *+' ,)-' q'
Architecture at the University of San Francisco as Assistant 
<)*+#!!*)' *+' ,)-' .%!-*)/o,)-!' U(:(B#9#:-' !"#$%(2%S%:B' %:'
K#:(%!!(:$#' q' 6()*c8#' ,)-' %:' ,8B8!-' GHIH0' j(-#' $8))#:-2/'
-#($4#!'(')(:B#'*+'8""#)C;%O%!%*:5'#()2/'9*;#):'!#9%:()!'(!'A#22'
(!'98!#89'!-8;%#!'(:;'!8)O#/'$*8)!#!'-*'8:;#)B)(;8(-#!0'.#)'
primary research interests continue to revolve around Rubens, 

drawing, and early seventeenth century Neostoic culture in 
,:-A#)"0' >4#' %!' 9%B4-%2/' 2**7%:B' +*)A();' -*' (' !4*)-' !-%:-' %:'
Rome this summer where she will be conducting an abbreviated 
nN)(:;'W*8)'*+'K8?#:!'%:'K*9#]0'>4#'(:;'4#)'48!?(:;5'6)%(:5'
4(""%2/')#!%;#'%:'>(:'J)(:$%!$*0

Amy Lyford (Ph.D. 1997)'A(!')#$#:-2/'")*9*-#;'-*'-4#')(:7'*+'
J822'<)*+#!!*)'(-'T$$%;#:-(2'3*22#B#'%:'R*!',:B#2#!0''.#)'!#$*:;'
?**75'aNegotiating Race, Labor, and Nation: Isamu Noguchi’s 
Modernism, 1930-1950,b' %!' 8:;#)' (;O(:$#' $*:-)($-' A%-4' -4#'
=:%O#)!%-/'*+'3(2%+*):%('<)#!!5'6#)7#2#/0

Heather MacDonald (Ph.D. 2004) $*:-%:8#!' -*' 2%O#'(:;'A*)7'
%:'1(22(!5'W#Q(!5'A4#)#'!4#'%!'-4#',!!*$%(-#'38)(-*)'*+'E8)*"#(:'
,)-'(-'-4#'1(22(!'U8!#89'*+',)-0'U*!-')#$#:-2/5'!4#'$*C$8)(-#;'
the exhibition The Mourners: Tomb Sculpture from the Court 
of Burgundy, which was awarded the Associate of Art Museum 
38)(-*)!]'")%S#' +*)'T8-!-(:;%:B'>9(22'EQ4%?%-%*:'*+'GHIH0'>4#'
%!' $8))#:-2/' ;#O#2*"%:B' #Q4%?%-%*:!' *:' V*!#"4'\#):#-5' N#*)B#'
N)*!S5'(:;'<(82'N(8B8%:0

 
Jessica May (Ph.D. 2010) is associate curator of photographs 
(-' -4#',9*:' 3()-#)' U8!#89' *+' ,9#)%$(:',)-' %:' J*)-'X*)-45'
W#Q(!0''@:'GHIH'!4#'"8?2%!4#;'American Modern: Documentary 
Photography by Abbott, Evans, and Bourke-White'L=3'<)#!!M'A%-4'
+#22*A'=36'(289'>4()*:'3*)A%:'(:;'W#))%'X#%!!9(:0''T:'U(/'
IF5'!4#'A%22'*"#:'(:'#Q4%?%-%*:'*+')#$#:-'A*)7'?/'"4*-*B)("4#)'
>8?4(:7()'6(:#)Y##5'#:-%-2#;'Subhankar Banerjee: Where I Live 
I Hope to Know'L,3U,,M0''V#!!%$('4(!'*)B(:%S#;'('!/9"*!%89'
$#2#?)(-%:B'-4#'98!#89]!'rH-4'(::%O#)!()/'+*)'-4#'+(22'*+'GHII'
A4%$4'A%22' +#(-8)#' <)*+#!!*)'U()B()#--(' R*O#22' (!' -4#' 7#/:*-#'
!"#(7#)'(:;'+#22*A'(289:('R%:;('j%9'(!'('"()-%$%"(:-0''V#!!%$('
(:;'4#)'"()-:#)'j()#:'A#2$*9#;'D*(4'V*!#+'6(2('U(/'%:-*'-4#%)'
2%O#!' %:' >#"-#9?#)' GHH`' (:;' ()#' ")#--/'98$4'4(:B%:B' *:' +*)'
;#()'2%+#'(!'-4#%)'?(?/'?#$*9#!'('O#)/'($-%O#'2%--2#'?*/0

