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ADDRESS 

Department of History of Art, 

415 Doe University Library, 

University of California at Berkeley, 

Berkeley, California, USA 94720-6020. 

Office tel: 1-510-643-7290. 

Email: wmdavis@berkeley.edu 

 

CITIZENSHIP 

Canada and USA—joint citizenship. 

 

EDUCATION 

A.B., Harvard College, 1980 (Phi Beta Kappa) 

A.M., Harvard University, 1982 

Ph.D., Harvard University, 1985 

Junior Fellow, Society of Fellows, Harvard University, 1983–86 

Dissertation: The Canonical Tradition in Ancient Egyptian Art 

 

 

ACADEMIC AND PROGRAM APPOINTMENTS 

mailto:wmdavis@berkeley.edu
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Outside UC Berkeley 

 

Honorary Visiting Professor of History of Art and Director of the York Summer 

Theory Institute in Art History (YSTI), Department of History of Art, University of 

York, UK, 2013–present (continuing appointment). 

 

Visiting Professor, University of York, UK (August, 2013–May, 2016); Director of 

the Research School of Sculpture Studies. 

 

Faculty Member, Stone Summer Theory Institute, School of the Art Institute of 

Chicago, Chicago, IL (July, 2011). 

 

Visiting Professor of Humanities, Ludwig-Maximilian University, Munich, Germany 

(Spring Semester, 2011). 

 

Research Forum Professor, Courtauld Institute of Art, University of London, 

London, UK (Spring Semester, 2006). 

 

At University of California Berkeley, 2001–present 

 

Professor in the Graduate School, 2023—present 

 

Distinguished Professor Emeritus, 2023—present  

 

Chair, Department of History of Art, 2018–21  

 

George C. and Helen N. Pardee Professor, 2010–2022 

 

Professor of History & Theory of Ancient & Modern Art, 2001–22 

 

Professor of Film Studies, former Film Studies Program now Department of Film, 

Photography, and New Media (non-voting), 2008–22 

 

Professor of Women’s and Gender Studies (non-voting), 2006–22 

 

Director, Arts Research Center, 2006–10 

 

Director, Consortium for the Arts, 2006–8 

 

Director, Program in Lesbian, Gay, Bisexual, and Transgender Studies, 2006–8 
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Director, Program in Film Studies, 2004–5 

 

Chair, Department of History of Art, 2002–5 

 

Visiting Associate Professor (Fall Semester, 1995) 

 

At Northwestern University, 1987–2001 

 

John Evans Professor, 1996–2001 

 

Acting Chair, Department of Art History, 1997–98 

 

Director, Alice Berline Kaplan Center for the Humanities, 1995–98 

 

Professor of Art History, 1995–2001 

 

Associate Professor, 1989–1995 

 

Assistant Professor, 1987–89 

 

At Harvard University, 1980–86 

 

Resident Tutor and Resident Junior Fellow, Winthrop House, 1983–86 

 

Junior Fellow, Society of Fellows, 1983–86 

 

Resident Proctor, Matthews Hall, 1981–83 

 

Non-Resident Tutor in Art History, Adams House, 1980–81 

 

 

FIELDWORK AND MUSEUM APPOINTMENTS 

 

Northern Territories Survey, Australian Rock Art Research Association, 1988 

 

Associate, American School of Classical Studies at Athens, 1981 

 

Giza Mastabas Project, Pennsylvania–Yale Expedition to Egypt, 1981 
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Curatorial Assistant, Department of Egyptian and Ancient Near Eastern Art, 

Boston Museum of Fine Arts (part time), 1977–82 

 

 

 

FELLOWSHIPS AND AWARDS 

 

Distinguished Scientist & Scholar Award, NOMIS Foundation, Zurich, Switzerland, 

2024–29 (awardee and PI in leading a five-year multidisciplinary collaborative 

research project). 

 

Humanities Research Fund, Division of Arts & Humanities, UC Berkeley (to 

support two semesters of sabbatical leave, 2015–16). 

 

2012 Susanne K. Langer Award for Best Book in the Ecology of Symbolic Form, 

Media Ecology Association, for A General Theory of Visual Culture. 

 

2011 Monograph Prize, American Society for Aesthetics, for A General Theory of 

Visual Culture. 

 

Visiting Professor of Humanities, Ludwig-Maximilian University, Munich (Spring 

Semester, 2011) (UC Berkeley / LMU Humanities Exchange Program).  

 

Distinguished Service Award, Division of Arts & Humanities, College of Letters & 

Science, University of California at Berkeley, 2006–7. 

 

Getty Scholar, Getty Research Institute for the History of Art and the Humanities, 

Los Angeles, CA, Fall 2005. 

 

Senior Fellow, Townsend Center for the Humanities, UC Berkeley, 2002–3. 

 

Getty Scholar, Getty Research Institute for the History of Art and the Humanities, 

Los Angeles, CA, 2000–1. 

 

Residence Fellowship, Wissenschaftskolleg zu Berlin, 2000–01 (declined). 

 

Ailsa Mellon Bruce Senior Fellow, Center for Advanced Study in the Visual Arts, 

National Gallery of Art, Washington, D.C., 1998–99. 

 

Residence Fellowship, National Humanities Center, Durham, N.C., 1998–99 

(declined). 
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Arthur Andersen Teaching and Research Professor, Northwestern University, 

January 1994–December 1995. 

 

Humanities Professor, Center for the Humanities, Northwestern University, 1993–

94. 

 

John Simon Guggenheim Memorial Foundation Fellow, 1992–93. 

 

Tomas Harris Lectures in the History of Art, University College London, 1993. 

 

Andrew W. Mellon Visiting Scholar, Stanford Humanities Center, 1992–93. 

 

Residence Fellowship, National Humanities Center, 1992–93 (declined). 

 

Institute on Theory and Interpretation in the Visual Arts, National Endowment for 

the Humanities Summer Institute, University of Rochester, Summer 1989. 

 

Humanities Research Award (funded leave of absence for academic year), 

Northwestern University, 1988–89. 

 

Residence Fellowship, Wissenschaftskolleg zu Berlin, 1987–88 (declined). 