Abby McGehee (Ph.D. 1997) is an associate professor at the 
T)#B*:'3*22#B#'*+',)-'(:;'3)(+-'%:'<*)-2(:;0'.#)')#!#()$4'+*$8!'
remains Late Gothic architecture in France and her most recent 
")*Y#$-' $*:$#):!' -4#' D*)9(:' $48)$4' *+' 3(8;#?#$C#:C3(8Q0'
U*!-')#$#:-2/5'!4#'$*C#;%-#;'('$*22#$-%*:'*+'#!!(/!'#:-%-2#;'New 
Directions in Medieval Architecture for Ashgate due in spring 
GHII0
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Christopher P. Heuer (Ph.D. 2003)' %!' #:-#)%:B' 4%!' &+-4' /#()'
-#($4%:B' (-' <)%:$#-*:5' A4#)#' 4#' %!' (-' A*)7' *:' (' :#A' ?**7'
(?*8-' 9*O#9#:-' (:;' -%9#' %:' -4#' D*)-4#):' K#:(%!!(:$#0' 

Laura Hollengreen (Ph.D. 1998) recently moved to Atlanta, 
N#*)B%(' -*' -(7#' 8"' (' :#A' "*!%-%*:' (!' ,!!*$%(-#' <)*+#!!*)' %:'
-4#' >$4**2' *+',)$4%-#$-8)#' (-'N#*)B%('W#$40' ' <)%*)' -*' -4(-' !4#'
was Associate Professor in the School of Architecture at the 
=:%O#)!%-/' *+' ,)%S*:(' %:' W8$!*:5' 34(%)' *+' -4#' J($82-/' *+' -4#'
3*22#B#' -4#)#5' (:;' -4#' 2#(;#)' *+' -A*' 9(Y*)' $(9"8!' B)*8"!5'
one of women faculty and the other of medievalist and early 
9*;#):%!-'!$4*2()!0''@:'4#)'&:(2'/#()'(-'-4#'=,5'!4#'(2!*'!#)O#;'
(!'@:-#)%9'1%)#$-*)'*+'-4#'>$4**20'',2-4*8B4'-4#'9*O#'?($7'E(!-'
has been a big change for Laura and her family after many years 
*:'-4#'X#!-'3*(!-5'%-'4(!'?)*8B4-':#A'*""*)-8:%-%#![''-4#'$4(:$#'
-*'(;O%!#'<4010'!-8;#:-!' %:'()$4%-#$-8)(2'4%!-*)/'(:;' -4#*)/5' -*'
participate in study abroad programs, and to collaborate with 
2*$(2' $*9"8-%:B' !"#$%(2%!-!' %:' 4#)' !$4*2()!4%"' (:;' -#($4%:B0 

8%(*224#\%%#J)7%# Z:-I;I#.//<[]!'9*!-' %9"*)-(:-':#A!' %!' -4(-'
%:'T$-*?#)5'!4#'(:;'4#)'48!?(:;5'E)%$'>#B(2'L6,5'=365'I`g`M5'
(;*"-#;' ('?(?/'?*/' +)*9'W(%A(:0' V(!"#)'A%22' ?#' -A*' %:' V8:#5'
(:;' -4#/' -4%:7'4#')*$7!^^'U#(:-%9#5' @'A(!'$*C)#$%"%#:-'*+' -4#'
%:(8B8)(2'U#22*)'<)%S#'L('|rH5'HHH'")%S#'(A();#;'?/'-4#'D(-%*:(2'
U8!#89'*+'X*9#:'%:'-4#',)-!M5'+*)'('?**7'#:-%-2#;'Women in 
French Art 1750-1830'-*'?#'$*C(8-4*)#;'A%-4'U()/'10'>4#)%++0''
W4%!'!899#)'A%22'!##'"8?2%$(-%*:'*+'('$*C#;%-#;'O*289#5'Plumes 
et pinceaux d’Elisabeth Vigée-Lebrun à Johanna von Haza. L’art 
français vu par les Européennes 1750-1850; an essay on Mme 
186())/' (:;' U()%#' ,:-*%:#--#' %:' Cultures de cour, Cultures 
du corps' L<=<>M' (:;'(' $4("-#)' *:'Boucher and Fragonard in 
Boucher: Man of the Enlightenment0'>4#'%!'$8))#:-2/'A)%-%:B'*:'
9(!$82%:%-/'(:;'#9?)*%;#)/'%:'-4#'A*)7'*+'3CN';#'>(%:-C,8?%:5'
A4%$4'A%22'(""#()'%:'('O*289#'*:'>##%:B'>(-%)#'%:'>\E30