 

J. Paul Getty Fellow in the History of Art and the Humanities, University of 

California at Berkeley, 1986–87. 

 

Junior Fellow, Society of Fellows, Harvard University, 1983–86. 

 

Sheldon Traveling Fellow, Harvard College, 1980. 

 

 

MAJOR PROFESSIONAL ACTIVITIES 

 

     Member, University Excellence Initiative International Review Panel, Federal 

Republic of Germany, June 2018. 

    Chair, Program Review Committee, Department of Visual Arts, University of 

California at San Diego, April 2018. 

   Advisory Council, Research and Academic Programs, Clark Art Institute, 

Williamstown, MA, 2013–15. 

   Selection Committee, Doctoral Program Dissertation Fellowship, Social Science 

Research Council (USA), 2012–14. 
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    Committee on Rethinking the PhD in Art History, Mellon Foundation Research 

Initiative at the Institute of Fine Arts, New York University, 2012–14. 

   Advisory Board, Center for Advanced Study in the Visual Arts, National Gallery 

of Art, Washington, DC, 2007–10; Chair of Advisory Board, 2009–10; second 

appointment to Advisory Board, 2012–13. 

   Consultant Editor, Open Arts Journal, 2013–present. 

   Editorial Board, Journal of South Asian Studies, 2013–15. 

   International Advisory Editorial Board, Art History, 2010–18. 

   Editorial Board, Representations, 2002–present. 

   Editorial Board, Theory, Culture, and Critique, 2001–present. 

   Editorial Board, Journal of Aesthetics and Art Criticism, 1999–2016.  

   Editorial Board, Res: Anthropology and Aesthetics, 1988–present. 

   Member of the Board of Directors, College Art Association, 1995–98. 

 

 

 

MAJOR UNIVERSITY SERVICE AT UC BERKELEY 

 

Member, Committee on Charges (Faculty Disciplinary Committee), Academic 

Senate of UC Berkeley, 2021–22. 

 

Academic Representative of UC Berkeley to the UC Academic Senate, 2018–20.  

 

Chair, Department of History of Art, 2018–21. 

 

Chair, Graduate Admissions and Fellowships Committee, Department of History 

of Art, 2017–18. 

 

Steering Committee, “The Art of Writing” Initiative (Mellon Foundation grant), 

Townsend Center for the Humanities, spring 2015. 

 

Chair, Program Review Committee, Department of History of Art. 

 

Committee on Academic Planning and Resource Allocation (Senate committee), 

2014–15. 

 

Director’s Seminar, Institute for Integrated Social Science (“Matrix”), 2013–14. 

 

Chair, Global Modernism Search Committee, Department of Art History, 2013–14. 

 

Advisory Council, Townsend Center for the Humanities, 2013–16.  
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Steering Committee, Global Urban Humanities, Mellon Foundation project of 

Division of Arts & Humanities and College of Environmental Design, 2013–18. 

 

Chair, Visual Studies Search Committee, Department of Art History, 2012–13. 

 

Berkeley Representative, Statewide Academic Senate Assembly, University of 

California, 2012–13. 

 

Fellowships Selection Committee, Townsend Center for the Humanities, 2011–12. 

 

University Library Advisory Board, 2008–present.  

 

Director, Program in Lesbian, Gay, Bisexual, and Transgender Studies, 2006–08. 

 

Director, Arts Research Center (Organized Research Unit), 2006–10 (Faculty 

Member, 2002/03–present). 

 

Director, Consortium for the Arts, 2006–08. 

 

Chair, History and Theory of New Media Search Committee, Center for New 

Media, 2006–08.  

 

Executive and Advisory Committees, New Media Initiative/Berkeley Center for 

New Media, 2002–present. 

 

Chair, Committee on the Library and Scholarly Communication (Senate 

committee), 2006–08 (Member, 2003–08). 

 

Committee on Academic Planning and Resource Allocation (Senate committee), 

2006–08. 

 

Planning Committee, Berkeley Art Museum and Pacific Film Archive, 2004–08.  

    

Director, Film Studies Program, 2004–05. 

 

Executive Committee, Townsend Center for the Humanities, 2004–05. 

 

Chair, Department of History of Art, 2002–05. 

 

Acting Chair, Department of Art History, Northwestern University, 1997–98. 
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Director, Alice Berline Kaplan Center for the Humanities, Northwestern University, 

1994–98. 

 

Chair, Task Force on PhD Programs, Northwestern University, 1996–98. 

 

 

 

PUBLICATIONS: BOOKS 

 

IN PROGRESS: 

 

Space, Time, and Depiction (submitted to Princeton University Press). Volume 

Three in Visual Culture trilogy. 

 

Sculptural Representation (in progress). 

 

A Problem in Queer Ethics: John Addington Symonds and Victorian Moral 

Philosophy (in progress). 

 

PUBLISHED/IN PRESS:  

 

9. Visions of Art History (Edinburgh University Press, forthcoming). 

 

8. Visuality and Virtuality: Images and Pictures from Prehistory to Perspective 

(Princeton University Press, 2017). 350 pp. Volume Two in Visual Culture trilogy. 

 

7.  A General Theory of Visual Culture (Princeton: Princeton University Press, 

2011). 365 pp.; paperback edition, 2017. Volume One in Visual Culture trilogy. 

     Winner of 2011 Monograph Prize, American Society for Aesthetics, and 2012 

Susanne K. Langer Award for Best Book in the Ecology of Symbolic Form, Media 

Ecology Association. 

 

6.  Queer Beauty: Sexuality and Aesthetics from Winckelmann to Freud and 

Beyond (New York: Columbia University Press, 2010), Philosophy, Social Criticism, 

and the Arts (ed. Lydia Goehr, Gregg Horowitz, and Noel Carroll). 350 pp. 

 

5.  Pacing the World: Construction in the Sculpture of David Rabinowitch 

(Cambridge, MA: Harvard University Art Museums/Harvard University Press, 

1996). 295 pp.  
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4.  Replications: Archaeology, Art History, Psychoanalysis (University Park, PA: 

Pennsylvania State University Press, 1996). 352 pp.  

     Winner of the 1998 Gradiva Award for best book on psychoanalysis and the 

arts, National Association for the Advancement of Psychoanalysis. 