Matthew Jesse Jackson (Ph.D. 2003) teaches art and art history 
(-'-4#'=:%O#)!%-/'*+'34%$(B*0'.%!'GHIH'?**7'The Experimental 
Group: Ilya Kabakov, Moscow Conceptualism, Soviet Avant 
Gardes )#$#:-2/'A*:'-4#'GHII'K*?#)-'U*-4#)A#22'6**7',A();'
+*)'a*8-!-(:;%:B'"8?2%$(-%*:'*:'U*;#):%!9'%:'-4#',)-!0b',:*-4#)'
project, Our Literal Speed5' )#$#%O#;'('3)#(-%O#'3("%-(2oX()4*2'

J*8:;(-%*:'N)(:-' L%-]!' (2!*'(""#()%:B'(-'U*U,' %:'U(/'GHIIM'
(:;' 4%!' :#A' ?**7o#Q4%?%-%*:' ")*Y#$-'Vision and Communism 
A%22'(""#()'%:'>#"-#9?#)'(-'-4#'>9()-'U8!#89'%:'34%$(B*0

T*'# W4-+5# Z:-I;I# .//<[' (+-#)' #%B4-' /#()!' (-' -4#' X(2-#)!' ,)-'
Museum, where she was curator and head of the department 
*+'Ig-4C'(:;'I`-4C$#:-8)/'()-'(-' -4#'X(2-#)!',)-'U8!#895'4(!'
-(7#:' (' :#A' "*!%-%*:' (!' 34%#+' 38)(-*)' (-' -4#' >(:-(' 6()?()('
U8!#89'*+',)-0' @)*:%$(22/5' 4#)'&)!-' #Q4%?%-%*:' (-' >6U,'A(!' ('
-)(O#2%:B'!4*A'!4#'*)B(:%S#;'+*)'-4#'X(2-#)!'*+'-4#%)'&:#!-'I`-4C
$#:-8)/'E8)*"#(:'"(%:-%:B!0'>4#'4(!'Y8!-'$*9"2#-#;'4#)'!#$*:;'
#Q4%?%-%*:'(-'>6U,5'Picasso and Braque: The Cubist Experiment, 
1910-125'A4%$4'%!'!$4#;82#;'-*'*"#:'(-'-4#'j%9?#22',)-'U8!#89'
*:'U(/'G`5'GHII0'W4#'!4*A'-4#:'B*#!'-*'>(:-('6()?()(5'A4#)#'
%-'A%22'*"#:'*:'>#"-#9?#)'I_0'W4#'($$*9"(:/%:B'?**75'#;%-#;'
?/'E%7'(:;';%!-)%?8-#;'?/'e(2#'=:%O#)!%-/'<)#!!5' +#(-8)#!'#!!(/!'
?/',::%#'6*8):#8+5'.())/'3**"#)5'34)%!-%:#'<*BB%5'(:;'34()2#!'
<(2#)9*' A%-4' (' $*:!#)O(-%*:' !-8;/' ?/' 32(%)#' 6())/' (:;' 6()-'
1#O*2;#)0'E%7'2%O#!'%:'>(:-('6()?()('A%-4'4#)'48!?(:;5'V*(7%9'
W(:0

Padma Kaimal (Ph.D. 1988) has been spending a wonderful year 
(!'('9#9?#)'*+'-4#'@:!-%-8-#'*+',;O(:$#;'>-8;/'%:'<)%:$#-*:0''W4#'
J#!-!$4)%+-'!4#'#;%-#;'+*)'V*(::('X%22%(9!'A(!'"8?2%!4#;'-4%!'/#()'
(!'%!!8#!'k`0G'(:;'_H0I'*+'-4#'Y*8):(2'Artibus Asiae0''.#)'?**75'
Scattered Goddesses: Travels with the Yoginis is forthcoming in 
GHII'+)*9'-4#',!!*$%(-%*:'*+',!%(:'>-8;%#!'<)#!!5',::',)?*)0

Christina Kiaer (Ph.D. 1995) teaches modern art at Northwestern 
=:%O#)!%-/0' >4#' A%22' ?#' (' +#22*A' :#Q-' /#()' (-' -4#' @:!-%-8-#' +*)'
Advanced Study in Princeton, where she will be completing her 
?**7'*:'>*O%#-'>*$%(2%!-'K#(2%!90',2-4*8B4'!4#'(:;'4#)'+(9%2/'
2*O#'2%O%:B'%:'34%$(B*5'-4#/'2**7'+*)A();'-*'!"#:;%:B'('/#()'%:'
-4#'"(!-*)(2'!8))*8:;%:B!'*+'<)%:$#-*:0'

e*+4-# W*C# Z:-I;I# L11<[' L\(:;#)?%2-' =:%O#)!%-/oK8-B#)!5' >-(-#'
=:%O#)!%-/' *+' D#A' V#)!#/M' &:%!4#;' 4#)' ?**7' 9(:8!$)%"-5'
Receptacle of the Sacred: Illustrated manuscripts and the 
Buddhist book-cult in South Asia5'%:'-4#'+(22'GHIH5'(:;'-4#'?**7'
%!' $8))#:-2/'8:;#)' )#O%#A'(-' -4#'=:%O#)!%-/'*+'3(2%+*):%('<)#!!'
(!'"()-'*+'-4#'>*8-4',!%(',$)*!!'-4#'1%!$%"2%:#!'!#)%#!0'>4#'4(!'
accepted a new position at Rutgers as assistant professor of South 
,!%(:' ()-5' (:;'A%22' ?#'9*O%:B' -*'D#A' V#)!#/'A%-4' 4#)' +(9%2/'
;8)%:B'!899#)0'>4#'%!'4(""/'-*')#"*)-'-4(-'4#)'!*:5',)**:5'%!'(!'
4(""/'(:;'4#(2-4/'(!'#O#)'(!'4#'%!'-8):%:B'Z'-4%!'V8:#0

\*+74#W*C#Z:-I;I#L11<[ will leave her visiting position at Smith 
3*22#B#'(:;'?#B%:'('-#:8)#C-)($7'"*!%-%*:'(!',!!%!-(:-'<)*+#!!*)'
(-'1)#Q#2'=:%O#)!%-/'%:'J(22'GHII0

Sabine Kriebel (Ph.D. 2003)5' 4(!' #:Y*/#;' -)(O#2' -4%!' /#()0'
<#)4("!' -4#' %9")*9"-8' A##7#:;' -)%"' -*' 6#)7#2#/' +*)' ,::#]!'
+()#A#22' !/9"*!%89' %B:%-#;' (' ?#:#&$#:-' $*!9%$' !"()70' >%:$#'
-4#:'!4#]!')#$#%O#;'L(:;'B%;;%2/'($$#"-#;M'!#O#)(2'%:O%-(-%*:!'-*'
!"#(7' (?)*(;0' .%B42%B4-!' %:$28;#' 3(2B()/5' 3(:(;(' %:' V(:8()/'
+*)'('A##7C2*:B'!/9"*!%89'*:'<*"82()'>#Q'%:!"%)#;'?/'U(B:8!'
.%)!$4+#2;]!' Institut für Sexualwissenschaft5' (' B(22#)/' -(27' *:'
K*!#9()%#' W)*$7#2' %:' E;%:?8)B45' (:;' (' A##7#:;' (-' .()O();'
University as a discussant for the latest research on Soviet and 
N#)9(:' %:-#)A()' ()-0' >4#]!' Y8!-' )#-8):#;' +)*9' >%:B("*)#' (:;'
\%#-:(9'L(22'"2#(!8)#'#Q$#"-'+*)'('O%!%-'-*'-4#'.(:*%'68):'=:%-M5'
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W4#'J($82-/'(:;'>-8;#:-!'%:'.%!-*)/'*+',)-'(-'6#)7#2#/'-4(:7'/*8^

Sujatha Arundathi Meegama (Ph.D. 2011)'&2#;'4#)';%!!#)-(-%*:5'
aJ)*9'j}O%2!'-*'1#O~2#!['<(-)*:(B#'(:;'n@:i8#:$#]'(-'68;;4%!-'
(:;'.%:;8'W#9"2#!'%:'>)%'R(:7(0b'.#)'()-%$2#5'a>*8-4'@:;%(:'*)'
>)%'R(:7(:['W4#'.%:;8'W#9"2#!'*+'<*2*::()8O(5'>)%'R(:7(5b'A(!'
published in Artibus Asiae \*20'_H0I'LGHIHM0''>4#'A%22'$*:-%:8#'
-*'-#($4'(-'=3'6#)7#2#/'%:'GHIICGHIG0''