 

3.  Drawing the Dream of the Wolves: Homosexuality, Interpretation, and Freud's 

"Wolf Man" (Bloomington, Indiana: Indiana University Press, 1995), Theories of 

Representation and Difference (ed. Teresa de Lauretis). 258 pp.  

 

2.  Masking the Blow: The Scene of Representation in Late Prehistoric Egyptian 

Art (Berkeley, California: University of California Press, 1992), California Studies in 

the History of Art 30. 299 pp.  

 

1.  The Canonical Tradition in Ancient Egyptian Art (New York: Cambridge 

University Press, 1989), New Art History and Criticism (ed. Norman Bryson et al.). 

272 pp. 

 

 

EDITING / EDITORIAL 

 

Senior Editor (one of 6), Encyclopedia of Aesthetics, ed.-in-chief Michael Kelly, 

2nd ed. (New York: Oxford University Press, 2014), 6 vols.  

 

Gay and Lesbian Studies in Art History (Binghamton, New York: Haworth 

Press/Harrington Park Press, 1994), published simultaneously as The Journal of 

Homosexuality 27, nos. 1/2 (1994) (special double issue). 

 

With William Kelly Simpson, Studies in Ancient Egypt, the Aegean, and the Sudan: 

Essays in Honor of Dows Dunham (Boston: Museum of Fine Arts, 1981). 

CATALOGS / EXHIBITIONS 

 

Massimo Vitali: Natural Habitat (Göttingen: Steidl, 2011). 

 

David Rabinowitch: Les constructions métriques (Paris: Galerie nationale du Jeu 

de Paume, 1993).  

 

David Rabinowitch's Gravitational Vehicles 1965 (Vienna: Galerie Nächst St. 

Stephan, 1991)  

 

 

UNIVERSITY REPORT 
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Doctoral Education at Northwestern: Report of the Task Force on Ph.D. Programs, 

Whitney Davis, Chair (Evanston: Northwestern University, 1997). 250 pp. 

 

 

 

ARTICLES AND BOOK CHAPTERS 

 

FORTHCOMING: 

 

127. “In the Beginning of Hume Studies,” in Hume Studies, fifthieth anniversary 

issue (forthcoming). 

 

126. “Depictured World,” in Art History as Theory, ed. Kamini Vellodi and Jae 

Camberwell (Edinburgh University Press, forthcoming). 

 

125. “Queer Art History Before Queer Art History,” contribution to Routledge 

Companion to Queer Art Histories, ed. Jonathan Katz and Caroline Trench 

(Routledge, forthcoming). 

 

124. “ ‘Hans Licht’: Bringing Ancient Homosexuality into the Light, in Erotica in the 

Weimar Republic, ed. Camilla Smith and Ty Vanover (Bloomsbury, forthcoming). 

 

123. “Color Gradients in Modern Abstract Sculpture,” in Blackwell Companion to 

Colour in Art, ed. Paul Smith (Wiley-Blackwell, forthcoming). 

 

122. “Greek Sculpture and the Ego,” in Handbook of Psychoanalysis and Classical 

Reception, ed. Daniel Orrells and Richard Armstrong (Bloomsbury, forthcoming). 

 

121. “The King’s Third Arm: Ragnar Josephson on the Creativity of Leonardo da 

Vinci,” in Ragnar Josephson’s The Birth of the Work of Art, ed. Ludwig 

Quarnström (Lund University and Lund Museum of Sketches, forthcoming). 

 

120. “Pictorial Art and Global Psychological Modernity,” in Global Culture after 

Gombrich: Mind, Art, Value, ed. John Onians, Nicholas Penny, and Cao Yiqiang 

(Hangzhou: China Academy of Art/intellect) (Intellect, forthcoming). 

 

PUBLISHED: 
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119. “Whistler’s Folding Picture,” in Paraventi: Folding Screens from the 17th to 

21st Centuries, ed. Nicholas Cullinan, exh. cat. Fondazione Prada, Milan (Milan: 

Prada Foundation, 2023), 60–73. 

 

118. “The Earliest Dated Pictures in the Dispersal of Psychologically Modern 

Humans: A Middle Paleolithic Painted Rock Shelter (c. 45ka) in Wadi Defeit, 

Egypt,” in Rock Art in the Twenty-First Century: Deep-Time Images in the Age of 

Globalization, ed. Oscar Moró Abadía, Jo McDonald, and Margaret Conkey 

(Berlin: Springer), chapter 11. 

 

117. “Mobility,” in Syntax of Thought: Reading Leo Bersani, ed. John Paul Ricco 

and Jacques Khalip, special issue of differences 34 (2023), 183–90. 

 

116. “Reassessing Art History’s Humanism: Interview with Whitney Davis,” Center 

for Modern Art and Theory, Masaryk University, Brno, Czech Republic, at: 

https://modernartbrno.com/blog/reassessing-art-historys-humanism-an-interview-
with-whitney-davis/ 

 

115. “Sculpture and Herder’s Naturalistic Aesthetics,” Journal of Aesthetics and 

Art Criticism 80 (2022), 1–5. 

 

114. “Fonthill Abbey,” in Queer Spaces: An Atlas of Architecture, ed. Joshua 

Mardell (London: Royal Institute of British Architects, 2022), 4–5. 

 

113. “Arthur Danto and the Birth of Art,” in The Danto Handbook, ed. Jonathan 

Gilmore and Lydia Goehr (New York: John Wiley & Sons, 2022), 111–22.  

 

112. “Jackson Pollock’s Mural in the Light of Photography,” in La Parade, special 

issue of RES: Anthropology and Aesthetics, ed. Marika Knowles and Christopher 

Wood, vol. 73/74 (2020), 256–75. 

 

111. “Franz Boas and the Languages of the Anthropology of Art,” in Art History 

Before English: Negotiating a European Lingua Franca from Vasari to the Present, 

ed. Robert Brennan, C. Oliver O’Donnell, Marco M. Mascolo, and Alessandro Nova 

(Florence: Kunsthistorisches Institut in Florence, 2021), 295–316. 