6&4#8%&`*4+#Z:-;I#L11<[ is Assistant Professor of Italian Studies 
(:;',)-'.%!-*)/'(-'D#A'e*)7'=:%O#)!%-/0''.#'4(!'!"#:-'GHII'-48!'
+()' -#($4%:B' +*)'De='%:'J2*)#:$#5'A4%2#'&:%!4%:B')#O%!%*:!'*:'
4%!'?**75'Giorgio de Chirico and the Metaphysical City, due out 
:#Q-'/#()'A%-4'e(2#'=:%O#)!%-/'<)#!!0''.#'%!'O#)/'4(""/'-*'4(O#'
9%!!#;'-4#'A%:-#)'%:'De30

Sarah Newman (Ph.D. 2005)'%!'38)(-*)'*+'3*:-#9"*)()/',)-'(-'
-4#'3*)$*)(:'N(22#)/'*+',)-0'>4#'A%22'?#'*"#:%:B'(:'#Q4%?%-%*:'
*+'"(%:-%:B!'?/'34)%!'U()-%:5'Painting Big5'%:'V8:#0

Jeanne Nuechterlein (Ph.D. 2000) has published Translating 
Nature into Art: Holbein, the Reformation, and Renaissance 
Rhetoric L<#::'>-(-#5'GHIIM5'$*9%:B'*8-'*+'L?8-5'!4#'4(!-#:!'-*'
(;;5'98$4'#Q"(:;#;'(:;' )#O%!#;' +)*9M'4#)' GHHH';%!!#)-(-%*:'
a.*2?#%:]!' K#+*)9(-%*:' *+' ,)-b0' ' >4#' %!' $8))#:-2/' A)%-%:B' ('
O#)/' ;%++#)#:-' !#$*:;' ?**75' Fictionalized Histories of Early 
Netherlandish Art5'A4%$4'8!#!'&$-%*:(2'!$#:()%*!'-*'%9(B%:#'4*A'
"#*"2#'%:'-4#'Ir-4'$#:-8)/'9%B4-'4(O#'#:B(B#;'A%-4'()-A*)7!0''
She is profoundly grateful to the Leverhulme Trust for funding 
)#!#()$4' 2#(O#' -*'A*)7'*:' -4#'")*Y#$-5' %:$28;%:B'(:' %99%:#:-'
ZC9*:-4')#!#()$4'-)%"'-*'6)8!!#2!0'',:/'6#)7#2#/'(289!'A4*'&:;'
-4#9!#2O#!'%:'6#2B%89'-4%!'!899#)'()#'A()92/'%:O%-#;'-*'B#-'%:'
touch!

$*G*4+4# @G(%&# Z:-I;I# L11<[ happily ensconced at George 
X(!4%:B-*:' =:%O#)!%-/5' )#$#:-2/' 9*O#;' -*' (:' ("()-9#:-' %:'
18"*:-' (:;' #:$*8)(B#!' O%!%-*)!0' ' >4#' A%22' !"#:;' :#Q-' !")%:B'
(!' (' V(9#!' K#:A%$7' J#22*A' (-' -4#' >9%-4!*:%(:',9#)%$(:',)-'
U8!#890'

Shalon Parker (Ph.D. 2003)'%!',!!*$%(-#'<)*+#!!*)'*+',)-'.%!-*)/'
(-'N*:S(B('=:%O#)!%-/5' >"*7(:#5'X(!4%:B-*:5'A4#)#' !4#'A(!'
B)(:-#;'-#:8)#'%:'GHIH0''>4#'(:;'4#)'48!?(:;5'U%$4(#2'<)%:B2#5'
A#2$*9#;' -4#%)'&)!-' $4%2;5'K*!(2%:;'U%)(:;('<)%:B2#5' %:-*' -4#'
A*)2;'*:'V(:8()/'IH5'GHII0