 

110. “Winckelmann Under Psychoanalysis,” in Queer Archaeology, ed. Wolfgang 

Cortjens and Christian Loebel. 

 

https://modernartbrno.com/blog/reassessing-art-historys-humanism-an-interview-with-whitney-davis/
https://modernartbrno.com/blog/reassessing-art-historys-humanism-an-interview-with-whitney-davis/
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109. “Beheaded: The Death and Rebirth of Portrait Sculpture,” in Face to Face: 

Thorvaldsen and Portraiture, ed. Jane Fejfer and Kristine Böggild Johannsen 

(Copenhagen: Thorvaldsens Museum, 2020), 218–23. 

 

108. “Triple Cross: Binarisms and Binds in Epistemology of the Closet—An 

Untimely Review,” Representations 149 (2020), 134–58. 

 

107. “Binding and Unbinding the Mondrian Stimulus,” in Art History and 

Perception, ed. Sonia Sédivy, special issue of the British Journal of Aesthetics 58 

(2018), 1–19.  

 

106. (Essay-length review.) “Neuro, Neuro, On the Wall: John Onians’s European 

Art: A Neuroarthistory,” Art History 41 (2018), 783–91.  

 

105. “Reading-In: Franz Boas’s Theory of the Beholder’s Share,” Representations 

144 (2018), 1–33. 

 

104. “Countering Contrapposto,” in The Classical Now, ed. Michael Squire 

(London: King’s College, 2018), 72-89.  

 

103. “Responses to Stejskal and Hönes,” Estetika: The Central European Journal of 

Aesthetics 54 (2017), 277-92.  

 

102. “Visuality and Vision: Some Questions for a Post-Culturalist Art History,” 

Estetika: The Central European Journal of Aesthetics 54 (2017), 238-57.   

 

102. “Encirclings: David Rabinowitch’s Construction of Vision Drawings,” in David 

Rabinowitch: The Construction of Vision—Works on Paper and Selected 

Sculptures 1960–1975, ed. Jörg Daur (Wiesbaden: Museum Wiesbaden and 

Cologne: Wienand, 2017), 24-39.  

 

101. “The Absolute in the Mirror: Symbolic Art and Cosmological Perspectivism,” 

in Hegel’s Aesthetics and Art History, ed. Paul Kottmann and Michael Squire 

(Munich: Wilhelm Fink, 2017), 69-99. 

 

100. “Did Modernism Redefine Classicism?,” in A Companion to Modern Art, ed. 

Pamela Meecham (Oxford: John Wiley & Sons, 2017), 73-89. 

 

99. “Ancient Egyptian Illusions,” in (Re)Productive Traditions in Ancient Egypt, ed. 

Todd Gillen (Liège: Presses universitaires de Liège, 2017), Collection Aegyptiaca 

Leodiensia 10, 181-201. 
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98. “Eternal Moment: Walter Pater on the Temporality of the Classical Ideal in 

Art,” in Pater the Classicist, ed. Stefano-Maria Evangelista, Charles Martindale, and 

Elizabeth Prettejohn (Oxford: Oxford University Press, 2017), 49-80. 

 

97. “Bivisibility: Why Art History Is Comparative,” in Comparativism in Art History, 

ed. Jas Elsner (New York: Routledge, 2017), 42-59. 

 

96. “A Thin Red Line: Die Präsenz prähistorischer Bildlichkeit,” in Einwegbilder, ed. 

Inge Hinterwaldner, Michael Hagner, and Vera Wolff (Paderborn: Wilhelm Fink 

Verlag, 2016), 55–83. 

 

95. “A General Theory of Visual Culture,” in Farewell to Visual Studies, ed. James 

Elkins, Gustav Frank, and Sunil Manghani (University Park, PA: Penn State 

University Press, 2015), 109-18. 

 

94. “Knowing Art Historically,” Zeitschrift für Kunstgeschichte 78 (2016), 341-44. 

 

93. “Foreword: The Interval of Revival,” in Revival: Memories, Identities, Utopias, 

ed. Rosalind McKever, Ayla Lepine, and Matt Loder (London: Courtauld Institute 

of Art, 2015), 12-16. 

 

92. “Succession and Recursion in Heinrich Wölfflin’s Kunstgeschichtliche 

Grundbegriffe,” special issue at the centenary of Wölfflin’s Grundbegriffe, ed. 

Bence Nanay, Journal of Aesthetics and Art Criticism 73 (2015), 157-64. 

 

91. “Art History, Re-Enactment, and the Idiographic Stance,” in Michael Baxandall, 

Vision and the Work of Words, ed. Peter Mack and Robert Williams (Aldershot, 

Surrey: Ashgate, 2015), 69-90. 

 

90. “The First Date Painting: On Kawara at Altamira,” in On Kawara: A 

Retrospective, ed. Jeffrey Weiss and Anne Wheeler (New York: Solomon R. 

Guggenheim Museum, 2015), 179-89. 

 

89. “Scale and Pictoriality in Ancient Egyptian Painting and Sculpture,” special 

issue on scale, ed. Joan Kee and Emanuele Lugli, Art History 38 (2015), 268-85. 

 

88. “Sexuality,” in Encyclopedia of Aesthetics, 2nd ed., ed. Michael Kelly (Oxford: 

Oxford University Press, 2014), vol. 5, 561-67. 
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87. “Formalism as Art History,” in Encyclopedia of Aesthetics, 2nd ed., ed. Michael 

Kelly (Oxford: Oxford University Press, 2014), vol. 3, 78-83. 

 

86. “Visual Culture,” in Encyclopedia of Aesthetics, 2nd ed., ed. Michael Kelly 

(Oxford: Oxford University Press, 2014), vol. 6, 240-44. 

 

85. “Sein und Zeit in Raum: Perspective as Symbolic Form,” in Heidegger and the 

Work of Art History, ed. Aron Vinegar and Amanda Boetzkes (Aldershot, Surrey: 

Ashgate, 2014), 293-319.  

 

84. “Radical WAS: The Sense of History in World Art Studies,” World Art 3, no. 2 

(2013), 201-10. 

 

83. “Climatic Variability and Pictorial Oscillation,” special issue Wet/Dry: Sources 

and Traces, ed. Christopher S. Wood, RES: Anthropology and Aesthetics, 63/64 

(2013), 20-38. 

 

82. “Serial Portraiture and the Death of Man in Late Eighteenth-Century Britain,” 

in A Companion to British Art: 1600 to the Present, ed. Dana Arnold and David 

Peters Corbett (Oxford: Wiley-Blackwell, 2013), 502-31.  

 

81. “Queer Beauty: Winckelmann and Kant on the Vicissitudes of the Ideal,” in 

Beauty Revisited, ed. Peg Zeglin Brand (Indianapolis, IN: Indiana University Press, 

2013), 96-125.  

 

80. “What is Post-Formalism?,” nonsite 7 (2012) (www.nonsite.org).  

 

79. “The World Rewound,” in Cinema’s Alchemist: The Films of Peter Forgàcs, ed. 

Bill Nichols and Michael Renov (Minneapolis, MN: University of Minnesota Press, 

2011), 195-221.  

 

78. “Zukunft der Kunstgeschichte,” in Metzler Lexikon Kunstwissenschaft: Ideen, 

Methoden, Begriffe, ed. Ulrich Pfisterer, 2nd ed. (Stuttgart: J. B. Metzler, 2011), 

500-504.  

 

77. “The Archaeology of Radical Pictoriality,” in Images and Imaging in 

Philosophy, Science and the Arts, ed. Elisabeth Nemeth, Richard Heinrich, 

Wolfram Pichler, and David Wagner (Heusenstamm bei Frankfurt: ontos, 2011), 1-

28.  

 

http://www.nonsite.org/
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76. “World Series: The Unruly Orders of World Art History,” Third Text 25, no. 5 

(2011), 493-501.  

 

75. “Neurovisuality,” nonsite 2 (2011), 1-53 (www.nonsite.org). 

 

74. “Queer Family Romance in Collecting Visual Culture,” in Queer Bonds, ed. 

Damon Young and Josh Weiner, special issue of Gay and Lesbian Quarterly 17, 

no. 2/3 (2011), 309-30. 

 

73. “World Without Art: A Commentary on World Art Studies,” Art History 33 

(2010), 710-16.  

 

72. “Subjectivity and Objectivity in High and Historical Formalism,” 

Representations 104 (2008), 8-22. 

 

71. “Wax Tokens of Libido: William Hamilton, Richard Payne Knight, and the Phalli 

of Isernia,” in Roberta Panzanelli, ed., Waxing Bodies: Wax Images in the History 

of Art (Los Angeles: Getty Research Institute, 2008), 107-29.  

 

70. “Abducting the Agency of Art,” in Jeremy Tanner and Robin Osborne, eds., Art 

History and Agency: Alfred Gell and the Anthropology of Art (Oxford: Blackwell, 

2007), 199-218.  

 

69. “How to Make Analogies in a Digital Age,” October 117 (2006), 71-98.  

 

68. “The World Rewound: Peter Forgacs’ ‘Wittgenstein Tractatus’,” in Murray 

Smith and Thomas Wartenberg, eds., Film As Philosophy, special issue of Journal 

of Aesthetics and Art Criticism 64 (2006), 199-211. Also published in Thinking 

Through Cinema (Oxford: Blackwell, 2006), 199-211.  

 

67. “Schopenhauer’s Ontology of Art,” Qui parle 15, no. 1 (2005), 63-80. 

 

66. “Decadence and the Organic Metaphor,” Representations 90 (2005), 81-99.  

 

65. “Narzissmus in der homoerotischen Kultur und in der Theorie Freuds,” in 

Mechthild Fend and Marianne Koos, eds., Männlichkeit im Blick: Visuelle 

Inszenierungen in der Kunst seit der Frühen Neuzeit (Cologne: Böhlau Verlag, 

2004), 213-32.  

 

http://www.nonsite.org/
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64. “Visuality and Pictoriality,” in Stephen Melville and Erica Najinksi, eds., 

Polemical Objects, special issue of Res: Anthropology and Aesthetics 46 (2004), 9-

31.  

 

63. “Lord Ronald Gower and ‘the Offending Adam’,” in David John Getsy, ed., 

Sculpture and the Pursuit of a Modern Ideal in Britain, c. 1880-1930 (London: 

Ashgate, 2004), 63-104.  

 

62. “Archaism and Modernism in the Reliefs of Hesy-Ra,” in John Tait, ed., “Never 

Had the Like Occurred”: Ancient Egypt’s View of Its Past (London: University 

College London Press, 2003), 31-60. 

 

61. “On the Edge of Matrimony: On Some Early Drawings by Edward Burne-

Jones,” in Elizabeth Mansfield, Craigen Bowen, and Susan Dackerman, eds., Dear 

Print Fan: A Festschrift for Marjorie B. Cohn (Cambridge, MA: Harvard University 

Press, 2001), 99-104.  

 

60. “Homoerotic Art Collection from 1750 to 1920,” Michael Camille and Adrian 

Rifkin, eds., Objects of Desire, special issue of Art History (also issued as book by 

Blackwell, Oxford) 24 (2001), 247-77.  

 

59. “The Presence of Pictures: Arthur Danto and the Historicity of the Eye,” Journal 

of Aesthetics and Art Criticism 59 (2001), 29-38.  

 

58. “The Site of Sexuality,” Robert A. Schmidt and Barbara L. Voss, eds., The 

Archaeologies of Sexuality (London and New York: Routledge, 2000), 104-16.  

 

57. “Symonds and Visual Impressionability,” John Pemble, ed., John Addington 

Symonds: Culture and the Demon Desire (London: Macmillan, 2000), 62-80.  

 

56. “The Image in the Middle: John Addington Symonds and Homoerotic Art 

Criticism,” Elizabeth Prettejohn, ed., After the Pre-Raphaelites: Art and 

Aestheticism in Victorian England (Manchester: Manchester University Press, 

1999), 188-216.  

 

55. “Männerphantasien: Mary Heilmanns ‘Woodie Junior’ (1997),” Texte zur Kunst 

8, no. 31 (1998), 72-81.  