Todd Presner (PhD, 2003) is Professor of Germanic Languages 
(:;' 3*9"()(-%O#' R%-#)(-8)#' (-' =:%O#)!%-/' *+' 3(2%+*):%(' R*!'
,:B#2#!0' ' .#' %!' -4#' 1%)#$-*)' *+' -4#' =3R,' 3#:-#)' +*)' V#A%!4'
>-8;%#!'(:;'34(%)'*+'-4#':#A'1%B%-(2'.89(:%-%#!'<)*B)(9'L4--"[oo
AAA0;%B%-(2489(:%-%#!08$2(0#;8M0' ' .%!' )#$#:-' A*)7' +*$8!#!'
*:' -4#' &#2;' *+' ;%B%-(2' $82-8)(2' 9(""%:B5' ?)%:B%:B' c8(2%-(-%O#'
!-*)/C-#22%:B5' !*$%(2' 9#;%(5' (:;' 9("' O%!8(2%S(-%*:!' -*B#-4#)'
with Geographic Information Systems through projects such 
(!' a./"#)3%-%#!b' L4--"[ooAAA04/"#)$%-%#!0$*9M0' ' .#' %!' (2!*'
$*9"2#-%:B'('$*22(?*)(-%O#'O*289#'$(22#;'a1%B%-(2'.89(:%-%#!'
G0H5b'A4%$4'%!'+*)-4$*9%:B'A%-4'U@W'<)#!!'%:'GHIG0''@:'-#)9!'*+'
personal news, his son, Mateo, is almost three years old and has 
9(!-#)#;' -4#'()-'*+' -(27%:B'?($7' -*'4%!';(;;%#!0' 'W*;;5'U(-#*5'
(:;'4%!'"()-:#)'*+'IgC/#()!5'V(%9#5'2%O#'%:'R*!',:B#2#!0

Jeannene Przyblyski (Ph.D. 1995)5' \%$#' <)#!%;#:-' (:;' 1#(:'
*+',$(;#9%$',++(%)!'q'EQ-#):(2'K#2(-%*:!'(-' -4#'>(:'J)(:$%!$*'

,)-' @:%!-%-8-#5' Y8!-' )#-8):#;' +)*9' 6#%Y%:B' 34%:(5' A4#)#' !4#'
participated in the 2nd Experimental Art Symposium as a guest of 
-4#'3#:-)(2',$(;#9/'*+'J%:#',)-!0''J2*SC:CE;;%#!5'4#)'A(-#)?*):#'
-%9#'-)(O#2%:B'#Q"#)%9#:-';#?8-!'*:'-4#'X%2;'q'>$#:%$'>8;?8)/'
K%O#)'%:'U(!!($48!#--!'%:'V8:#0

Patricia Reilly (Ph.D. 1999) %!',!!*$%(-#'<)*+#!!*)'*+',)-'.%!-*)/'
(-'>A()-49*)#'3*22#B#'(:;'4(!'?##:'(""*%:-#;',!!*$%(-#'<)*O*!-'
*+'-4#'$*22#B#'!-()-%:B'V82/5'GHII0''.#)')#$#:-'"8?2%$(-%*:!'()#['
aK("4(#2]!'J%)#'%:'-4#'6*)B*'(:;'-4#'@-(2%(:'<%$-*)%(2'\#):($82()5b'
The Art Bulletin' L1#$#9?#)' GHIHM5' (:;' a,)-%!-!]'W)(%:%:B' (:;'
X*)7!4*"!b5'Cambridge Companion to the Italian Renaissance, 
#;0'U%$4(#2' LX/(--'3(9?)%;B#'=:%O#)!%-/'<)#!!5' +*)-4$*9%:BM0'
>4#'(2!*'*)B(:%S#;'r'"(:#2!'*:'a\(!()%'(-' -4#'rHH'e#()'U()7b'
for the Renaissance Society of America annual conference in 
U*:-)#(2'2(!-'9*:-40''U()7'K*!#:';#2%O#)#;'('"("#)'(-'*:#'*+'
-4#'"(:#2!0
 
Mark Rosen (Ph.D. 2004) is in his third year as Assistant Professor 
*+' ,#!-4#-%$' >-8;%#!' (-' -4#' =:%O#)!%-/' *+' W#Q(!' (-' 1(22(!0' .#'
)#$#:-2/'$*9"2#-#;'('?**7'9(:8!$)%"-'$(22#;'The Painted Map 
in the Age of Print and the Era of Exploration and is currently 
(-'A*)7'*:'!#O#)(2'()-%$2#!';#(2%:B'A%-4'-4#'%9(B#'*+'T--*9(:'
W8)7!'%:'E()2/'U*;#):'@-(2/0'W4#'7%;!'LW4#*5'r5'(:;'.(::(45'ZM'
()#'(22')%B4-5'-**0
 