 

54. “Formalism in Art History” and “Sexuality,” Michael Kelly, ed., The 

Encyclopedia of Aesthetics (New York: Oxford University Press, 1998), vol. 2, 221-

25, and vol. 4, 282-85.  
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“Philosophy and Art History,” University of Essex, May, 2015. 

 

“Abstraction to the Notional: David Summers’s Principle of Art History,” 

conference in honor of David Summers, University of Virginia, April, 2015. 

 

“The Natural History of Pictures,” University of Edinburgh, March, 2015. 

 

“On Kawara at Altamira,” University of York, March, 2015. 

 

“Freud’s Picture of Rome,” Conference on Freud and Rome, Cambridge University, 

November, 2014. 

 

“Ancient Historicity: History in Petroglyphs,” Department of History of Art, 

University of Sydney, October, 2014. 

 

“Visuality and Visibility: The Analytics of Visual Culture,” Department of Art 

History, University of Queensland, Brisbane, October, 2014. 

 

“The Presence of Prehistoric Pictoriality,” Power Institute, University of Sydney, 

October, 2014; University of Melbourne, October, 2014; University of Queensland, 

Brisbane, October, 2014. 

 

“The First Date Painting: On Kawara at Altamira,” Keynote Address, Conference on 

Timely Images, University of Oxford, June, 2014. 

 

“Representing Climate Change in Prehistoric Rock Art: History in Petroglyphs at 

the Second Cataract of the Nile,” Institute of Pre- and Proto-history, University of 

Munich, May, 2014. 

 

“The Philosophy of Historical Explanation in Art History,” University of York, 

March, 2014; Courtauld Institute of Art, University of London, March, 2014. 

 

“Images, Pictures, and Prehistories,” Visual Culture and Bildwissenschaft Lecture 

Series, University of Copenhagen, October, 2013; Eikones Jahrestagung, Basel, 

October, 2013; University of California at Berkeley, November, 2013; University of 

York, January, 2014; University of Warwick, January, 2014. 

 

“Art History and Re-Enactment,” Keynote Address, Graduate Student Symposium, 

University of California at Santa Barbara, April, 2013. 
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“Ancient Egyptian Illusions,” Keynote Lecture, International Conference on 

(Re)Productive Traditions in Ancient Egypt, University of Liège, Belgium, February, 

2013; Institute of Egyptology, University of Basel, October, 2013; University of 

California at Berkeley, March, 2014; University of York, March, 2014. 

 

“Art History and Neuroscience,” Roundtable on the Cognitive Humanities, 

University of California at Berkeley, November, 2012. 

 

“Scale and Pictoriality in Ancient Egyptian Depiction,” Conference on Scale 

Models, University of Chicago and Northwestern University, Chicago, November, 

2012; University of York, January, 2014. 

 

“Visibility and Visuality,” Centre George Pompidou, Paris, October, 2012. 

 

“What Classicism Meant to Pater,” Conference on Walter Pater as Classicist, 

University of Bristol, July, 2012. 

 

“Kunstgeschichtliche Grundbegriffe and Post-Formalism,” Conference on The 

Reception of Heinrich Wölfflin’s Kunstgeschichtliche Grundbegriffe in North 

America, Clark Art Institute, Williamstown, MA, June, 2012. 

 

“Art History and the Idiographic Stance,” Conference on Philosophy and the 

Sciences of Art, Royal Institute of Philosophy, London, June, 2012. 

 

“Hearing-As and Listening-In: Aspect Psychology and ‘Sound Art’,” Conference on 

Sound Art, Harvard University, May, 2012. 

 

“The Neurobiology of Aesthetics—Reductions or Recursions?,” Interdisciplinary 

Seminar in Science Studies, University of California at San Diego, May, 2012. 

 

“Bivisibility: Art History and Comparativism,” Conference on Comparativism in Art 

History, Institute of Fine Arts, New York University, April, 2012. 

 

“What Is Post-Formalism?,” International Conference on “After the New Art 

History,” University of Birmingham, Birmingham, UK, March, 2012. 

 

“Michael Baxandall and ‘Patterns of Intention’,” McGill University, Montreal, 

Canada, March, 2012. 

 

“Art History and the Triangle of Re-Enactment,” University of Chicago, March, 

2012. 
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“Art History and R. G. Collingwood’s Idea of History,” The Henckels Lecture, 

University of Notre Dame, February 2012. 

 

“Did Modernism Redefine Classicism?,” Keynote Lecture, Conference on Modern 

Antiquity: Modern Art and the Classical Vision, Getty Museum (Getty Villa, 

Malibu), November, 2011. 

 

“Why World Art Studies Need World Art History,” University of York, York, UK, 

June, 2011, and Stone Summer Theory Institute on “Farewell to Visual Studies?”, 

School of the Art Institute of Chicago, July, 2011. 

 

“Neurovisuality: Why Image Science Needs Art History,” Forum Scientiarum, 

University of Tübingen, Tübingen, Germany, May, 2011. 

 

“Futures of Art History,” Institute for Art History, Ludwig-Maximilian University, 

Munich, Germany, May, 2011. 

 

“New Materialisms in Art History” (Visiting Research Professor in the Humanities, 

Ludwig-Maximilian University, Munich, Germany): 

1. “Why World Art Studies Need World Art History,” January, 2011. 

2. “Radical Pictoriality: Why Cognitive Studies Need Art History,” March, 2011. 

3. “Neurovisuality: Why Vision Science Needs Art History,” May, 2011. 

 

“Queer Family Romance and Collecting Visual Culture,” Courtauld Institute of Art, 

University of London, January, 2011. 

 

“Symonds, Hegel, and the Homoerotic Spirit of the Renaissance,” conference on 

Rethinking John Addington Symonds, Keele University, September, 2010. 

 

“Picturing Images and Imaging Pictures,” Opening Plenary Lecture, 33rd 

International Wittgenstein Symposium, Kirchberg-am-Wechsel, Austria, August, 

2010; University of California at Berkeley, December, 2010. 

 

“Neuroaesthetics, Evolutionary Aesthetics, and Neuroarthistory,” American 

Society for Aesthetics Pacific Division, Asilomar, CA, April, 2010; Symposium on 

Aesthetic Computing, University of California at Berkeley, May, 2010. 

 

“Intentionality and Radical Pictoriality,” session on New Approaches to 

Intentionality, College Art Association, Chicago, IL, February, 2010; Symposium on 

an “Aesthetic Turn,” University of California at Berkeley, May, 2010. 



                                                                                                                                             

 

35 

35 

 

“Depiction and Computation,” Center for 21st Century Studies, University of 

Wisconsin – Milwaukee, October, 2009; Symposium on Visuality and Spatiality, UC 

Davis, May, 2010. 

 

Commentator, Session on “Discipline at the Edge: Michael Camille and Art 

History,” College Art Association, Chicago, IL, February, 2010. 

 

“Emanuel Löwy and the Many-Sidedness of Ancient Sculpture,” International 

Symposium on The Classical Tradition in Modern Art, Bristol University, July, 2009. 

 

“On the Very Idea of a Conceptual Image,” Institute of Art History, Ludwig-

Maximilian University, Munich, Germany, July, 2009. 

 

“Darwinian Aesthetics and the Evolution of Erethism,” International Symposium 

on The Art of Evolution: Charles Darwin and Visual Cultures, Courtauld Institute of 

Art, University of London, July, 2009. 

 

“Computation and Visuality,” School of the Art Institute of Chicago, Chicago, IL, 

April, 2009. 

 

“The Unruly Orders of World Art History,” Annual Meeting of the Association of 

Art Historians, UK, Manchester, April, 2009. 

 

“Visual Culture and Queer Family Romance,” conference on Queer Bonds: 

Sociability, Sexuality, Subjectivity, University of California at Berkeley, February, 

2009; Masaryk University, Brno, South Bohemian University, and Goethe Institute, 

Prague, Czech Republic, May, 2009. 

 

“World Art History and the History of Artworlds,” University of Vienna and Vienna 

Technical University, Vienna, Austria, April, 2008. 

 

“Virtuality and Metaopticality,” Department of Art and Art History, University of 

Georgia, Athens, Georgia, April, 2008; Department of History of Art, University of 

California at Berkeley, May, 2008. 

 

“Serial Portraiture and the Death of Man in Late Eighteenth Century Britain,” 

Department of History of Art, University of California at Berkeley, April, 2008; 

University of British Columbia, Vancouver, BC, February, 2009. 
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“Comment on Gary and Tuttle, ‘Archaeo-Astronomy and the Origins of Egyptian 

Aesthetics’,” Annual Meeting of the American Society for Aesthetics, Los Angeles, 

November, 2007. 

 

“Paradoxes of Homoeroticism in Late Eighteenth Century Art and Philosophy,” 

Presidential Lecture, Hampshire College, Amherst, MA, October, 2007. 

 

“Principles of World Art History,” International Conference on World Art Studies 

Today, Sainsbury Center for the Visual Arts, University of East Anglia, Norwich, 

UK, September, 2007. 

 

“The Big Toe: Girodet’s Deflection of the Ideal of Beauty in Art,” International 

Symposium on Girodet, Montreal Museum of Fine Arts, November, 2006. 

 

“Freudianism, Formalism, and Richard Wollheim,” Annual Meeting of the 

American Society for Aesthetics, Milwaukee, October, 2006. 

 

“Archaeologies of the Standpoint,” Visual Geographies Lecture Series, University 

of California at Santa Cruz, Santa Cruz, CA, April, 2006. 

 

“How to Make Analogies in a Digital Age,” International Conference on Art after 

1989, University of Florida, Gainesville, Florida, March, 2006. 

 

The 2006 Research Forum Lectures, Courtauld Institute of Art, University of 

London: “Archaeologies of the Standpoint”: (1) “Archaeologies of the Standpoint: 

Introduction”; (2) “History in Petroglyphs at the Second Cataract of the Nile”; (3) 

“Unfolding the End of the World”; (4) “Immersive Perspectives”; (5) “The 

Architecture of Homoerotic Exile at William Beckford’s Fonthill Abbey”; (6) “The 

Standpoint of Brotherly Love: Wittgenstein’s House for His Sister in Vienna,” 

January and February, 2006. 

 

“Why Read Winckelmann Now?,” International Colloquium on Winckelmann’s 

History of the Art of Antiquity, Getty Research Institute/Getty Villa, Los Angeles, 

CA, December, 2005. 

 

“Revolutions of Rotation: Ancient Art and Modern Art History,” Seminar on 

Persistence of Antiquity, Getty Research Institute, Los Angeles, CA, September, 

2005. 

 

“The End of the World and the Mystic Horizons of the Lamb,” The Horizon and 

the Limits of Representation, School of Architecture, Ohio State University, May, 
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2005; Clark-Getty Workshop and Symposium, Clark Art Institute, Williamstown, 

MA, October, 2005, and Getty Research Institute, Los Angeles, CA, January, 2006. 

 

“Immersive Perspectives and New Media,” 050505 (Conference on New Media), 

Center for New Media, UC Berkeley, May, 2005. 

 

“Wax Tokens of Libido,” conference on Wax Images in Art History, Getty Research 

Institute, Los Angeles, May, 2005. 

 

“History and the Laboratory of Sexuality,” Foucault at Berkeley: Twenty Years 

Later, UC Berkeley, October, 2004. 

 

“Homoerotic Beauty and Kant’s Third Critique,” Keynote Address, International 

Conference on Kant’s Critique of Aesthetic Judgment, Bristol University, April, 

2004. 

 

“Schopenhauer’s Ontology of Art,” Annual Meeting of the Modern Language 

Association, San Diego, CA, December, 2003. 

 

“Visuality and Pictoriality,” Dept. of Art History, University of Southern California, 

September, 2003; “Show and Tell”: Visual Culture Studies Today, University of 

California at Berkeley, April, 2004 

 

“Decadence and the Organic Metaphor,” Keynote Address, International 

Conference on Decadence Ancient and Modern, Bristol University, UK, July, 2003. 

 

“Jellograms, or, Five Questions for Alfred Gell,” Conference on Alfred Gell’s Art & 

Agency, King’s College, Cambridge University, UK, July, 2003. 