Alexa Sand (Ph.D. 1999) was recently elected to a second 
-#)9'(!'('$*8:$%2*)'+*)'-4#'()-!'(:;'489(:%-%#!'+*)'-4#'3*8:$%2'
on Undergraduate Research, and was named Undergraduate 
K#!#()$4'U#:-*)'*+' -4#'/#()' +*)' -4#'3(%:#'3*22#B#'*+' -4#',)-!'
(-'=-(4'>-(-#'=:%O#)!%-/0' J*)-4$*9%:B'"8?2%$(-%*:!' %:$28;#'(:'
essay in Push Me, Pull You: Art and Devotional Interaction in 
Late Medieval and Renaissance Art, edited by Laura Gelfand 
(:;' >()(4' 62%$75' (:;' (:' #:-)/' *:' a\%!8(2%-/b' +*)' (' !"#$%(2'
volume of Studies in Iconography' ;#;%$(-#;' -*' aU#;%#O(2',)-'
.%!-*)/'W*;(/['3)%-%$(2'W#)9!0b'>4#'#:Y*/#;')8::%:B'%:-*'('B**;'
$*:-%:B#:-'*+'6#)7#2#/'(289!'(-'3,,'%:'D#A'e*)7'%:'J#?)8()/0'
.#)' !899#)' "2(:!' %:$28;#' $*9"2#-%:B' -4#' &:(2' )#O%!%*:!' *:'
4#)' ?**7' 9(:8!$)%"-5' &:(22/' !##%:B' -4#' N)(:;' 3(:/*:5' (:;'
!"#:;%:B'!*9#'-%9#'%:'-4#'6(/',)#(0

Michael Schreyach (Ph.D. 2005) is Assistant Professor and 
6#)B#)'V8:%*)'J($82-/'J#22*A'(-'W)%:%-/'=:%O#)!%-/'%:'>(:',:-*:%*5'
W#Q(!0'.%!'9*:*B)("4'*:'3/'WA*9?2/'%!'L!-%22M'+*)-4$*9%:B'+)*9'
<4(%;*:'<)#!!5'(:;'(:'#!!(/'*:'6():#--'D#A9(:'%!'+*)-4$*9%:B'
in Common Knowledge0
 
Joshua Shannon (Ph.D. 2003)'%!'?($7'(-'-4#'=:%O#)!%-/'*+'U()/2(:;'
(+-#)'('/#()'(A(/' %:'6#)2%:0'.%!'GHII'"8?2%$(-%*:!' %:$28;#'(:'
article on conceptual photography for the upcoming exhibition 
R%B4-'e#()!'(-'-4#',)-'%:!-%-8-#'*+'34%$(B*5'(:;'(:'()-%$2#'*:'()-'%:'-4#'
desert for Raritan0''.#'%!'A*)7%:B'*:'('?**7'$(22#; The Recording 
Machine: Photography, Painting, and the End of Modernism5'I`kg'
(:;'2%O%:B'4(""%2/'%:'-4#'U-0'<2#(!(:-';%!-)%$-'*+'X(!4%:B-*:'130 

Deborah Stein (Ph.D. 2005)')#$#%O#;'4#)'<4010'+)*9'6#)7#2#/'%:'
1#$#9?#)'*+'GHHr'(:;'4(!'-(8B4-'(!'\%!%-%:B',!!%!-(:-'<)*+#!!*)'
(-'U%22!'3*22#B#'+*)'+*8)'/#()!'(:;'-4#:'(-'=030'>(:-('3)8S0''>4#'
$8))#:-2/'2%O#!'%:'>(:'J)(:$%!$*5'A4#)#'!4#'%!')#O%!%:B'4#)'?**75'
The Hegemony of Heritage: Ritual and the Record in Stone, 
(:;')(%!%:B'4#)'-A*'?%2%:B8(2'!*:!5',)%#2'L_M'(:;',%;#:'LFM0''W4%!'

/#()'!4#'"8?2%!4#;'-A*':#A'()-%$2#!5'aW4#'W4#+-'*+'-4#'N*;;#!!'
,9?('U(-(['T:-*2*B%$(2'R*$(-%*:'(:;'N#*)B#!'6(-(%22#]!'6(!C
U(-u)%(2%!9#b' LRESMh' (:;' a38)(-%:B' %:' -4#' J%#2;[' GI!-C$#:-8)/'
<)(Q%!' (:;' -4#' ,#!-4#-%$' nR#B%!2(-%*:]' *+' ,:-%c8%-/' %:' @:;%(b'
LContemporary South AsiaM0'>-#%:'%!'%:'-4#'")*$#!!'*+'+*8:;%:B'
-4#' &)!-' B2*?(2'X*)7!' <)*B)#!!' ,;9%:%!-)(-%*:' LX<,M' *:2%:#0''
>4#'!#)O#!'(!'<)*O*!-'(:;'<)*+#!!*)'*+'>*8-4',!%(:',)-'.%!-*)/'+*)'
-4%!'B2*?(2'O%)-8(2'-4%:7'-(:75'=:%O#)!%-u'@9(B%:(%)#0''.#)'$8))#:-'
B*(2'%!':*-4%:B'!4*)-'*+'!(O%:B'-4#',)-!'(:;'.89(:%-%#!'%:'-%9#!'
*+';##"'#$*:*9%$'$)%!%!0

Kirtana Thangavelu (Ph.D. 1998) has recently been appointed 
K#(;#)'%:',)-'.%!-*)/5'(-'-4#'>()*Y%:%'D(%;8'>$4**2'*+',)-!'(:;'
3*998:%$(-%*:' (-' -4#' =:%O#)!%-/' *+' ./;#)(?(;0' >4#' %!' (2!*'
3*:-%:8%:B' R#$-8)#)' %:' -4#' 1#"()-9#:-' *+' .%!-*)/' *+',)-' (:;'
\%!8(2'382-8)#'(-'-4#'=:%O#)!%-/'*+'3(2%+*):%('(-'>(:-('3)8S0

Gregory Waldrop (Ph.D. 2009) has been an assistant professor in 
-4#'1#"()-9#:-'*+',)-'.%!-*)/'(:;'U8!%$'(-'J*);4(9'=:%O#)!%-/'

!%:$#' GHH`5' A4#)#' 4#' (2!*' -#($4#!' %:' -4#' U#;%#O(2' >-8;%#!'
<)*B)(90' .#' %!' $8))#:-2/' A*)7%:B' *:' (' ?**7' *:' !($#);*-(2'
%$*:*B)("4/'(:;'%-!'%:-#)!#$-%*:'A%-4'%9(B#!'*+'!*C$(22#;'a4*2/'
A*9#:b'%:'@-(2%(:'()-5'$(0'IGrHCIkrHh'(:;'('$4("-#)'*:'O%!8(2'
representations for an edited volume on the medieval reception 
*+'-4#'T2;'W#!-(9#:-'&B8)#'V*?0'@:'GHII'N)#B*)/'4(!'?##:'('B8#!-'
2#$-8)#)' (-' J*);4(9]!'3#:-#)' +*)'U#;%#O(2' >-8;%#!5'9*;#)(-#;'
(' "(:#2' ;%!$8!!%*:' *:' -4#' aU(:' *+' >*))*A!b' 9*-%+' 4#2;' %:'
$*:Y8:$-%*:'A%-4'(:'#Q4%?%-%*:'(-'-4#'U8!#89'*+'6%?2%$(2',)-'%:'
D#A'e*)75'(:;';#2%O#)#;'('"("#)'(-'-4#'K#:(%!!(:$#'>*$%#-/'*+'
,9#)%$(]!'(::8(2'9##-%:B'%:'U*:-)#(20'U*!-')#$#:-2/'4#'A(!'('
"(:#2%!-'+*)'('*:#C;(/'$*:+#)#:$#'$*C!"*:!*)#;'?/'K8-B#)!'(:;'
>#-*:'.(22'=:%O#)!%-%#!5'a.%;#o>##7['U8!#89!5'E-4%$!5'(:;'-4#'
<)#!!b0

Marnin Young (Ph.D. 2005)'A(!' )#$#:-2/'#2#$-#;'T8-!-(:;%:B'
<)*+#!!*)' *+' -4#'e#()' (-' >-#):' 3*22#B#' +*)'X*9#:' *+'e#!4%O('
=:%O#)!%-/0' U*)#' !%B:%&$(:-2/5' 4%!' !*:' -8):#;' *:#' %:' ,")%20'
U():%:'A%22'?#'*:'!(??(-%$(2'%:'J(22'GHII0
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