 

“The Ethics of Museums: Comment on Gaskell and Eaton,” Annual Meeting of the 

American Society for Aesthetics, Eastern Division, Miami, April, 2003. 

 

“Bernstein and Transmediality,” Comment on Jay Bernstein, Conference on Art 

and Medium, Consortium for the Arts, UC Berkeley, February, 2003. 

 

“Queer Beauty,” Queer Visualities Conference (Humanities Institute of SUNY 

Stony Brook), November, 2002. 

 

“British Art Studies Today,” Berkeley Art Museum, May, 2002. 
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“Three Causal Contexts of Indiscernibility,” Annual Meeting of the American 

Society for Aesthetics, Eastern Division, Philadelphia, April, 2002. 

 

“Writing Art History,” Conference on Interdisciplinarity in the Arts, Consoritum for 

the Arts, UC Berkeley, February 2002. 

 

“Art History and Visual Culture Studies,” five seminars, Department of Art History 

and Archaeology, University of Maryland, April-May, 2001. 

 

“Homoeroticism, Sexual Selection, and the Sense of Beauty,” Plenary Address, 

Conference on Queer Spectatorship and Spectacle in Victorian Visual Culture, 

London, England, July, 2001; Center for the Study of Sexual Cultures, University of 

California at Berkeley, November, 2002. 

 

“Identity as Subjectivity and Identity as Alterity in Art History,” Conference on 

Identity in Art History, Clark Art Institute and Getty Research, November, 2000, 

and May, 2001. 

 

“Aesthetic Ideals and Queer Theory,” University of Southern Florida, Tampa, 

Florida, March, 2001. 

 

“The Aesthetics of Indiscernibles,” Getty Research Institute Scholars and Seminars 

Program, November, 2000; Annual Meeting of the College Art Association, 

February 2001. 

 

“Stylelessness,” Annual Meeting of the College Art Association, February 2001. 

 

"Classical Beauty," Beauty & The Beast: 2000-2001 Lecture Series, Art Institute of 

Chicago, February, 2001. 

 

Commentator, “Translating from the Original: Reproduction and Authenticity in 

Classical Art,” session at Annual Meeting of the Archaeological Institute of 

America, San Diego, CA, January, 2001. 

 

“The Collection and Cultivation of Homoeroticism in the Nineteenth Century,” 

Objects of Desire: International Symposium on Homosexualities and the History 

of Collecting, Center for Gender Studies, University of Chicago, April 2000. 

 

“Prehistoric Art and the Art History Curriculum,” Expression Versus Compression: 

Second Annual Clark Art Institute Symposium, Williamstown, MA, April, 2000. 
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“Narcissism in Homoerotic Visual Culture and Freudian Theory,” Conference on 

The Representation of Masculinity in the Visual Arts and Media, J.-W.-Goethe 

Universitat, Frankfurt/Main, April 2000. 

 

“The Language of the Builders: Wittgenstein’s ‘Philosophical Investigations’ and 

Prehistoric Symbol Systems,” Annual Meeting of the Society for American 

Archaeology, Philadelphia, PA, April 2000. 

 

“Standpoints and Our Forms of Life: Wittgenstein’s House for His Sister in Vienna, 

1926-1928,” Body / Bildung: Conference on The Body and Subjectivity, University 

of Michigan, Ann Arbor, MI, October 1999; Getty Research Institute, Los Angeles, 

CA, March, 2000; University of Maryland, May, 2001; Plenary Lecture, Annual 

Meeting of the American Society for Aesthetics, November, 2001. 

 

“Chivalry, Adultery, and Fraternity: Edward Burne-Jones’s Merciful Knight (1863),” 

International Conference on Edward Burne-Jones: Pre-Raphaelite, Aesthete, 

Symbolist, Birmingham City Museums and Art Gallery & Barber Institute of Fine 

Arts, Birmingham, January, 1999; Center for Advanced Study in the Visual Arts, 

National Gallery of Art, Washington, D. C., January, 1999. 

 

“Art History and Aesthetics in the Encyclopedia of Aesthetics,” Annual Meeting of 

the American Society for Aesthetics, Bloomington, Indiana, November, 1998. 

 

"John Addington Symonds and Visual Impressionability," Invited Lecture, The 

Symonds Symposium, Bristol University, April, 1998. 

 

"The Site of Sexuality," Annual Meeting of the Society for American Archaeology, 

Seattle, WA, March, 1998. 

 

"Desire in Limbo: Homoerotic Eschatology at William Beckford's Fonthill Abbey," 

Department of History of Art, University of California at Berkeley, March, 1998; 

New College, Oxford, June, 1998; University of Virginia, November, 1998; Center 

for Advanced Study in the Visual Arts, National Gallery of Art, Washington, D. C., 

January, 1999; Keynote Address, Graduate Student Symposium, Department of 

Art History, Duke University, April, 1999; Inaugural Lecture, John Evans 

Professorship, Northwestern University, November, 1999. 

 

"The Origins of Narcissism," Second Annual Lecture in Psychiatry, History, and 

Cultural Theory, Columbia University & Cornell University Medical College in New 

York City, April, 1997. 
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"Richard Wollheim's Formalism," Annual Meeting of the American Society of 

Aesthetics, Montreal, October, 1996; Clark Institute Symposium, Williamstown, 

Mass., March, 1999. 

 

"Virtually Straight: Body and Subjectivity at the Origins of Perspective," 

Department of Fine Arts, Harvard University, May, 1996; Inaugural Lecture, John 

Evans Professorship, Northwestern University, February, 1998. 

 

"John Addington Symonds and Homoerotic Art Criticism," session on Philistine 

and Aesthete in Victorian Britain, Association of Art Historians (U.K.) Annual 

Conference, University of Northumbria, Newcastle, April, 1996; Keynote Address, 

Sexuality & Art conference, Department of Art History, University of Washington, 

Seattle, WA, March, 1998. 

 

"Prehistoric Palimpsests," University of California at San Diego, March, 1996; 

National Gallery of Art, Washington, D.C., November, 1996; (new version) 

University of California at Berkeley, December, 1999; Cotsen Institute of 

Archaeology, University of California at Los Angeles, May, 2001. 
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